





EXCLUSIVE! 


NIKON SP: FIRST FULL REPORT 
ON COMPLETE NEW 3SMM SYSTEM 


FEININGER ANSWERS: HOW GOOD 
IS THE NEW 4x5 LINHOF? 


MAN RAY: WHO? WHAT? WHY? 


SENSATIONAL FALL COLOR: 
HOW CAN YOU PHOTOGRAPH IT? 


BABY ROLLEI: DOES IT COMPARE 
TO THE 2%x2% ROLLEIFLEXES? 





Technically excellent photographs 
can only be made with cameras 
that represent the ultimate in de- 
sign, construction, and optics. 

And surely, in anything as spe- 
cial as Christmas giving, only the 
finest will do. 

That’s why Ansco cameras and 
projectors are your finest choice 
in fine equipment. Each item in 


the Ansco line has been carefully 
designed and built to provide the 
utmost in image quality and pure 
photographic pleasure. It is equip- 





ment that every amateur will 
appreciate. It is the equipment 
that will turn casual snap-shoot- 
ers into avid advanced amateurs! 


- 


ANSCO MEMAR TRAVEL OUTFIT. Here is a top quality 
economical 35mm camera. F/3.5 Apotar lens, shutter speeds of 1/25 
to 1/200, X synchronization. Packed in a luxurious travel case 
with Ansco Universal Flash Unit, flash shield, ever-ready case and 
a 20 exposure roll of the new high-speed Anscochrome, $59.95. 


ANSCO SUPER MEMAR F3.5. A superb 35mm camera. 
Combined rangefinder/viewfinder, rapid-wind film adv ance, 
prontor SVS shutter, and the needle sharp flare free Apotar F/3.5 
45mm lens all combine to make this camera a top performer in any 
picture taking league. “Best buy” priced at $74.50. 








ANSCO DUALET 
PROJECTOR. 


America’s most popu- 
lar! Takes every size of 
slide from 35mm _ to 
2144” square without 
extra accessories. Bril- 
liant image quality 
with superb overall 
sharpness. Blower 
cooled and silent due 
to new fan blade de- 
sign. Compartment holds 40, 214” cardboard slides. It can’t be 
bettered even by projectors costing twice as much! All this at a 
low $39.95. 


ANSCO’S 
GIFT STOCKING. 


Look for it at your local 
camera store. It will be filled 
with such great Ansco items 
as All-Weather Pan, Ansco- 
chrome, Super Anscochrome, 
or a Universal Viewer, in 
combinations to fit every 
budget. Use it as a low cost 
gift item to friends and young- 
sters. They really will prefer 
a photographic gift! 





™ 


ANSCO DEVELOPING OUTFITS. For beginning photog- 

raphers of any age, these complete kits are fully equipped for fast 
simple home processing: No. 1 Developing Outfit is for those who 
would like to make top quality contact prints. $10.95. No. 2 Devel- 
oping Outfit contains everything for developing and printing. 
$15.95. 





mecestons 


i 


MORK .548 
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ANSCO UNIVERSAL VIEWER. Takes all slides from 35mm 
to 214” square. Rugged, lightweight, folds compactly. Available 
in four decorator colors: Autumn red, Seaside blue, Moonglow 


yourself, too). 





green, and Banker’s grey. A perfect gift at $2.95 (and get one for | 


Ansco - BINGHAMTON, N. Y. « A DIVISION OF GENERAL ANILINE & FILM CORPORATION 








EXAKTA IS THE FIRST SINGLE LENS REFLEX 35-MM CAMERA... 


First camera in the world with built-in flash! 

First reflex with high-speed F1.5 lenses! 

First reflex with 35-mm wide angle lenses! ; 

First reflex with 28-mm super wide angle lenses! 

First with one-stroke lever-wind! 

First with a focal plane shutter having 27 different shutter speed settings! 

First with a penta prism! 

First with interchangeable viewfinders, waist-level and penta-prism! 

First with automatic diaphragm lenses! 

First with a built-in knife for cutting exposed film! 

First with a split-image rangefinder for reflex cameras! 

First with a film speed indicator! 

First with a noiseless shutter design! ._ 

First with its own Stereo system for previewing in 3-D! 

First with its own Stereo system for taking 3-D pictures! 

First with the magnear device for critical focusing! 

First with interchangeable focusing glasses! 

First with popular-priced microscope adapters, extension tubes and bellows devices! 

First camera honored with a Commemorative postage stamp! 

First camera to play a dramatic part on the famous “‘miscellany page” of Life Magazine! 
(June 3, 1957 issue) 


When better cameras will be made, Exakta will make them! Exakta will always be 
first for original features, quality, precision, and craftsmanship! 

The latest Exakta creation is the New, 1957 Automatic Exakta-‘Ila with Penta-Prism 
eye-level Viewfinder and Split-image Rangefinder and 58-mm. F2.0 Carl Zeiss Jena 
Biotar lens with Automatic Diaphragm $399. 

We invite you to see it at your dealer. Free, colorful Exakta brochure on request. 


EXAKTA CAMERA COMPA NW 2705 Bronx river roan, srowxvite s, w. y. 


Exclusive Factory Appointed Representative in the U. s— aaa for Sales and Service of Exakta and Exa Cameras 


MODERN PHOTOGRAPHY (combined with Minicam) is published meathly b eS ce os Cae New York 23, N. Y. 

Reentered as Second wae eer Oe See Sie Sea e fee Ast ef Mores FR. at Louisville, Kentucky. Yeerly 

stoeription pice $4.00 a Uig:A. and pensanions, $4.50 fn tn Cenede, $6.00 in Pan-American Sieewhore, $8.00. Single Copies 35c; 
40c. Elsewhere, 75c. Nevember, 1957, Vel. 21, Ne. 13. 





cameras selling for 
three times Ricoh’s price have... 


. - + Automatic Operation, but . . . Ricoh has “Triggermatic” Single 
Stroke action for SUPER SPEED! 
Ricoh has Duo-Lever Focusing 

for SUPER EASE! 


Ricoh has Big-Window ities 
Vi * /¥F . for eee 


| LJ SUPER BRIGHTNESS! 9 5 
45mm Ricomat Lens for 
SUPER SHARPNESS! 
Ricoh has Fold-Away extra-large-radius 


Crank for SUPER EFFICIENCY! 


some have Rapid Rewind, but ...~ 


hood, $10, 
Ricoh has Built-In Wireless 
MFX Clip-On Flash Contact for 
SUPER CONVENIENCE! 


a couple have MFX Flash Synch, but... 


combines all these features at a price 
that makes it the year’s SUPER VALUE! 


CAO Write for free illustrated folder: RIKEN OPTICAL INDUSTRIES, Ltd., 521 Fifth Avenue, New York 17, N. Y. 


BUY IT FROM YOUR PHOTO DEALER Mopern PHOTOGRAPHY 










































































































































































































































































































AT LAST 8x10 SALTZMAN ENLARGER = S LATEST MODEL 
GENUINE Un cae © GREEEL GR KINE EXAKTA WX 
— “ LEATHER * Complete Contra of Negatives BIOTAR f2 
Spider Turret! Eveready Carrying P= Griginl Wales $008 Aut ic Diaphragm 
Complete with Cases for Electronic = — Prism Finder 
\ ® Duck change ln ULTRABLITZ Expert IV, Matador li, Jet, om Special 29,50 -_ =n 
Complete with A r ras Eyemax lens. B Rocket and Braun Automatic. Specity Camera wren Ordering BARDWELL 239.50 
Sale Price 295.00 fis: isss Special 9.95 McALLISTER CASE 995 ADDITIONAL 
GOVT ACO. Cost $1195 ° IMPORTED ; 
These Cameras are in Like New con- © Specify gun you own © Welcomed! LIGHT STAND 
cis, “i “asceconten heute” tor SELF-TIMER 
antees. FAM Heavy duty, all purpose tele- 
BRAND NEW Screw in for Leica or regular cameras tor 13 - foot oovtnen height. 
! Le yn Two folding cross arms adjustable for 
The New “De It Yourself” SCHIANSKY Carrying 3 height. Rugged all-stee! construction. Ball 
TRIPOD! Unconditiona bearing rubber castered legs fold tor stor- 
ROX-COMBI 3 SECTION Fitted Compartment Guarantee! age. Holds a whole battery of spots, floods. 
os x Complete with three FLUORESCENT LIGHT 
GENUINE ope cen oe HAE ULTRABLITZ 
a Li} ase Government cost $300. 
LEATHER was SPECIAL 8.95 — seg egy | MATADOR IIL 
GADGET For: LEICA SPECIAL 69.50! Here is the unit that is recommended fer 
BAG!! UNIPOD KINE —_ 
tn dap ond atta Oo renter © Ideal for Steadying EXAKTA NEW! © Letine Flesh Tobe 
s ministre camers wit a vaiey of oe Hf Not orev ies! > ROLLEIFLEX Anti-Static Tuch Cloth! | > ctics nner 2s 
ROX 111, w/pocket 12%x4¥ex8 ... 31.95 Closed 22” — Extended 56” ine Leather — Plush Lined Use it to wipe your slides. © 110-220V AC Current or 
none ae eh m5) to Reversible Foreign and Hold a Complete Outfit! Use it to wipe water spots off film. Bs ao Rechargeable Battery 
ROXC g 9%r39%17% 24.74 Special 1 ‘89 Reg. 45.00 s ® " 29 0 WILL NOT SCRATCH! 2 
ROX 1, w/pocket Mex3%x? ... 20.25 Add $.60 for Postage and Insurance 94) pecia 5 ideal for All Dust Problems on your . P 
ROXB 1749 Spocity Comers Whee Time camera... mapaaoell © Deluxe Flash Head with Variable Reflector 
whims Pere E rey Ayr) —_ Payments $ ecial 1 .25 coo Sl aceumabaram | 
haber Gtk ent! ee : 
els s Tal rranged! UST 125.00 
STYLE AND PERSONALIZE | BRAND NEW! : 
YOUR CHRISTMAS CARDS OnLy 74.50 | 
le =) | 
= Xmas Card Paper 4% 5¥e | 
one -@ “everything < | 
x ° . i 
hoto ra hic” = 500 Sheets... $95 500 Sheets. . . 11.19 iI 
RADIANT P oe? CHRISTMAS CARD ENVELOPES ! 
SCREEN ei —_e Per 100... .. 69¢ Per S00..... 250 I 
| nm I 
With Vyna-flect mildew-proot | EXCEPTIONAL VALUE! — CHRISTMAS CARD MASKS len | 
© Crystal Beaded Cloth. win 20’ BAUSCH i ere have ane + roy List 175.00 SPECIAL 119.50 i 
) east wer seems atte’ 1 & LOMB TELEPHOTO a wane  T pRAND NEW RETINA Hc | 
ANASTIGMAT LENS f5.6! List 132.00 SPECIAL $7.50 } 
HF Special 10.95 =) NOW ONLY BOF | wn 
nepal =} Write fr Compete Listings — | 
Army Surplus Fitted | AGRA REMOTE CONTROL eer =—-« UNIVERSAL CHRISTMAS FOLDERS | ust ss.00 SPECIAL 41.50 
i i —s Eastman Kodak C ly sell , | 
SPECIAL! SPEDIAL! cosa! ey Sree emcee | | 
4 : : “ 
FAIRCHILD AERIAL CAMERA Get else t your sje CO yet arte Dales srtcul $6.50 | 
MODEL F56 te with oes aes of over pom | COMPLETE WITH ENVELOPES oper NEW RETINA —— 
Comple eet! [oe e 
na P . ; ite i for Our Prices on Other 
— | a - yard vo cD SAVE 50% NRETINA ACCESSORIES 
© Spare Magazine © Measures 19x12%2x5¥2 " Imported Special 
ties at play. Fits all types of shutters, and Highest Quality NOW.. 
© Frame and Lens Cover Special Purchase Price lnctades 34 foot of cord, rubber bulb “WARREN” 6 Famous DeLuxe 
FREE CARRYING CASE 9 rain Bae» moult, MOVIE LENS KINEGON 
Only 97.50 pasa utes SPECIAL 6.95 Santis Wee hagie 9-Section Elevator 
y vi. dag oF 4° + Stop wi fF pocket tripop!! 
5x7 Graflex Cut Magazines pp SAVE 40%...GENUINE ZEISS PRISM FINDERS List 39.85 Special 19.95 With DeLuxe All Angle Pan Head... 
and Adapter Back to use | 4<~ fF > for PRAKTIKA FX and Similar Cameras anne eee eae Rack and Pinion Crank Handle 
Cut Film . . . Special 50.00 List 1995 Special 11.97 List 9998 Special 19.95 ustzzso SPECIAL 9.89 
EXAKTA PRISM FINDERS Special 19.95 38mm 2.5 TELEPHOTO LENS. FREE LEATHER CARRYING CASE 
World Famous Complete with Range Finder Glass, Ground Glass and Leather Case List 26.95 Special 13.95 RUSH YOUR ORDER 
““WARREN’’ IMPORTED = HABER N 
i PRISM 4-LITE tae Dg A HABER & FINK, INC. 
~ereteraromnl — BOLEX DEALER 12 WARREN STREET, NEW YORK 7, N.Y 
ims Bc tt we wate. | BAR eee Comer TELEPHONE BArclay 7-5800 
© Folding — Compact © Zoom Viewfinder © 7 Different Speeds 
APES 13.49 © All Metal © Pistol Grip © Single Frames © Ratchet Winding 
ee ee 14.49 aan . © Stops Instantly © Load in Seconds Send me 
ee 18.49 FREE! Metal Carrying Case Write fer our complete price list on other Bolex 
SS 19.49 Products. Don't Delay! Amount 
Wr... 24.49 SPECIAL 12.49 
Wr... 390 —— AUTOMATIC 35mm PROJECTOR! | wont to wade 
0x50....... 29.49 4x5 EKTACHROME 50% OFF! sia 
“Saaaie CUT FILM! Lowest Price Ever...famous Make “Mid- 
LEATHER CARRYING CASE Dated March 1957 . WITH AUREQUIPT CHANGER and Logeage address 
wait ean bom, oma 0 ' —— city -zone 
Don't Delay! uses SPECIAL 2.5 , + Blower Cooled ‘ 
Avove Binoculars are ind. F state 10% Deposit On All C.0.0.'s 
Tou Wout CF Aad $1.90 pe 10% FE. per Whee ex ust ease SPECIAL 33.25 




















Novemses, 1957 REMEMBER YOU SAW IT IN MODERN 5 


a great new ‘35’ is born 


NIKON Sp 


with built-in Universal Viewfinder System 


In the beginning there was an idea. And it thrived in an atmo- 
sphere of inventiveness and ingenuity, and it began to take form. 
Out of it emerged a new camera — the new Nikon SP — a camera 
destined to play an important role in aiding those who draw 
upon its qualities to achieve new heights of creativity, and 
leadership in their work. 


The New Nikon SP brings with it all the fast handling properties 
of the famous S-2 — advanced and improved upon, beyond 
imagination. It brings with it a new ease and fluency of pictorial 
expression — a new freedom from superfluous gadgetry, and 
needless manual operations. 


The Nikon SP is, without doubt, the finest instrument ever 
placed into the hands of the 35mm photographer. It is, in fact, 
the first rangefinder-coupled 35 to fully realize the benefits of 
lens interchangeability. And it is the first to be worthy of the 
“greats” in photo journalism who inspired its development, and 
who virtually prescribed its design. 


These are some of its major features: built-in universal viewfinder system 
incorporating a life-size finder with selective bright-frame fields for 50, 
85, 105 and 135mm lenses, with automatic parallax compensation and 
combined coupled rangefinder; adjacent wide angle finder for 28 and 
35mm lenses; single, non-rotating speed selector dial covering from 
1 second to 1/1000th; positive flash synchronization at all speeds with 
automatic peak delay compensation; automatic ‘0’ reset film counter; 
calibrated self timer; optional shutter-coupled exposure meter; optional 
battery-operated electric motor drive. 

Nikon SP with 50mm Nikkor f/2, $369.50; with 50mm Nikkor f/1.4, $415 
Nikon S-2 with 50mm Nikkor f/2, $299.50; with 50mm Nikkor f/1.4, $345 


See the remarkable new SP at your Nikon Dealer. A copy of the fully 
illustrated Nikon SP brochure is available, at no charge, from your Nikon 
Dealer, or by writing to Nikon Incorporated, 251 4th Ave., N.Y. 10, N. Y. 
Dept. MP-11 In Canada: Anglophoto Ltd., Montreal, Toronto and Vancouver 


BUY IT FROM YOUR PHoTto DEALER Mopern PHOTOGRAPHY 
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LEICA 


MANUAL 
AND DATA BOOK 


For 22 years, the 

first and foremost 

35mm camera 

has been the 

subject of a 

complete handbook 

on photography, 

Leica Manual 

and Data Book, 

published by Morgan and Morgan. 
Now, the latest, 13th edition has been 
revised to be more practical than ever 
as an up-to-date source of authentic 
information on the unlimited scope 

of this camera. A supplement provides 
information on the new Leica IIlg, 
and all the latest accessories. 

Even if you do not own a Leica you can 
make full use of “The Leica Manual,” 
for its contents are a complete course 
in 35mm photography. Here is a brief 
run-down of its 16 chapters: 


@ Lens characteristics 

@ Films, exposure techniques 

@ Outdoor lighting and action 

@ Existing light and flash 

@ Developing techniques 

@ Enlarging techniques and controls 
@ Color, indoors and outdoors 

@ Copying and close-ups 

@ Complete slide-making guide 

@ News photography 

@ Pictures for publication 

@ Medical photography techniques 
@ All Leica models described 

@ Reference tables and formulas 


@ 325 illustrations 


LEICA MANUAL AND DATA BOOK, 
456 pages, hard cover: $6.00—at fine 
photographic dealers everywhere 


mB tmeire, INC. 


468 FOURTH AVENUE, NEW YORK 16, N. Y. 
21787 


BUY IT FROM YOUR PHoTO DEALER 


modern PHOTOGRAPH) 


NOVEMBER 1957, VOL. 21, NO. 11 


ARTICLES 


WATERPROOF METER FOR AMPHIBIOUS PHOTOGRAPHERS : 
Bell & Howell’s Aequalux 


NIKON SP: A TOP 35MM SYSTEM IS REDESIGNED 
by Maynard Frank Wolfe and Herbert Keppler 


NEW FRONT MAKES THE DIFFERENCE: Latest Linhof design gives it 
greater mobility by John Wolbarst and Andreas Feininger 


JUST ARRIVED! A HANDFUL OF JOY: Baby Rollei doing fine 
by John Wolbarst 


HOW USEFUL IS A BUILT-IN BOOSTER? A report on the Sekonic meter 
by Edward Meyers 


CAN AN INEXPENSIVE METER BE SENSITIVE? Mopern tests the Kalimar 
by Edward Meyers 


FALL COLOR: 7 photographers find a new approach ....by Patricia Caulfield 
LEICA WORLD: 77 photographers shown in new book 
MAN RAY: “Is photography necessary?” 


MAKE A PICTURE GROW AS YOU SHOOT: George Daniell creates a photo- 
by Patricia Caulfield 


EVEN PROS LEARN AT THE LEICA SCHOOL 


THE TOOLS ARE SIMPLIFIED: NEW SIGNET, PONY CAMERAS 
by Dorothy C. Jackson 


MOVIES 

THE 16MM ARRIFLEX: IS IT WORTH $1625? by Arnold Kotis 
THE MOVIE MAKER by Myron A. Matzkin 
DEPARTMENTS 

COFFZE BREAK WITH THE EDITORS 


LETTERS TO THE EDITOR 


_NEW PHOTO BOOKS 


THE LARGE CAMERA 
SALON CALENDAR 
WHEAT 6 REGARD? 55... Saks ess teeuiedsnn by Lloyd E. Varden 
yo gy OP RENTS Ra aes lia alae ine Acne na iP . by Arthur Rothstein 
MODERN COLOR by Norman Rothschild 
DISCOVERY NO. 29: GIOVANNI UMICINI.................. by Patricia Caulfield 
MONTHLY CONTEST 
by John Wolbarst 
by John Wolbarst 
by Mabel Scacheri 


AUGUSTUS WOLFMAN, Ed.-in-Chief MARJORIE THOMPSON, Assist. Ed. EVERETT GELLERT, Publisher 
JACQUELYN BALISH, Editor PATRICIA CAULFIELD, Assist. Ed. MARTIN E. SIEGEL, Business Mgr. 
HERPERT KEPPLER, Exec. Editor RITA QUINTAS, Edtl. Assist. ROBERT DORIN, Dir. of Advtg. 
DOROTHY C. JACKSON, Manag. Ed. eee MILTON ASTROFF, Advtg. Mgr. 
MYRON A. MATZKIN, Assoc. Ed. ERNEST G. SCARFONE, Art Dir. MILTON GORBULEW, Circ. Mgr. 
JOHN WOLBARST, Consult. Ed. JOEL PETROWER, Art Assist. FAY TRAVERS, Production Dir. 


Copyright J 4. 1957, Photography Pub 
cago 0 


ind, Chieaes, t 33 West 60 St., New York 23, . Phone: PLaza 7-3700. 
: 883 N. Michigan Blvd Ill. Phone: ANdover 3-7132, rise, “California office: 5720 
Wilshire Bivd., Angeles 36, Calif. : WEbster 8-3831. Yearly subscription, $4.00 in 

.8.A. and possessi ions, $4.50 in Canada, Pe 00 in Pan-American Union and Philippines. Else- 
where, $8.00. Single copies, 35c, Canada, 40c, ae. 75c. Editorial contributions must be 
accompanied by return pos and will be handled w ith reasonable care; however, the publisher 
assumes no responsibility for return of unsoli ~h. —., or manuscript 8. 


Mopern PHOTOGRAPHY 








ONE FINDER, AUTOMATIC FOR 
FOUR FOCAL LENGTHS... 


36mm —This field appears when 
the Leica wide-angle lens, the RF 
Summaron f/3.5, is attached. 


, 7 


SOmm-—This is the picture area 
for standard Leica 50mm lenses, 
#/1.5, #/2, €/3.5. 


...WITH AUTOMATIC a eae 
PARALLAX COMPENSATION! ie Yel 


Every camera enthusiast knows thy big feature of the LEICA M-3: the 
life-size, ranging-vision viewfinder wii its automatic changing of bright-line 
frames. But did you know that this ingenious finder also compensates 

for parallax* automatically? 


. : : 13Gmm-— This is the picture area 
With any of the superb bayonet-mount Leica lenses, the LEICA M-3 gives i; taken Gales tenons. 


you the correctly outlined image on film—at any distance. And now, 

by simply inserting the new Leica RF Summaron 35mm lens, you have 

the same ranging-vision finder for wide-angle viewing. Even in dim light, 
as in the nighttime racing scene above, the M-3 gives you a brilliant view, 
with an extra-bright ranging field in the center of the viewfinder for 

rapid and accurate focusing, and an outlining frame as bright 

as if it were lit up. 








You can “preview” the picture, too. By simply pressing the Frame 
Selector lever, you can decide whether to use the 50mm, 90mm 
or 135mm lens, without actually changing lenses. 


Remember, this unique viewfinder is only one of the many exclusive features 

of the very advanced LEICA M-3—a camera designed for the 

contemporary photographer but crafted with the precision and durability *Viewfinder frames move continuously to com- 
that'is synonymous with the LEICA tradition. my hee ey a 


for special LEICA M-3 brochure write Dept. 206 


@. LeIrz, Inc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Distributors of the wortad-famous products of 
Ernst Leitz G.m.b.H., Wetziar, Germany—Ernst Leitz Canada itd. 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 


BUY IT FROM youR PHoto DEALER 





WORD 
TRAVELS 
FAST 


“IT’S FABULOUS” 


COMPARE ALL 
THE FEATURES 
AND COMPARE 

THE PRICE 


‘1.9 LENS 


“99° 


Drum talk or sign language, wireless or word-of-mouth 
.. the AIRES is acclaimed the world’s best 35mm value. 
See it and you'll agree. Look through the AIRES’ brilliant 
new “trimming” type combined viewfinder-rangefinder that 
makes it a cinch to shoot fast-moving objects, even if you 
wear eyeglasses. Notice the new LVS 1/500 sec. shutter ... 
the rapid film rewind handle .. . the automatic rangefinder 
——— on > less than 2 _ . 0 «ae = a 
oh. mm lens that can even take pictures indoors without 1909 So. Kingshighway Louis 
flash. See ail the AIRES features now at your dealer. on yeaa 
In Canada: Shrire (Canada) Ltd., 400 Ontario St. W., Montreal 
Un Hawaii: Movie Supply of Hawaii, Lid, 1354 Kapiolani, Henolula 


BUY IT FROM YOUR PHoto DEALER Mopern PHOTOGRAPHY 
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Whale mada at ccaalel = 
NEW YORK 10. N. } 

















UHLER CINE PRINTERS 


Just announced—a brand new 8 & 16mm 

Cine Printer by UHLER. Make copies of 

your own film in minutes, save almost 

%. of the cost of commercially made 

copies! This new UHLER Precision Cine 

Printer handles color and black & white, 
sound and silent film, prints 100 feet in only 5 minutes. Capacity is 
400 feet on both feed and take-up arms. Separate rheostats with 10 
light settings give complete exposure control for picture and Sound 
track, together or separately. Newly designed aperture and precision 
sprocket protect your original film, assure smooth, even transport. 
Easy to use, this new UHLER Cine Printer soon pays for itself. Only 
$195.00 Cash or $19.50 Down. 


UHLER Combination Continuous Printer 

A high-precision printer for professional and commercial users, as 
well as amateur perfectionists, who demand utmost efficiency and 
dependable performance. Specifications: 1200 foot capacity « printing 
speed to 1600 feet per hour e Oilite ball bearings « perfect frame 
line registration « Dual semi-automatic light control, changes as 
film passes e color filter holder e highly polished aperture « air 
cooled lamps. Price $775.00 Cash or $77.50 Down. 


Other famous UHLER Precision Cine Printers 
Combination 35mm Continuous Printer, sound and silent (Capacity 
1200’ feed and take-up discs) . . $1145.00 Cash or $114.50 Down 
Reduction. and Enlarging Printer for 8mm and 16mm film (Capacity 
1200’) . . . . . «. « « « $9056.88 Cash or $105.68 Down 
DOWLING’S Fifth Avenue can ship your order anywhere in the world! 





x ea JSAM: SPS kaa geteerat’ Pei Pao tes 


} : , ream | 


You Can Order Anything Photographic From Dowling's! 





Novemser, 1957 tet PD. F. A. KNow You saw rT 1n Mopern! 





175 Fifth Avenue 
NEW YORK 10, N. } 


The Lens Alone is Worth the Price! 


Wy c=. | =H 

















New KONICA III 


Complete price $124.75 plus case 


Over 100 years’ experience by one How is it done? Simply by eliminating lens in- 
of the world’s largest optical manu- terchangeability. This makes unnecessary many 
facturers—Konishiroku of Japan— costly mechanical characteristics that result in a 
stands behind every new KONICA higher price. Yet the KONICA III offers all the 
III, Using newly discovered rare- advantages you expect in a fine camera. Here 
element earth and the most mod- are just a few of them: 

ern technique, Konishiroku have ° Bright frame viewfinder combined with lens- 
perfected a lens design that has coupled rangefinder 

been proven the equal of lenses Rectangular viewing window 

costing as much as $150. Yet the New Light Value shutter to 1/500 second 
new KONICA III camera with this Rapid wind lever on front of camera— 
famous Hexanon f/2.0 lens can be easiest for vertical and horizontal shots 
yours for only $124.75! Fast operating rewind crank. 


- Remember—“speed” alone does not make for lens quality! Only the new 
KONICA III has the genuine Hexanon lens that means superior pictures 
for you. Find out how good a photographer you really are! Use the handy 
coupon on the next page to place your order now. 


pwinga- FirtH avenue’ - Quality Service «Integrity 


tet D. F. A. KNOW you saw rT IN Mopern! Mopern PHoTocRAPHY 





We proudly present the new-ALL NEW-matchless 
PENTRON Tape Recorders 


Years ahead in design and performance, 

the new pentron recorders offer the ulti- 

mate in finest quality sound reproduction. 

And their operation is simpler than ever, 

thanks to the wonderful new single rotary 

control for play, record, fast forward and 

rewind! 

Aristocrat Model NL-3. A magnificent instrument with response of 
40-15,000 cps * illuminated VU meter * four speakers * up to 10W 
peak output * automatic braking * two speeds * double LC cross- 
over network, plus a host of other exclusive features. Designed (but 
not reserved) for the connoisseur. Regularly $269.95. 


At Dowling's only $199.95 Cash or $19.95 Down. 
Champion Model NL-2. Enjoy truly professional response with this 


superb new recorder! Features include interlock button * two speakers 
* Magic eye indicator * peemaate to 13,000 cps * two speeds * auto- 


NEW POLAROID 
CAMERAS 


Highlander 80A $72.75 Cash or $7.25 Down; 
Speedliner 95B $94.50 Cash or $9.50 Down; 
Mode! 150 $109.95 Cash or $10.95 Down; 
Model 800 $126.00 Cash or $12.00 Down; 
Model 110A $169.50 Cash or $16.50 Down. 


Models 150, 800 and 110A have 
coupled rangefinder. Save by order- 
ing complete outfit. Write for details 
today! 


FIFTH AVENUE 


Superb New 
1957 


M-3! 


Leica M-3 with Elmar f/3.5 lens 
$363.00 Cash or $36.30 Down; with 
a £/2.0 lens $456.00 Cash 

$4 Down; with New Dual 
aoa Summicron £/2.0 and Optical 
Viewing Unit $495.00 Cash or $49.50 
Down; a oy £/1.5 $495.00 
Cash or $49.50 Down. New “RF” 
 ~ Ry “is lens with Viewing 
Unit $139.50 Cash or $13.95 Down. 


matic braking. Regularly $209 
At Dowling's only $1 59. 95 Cash or $15.95 Down. 


Mercury Model NL-1. Unsurpassed for baagg A and value. For those 
who appreciate truly fine sound reproduction. Never before available 
at this iow price. Regularly $149.95. 


At Dowling's only $119.95 Cash or $11.95 Down. 
You can order your new PENTRON Recorder severed for thrilling 
Stereophonic Sound. Only $30.00' more ($3.00 Down). 


BONUS with your new PENTRON from DOWLING'S: 
Six reels of two hour recording = (value $33. 00). 
EE of extra charge (mention “Bonus Tape'’ when ordering). 





SSELBLAD| New 1957 
Ea eres | _ROLLEIS! 


xX 2% Reflex by | Rolleicord Vawith Xenar 

Swedish master hay $124.55 Cash or 

craftsmen. Syn- $12.45 Down; Rolleiflex 

3.56. $232.50 Cash or 

chro shutter to $23.25 Down; with 
1/1000 second, | built-in exposure moter 

Tessar f/2.8 pre-set lens, interchange- 72.50 

able film magazine and lenses plus a 

host of accessories give the 

HASSELBLAD unusual distinction and Spt a “Ns 

versatility. Price $379.50 Cash or | $33.45 p 

$37.95 Down. Write for free booklet! 





1957 Pacemaker GRAPHIC OUTFITS 


All brand new, latest models, with factory guarantee! | 
Includes Graflok back * Ektalite screen * new Graphic 
multifocus coupled rangefinder with Rangelite and 
automatic parallax viewfinder * new full image wire 
finder * Graflite 3 cell flash gun * deluxe case * film 
pack adapter or rollfilm holder * 6 cut film holders 

* adapter ring * lens shade * 4 filters. Prices below 
include all this extra equipment! Easy payments 
available! 


ieee YOU NEED IT! tor 


BOUNCE professional type results 
that ELIMINATE UNWANTED SHADOWS—HOT SPOTS 


wy ARKAY BOUNCE-RAY 


BOUNCING LIGHT CUTS COSTLY FILM SPOILAGE 


Speed Crown 
Graphic Graphic 

101mm Ektar f/4.5 (1/800 sec.) = $315. 
2¥q x 3%q 105mm Xenar f/3.5 310. 299. 
. 105mm Tessar f/3.5 > 283. 


Size Coated lens in shutter 





BOTH 5 135mm Xenar £/4.7 = ae 

j ; ‘ 2 135mm Optar f/4.7 a 335. 

END LAMPS | N 127mm Ektar £/4.7 . 335. 
ROTATE UP & DOWN : 135mm Tessar £/4.5 365. 


Order the Barlight That's Unmatched for Quality. 


Simulates Natural Daylight. Has These Features: 


: ‘ 135mm Xenotar f/3.5 
e End Lamps rotate 180° 180 FOR BOUNCING ‘ 150mm Xenar f/4.5 


3 light intensity settings LIGHT BEAMS NX 150mm Xenotar f/2.8 


a 
© Attached exposure guide 
© 12 foot detachable cord 


© Black finish, chrome trim 
© Folds compactly with lights 
© Comes with carryall case 

e U. L. approved 


152mm Ektar f/4.5 


9 
only $1 5-95 152mm Golden Dagor £/6.8 


$21.95 New Graphic rangefinder is made only for 4 x 5 cameras. 
sil ; 2'/4 x 3% outfits are supplied with Kalart coupled rangefinder. 


Doutlings 


Please ship the following immediately:..._._.. 





ie a AVENUE, NEW YORK 10, N. \ 
m Y. Landmark, the Flatiron Bidg. at 23rd § 
Suite 2000. Tel.: ORegon 4-7900 


een Order Showroom 


Your trade-in may be used as down payment! It will be re- 
turned at D.F.A.’e expense if you don't accept our top offer. 





Enclosed is $. 
0 Down Payment () Complete Payment. 
| agree to Qinnjetinggneny a 
months until merchandise is pald fe 

I wish to trade In: 























CD Give me tentative allowance by mail. 
© 0 emp etineing quuinment Gr quaet eee: 
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KALIGAR 


GUARANTEES 


Better Wide Angle 
and Telephoto 


Pictures! 


HIGHER QUALITY 
at LOWER PRICES 


AUXILIARY 
LENSES 
FOR 35mm, 
POLAROID 
& REFLEX 


Tele. or W.A. for Argus C2-C3 
Tele. or W.A. for Argus C4 ........ 
Tele. or W.A. for Reflex (bay. mt 
Tele. or W.A. for Series V .. 
Tele. or W.A. for Series VI .. 


With Leather fee 





FOR MOVIE CAMERAS 


For 8mm (Std. ''D" mount) 
Tae ee A SEE $11.95 
1%” £:3.5 Tele., focusing* . 

1%” £:2.9 Tele., focusing . 
1%” £:1.9 Tele., focusing* ... 
114” £:1.4 Tele., focusing* ... 
TW19 Set (1%” focusing and 

6.5mm f:1.9 f.f. and 2 haze 











*Also for Bell & Howell 


For lémm (Std. "C'' mount) 
3” £3.2 Tele., £0 USING .....00..ccecccoesreceee 
3” £:1.8 Tele., focusing ..... " 
17mm f:2.3 W.A. focusing 

With Gift Box 


For literature, write Dept. ML711 


KebpPlnc. 





1909 So. Kinashighway Hy St. Lovis 10, Mo. 
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Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER - ¢ ° 


“It’s simple,” explained Art Director 
Ernest G. Scarfone. “You take a long 
cable release, bend it so, attach it to 
a view camera and shoot the picture.” 

Dick Isaacs of Dirone Photography, 
nodded his head and wrestled with the 
cable release for another half hour. 
The cable release would not lie down 
and play dead without a fight. By the 
time the fight was over Isaacs had 
made three separate 8 x 10 Ekta- 
chrome transparencies—one of the 
twisting cable release, another of the 
view camera, and a third of model Pat 
Parker. The resulting picture as it ap- 
pears is a true, unretouched natural 
photo-document of the engraver’s art. 
If you have an 8 x 10 view camera, an 
Ektar 14-in. lens, and a studio elec- 
tronic flash unit, you can do the same. 
Art Director and 40-in. cable release 
furnished on request at immodest fees. 


IS A NUDE NECESSARY? + = ° 


We fastened our gaze on a table 
lamp wrought from the scroll and neck 
of a bass viol and listened to the words 
of Man Ray, one of America’s out- 
standing creative photographers. We 
were in Paris to edit a story for Mop- 
ERN PHOTOGRAPHY called “Is Photog- 
raphy Necessary ?” 

“T had a friend who insisted on meet- 
ing the model who posed for a certain 





HERBERT KEPPLER 
The Man, American; the briar, English 


figure study,” declared Man Ray puff- 


* ing away on his briar (English). “I 


explained that the model always fre- 
quented the studio and my friend would 
always find her here unclothed.” 


BUY IT FROM YOUR PHOTO DEALER 





We raised an eyebrow, searched the 
face of the youngish and attractive 
Mrs. Man Ray and noticed not a flicker 
of interest. “Parisian indifference,” we 
muttered beneath our breath. 

Man Ray continued again, waving 
an arm in the direction of a small 
plaster cast of a nude statue: “There 
she is, just as I photographed her. 
That’s just what I told my friend when 
he arrived.” 

We crept away to a smallish Paris 
hotel (two stars) to finish editing our 
story (page 82). 


THE NOISE PROBLEM ° =< ° 


We pressed the camera to our eye, 
squeezed the shutter release as the 
house lights dimmed and the action 
began. Suddenly, something close to 
a thunderclap occured near our ear, 
people turned in their seats, and we 
learned that cameras often sound 
louder in theaters than anywhere else. 
Department of incidental information: 
short exposures are louder than long 
exposures (generally), cameras in 
leather cases are quieter than cam- 
eras without cases, cameras used while 
people are applauding are more ac- 
ceptable than cameras used when 
people are not applauding, time expo- 
sures generally have a nasty whirring 
sound guaranteed to land you outside 
the theater faster than you can say 
Tri-X, some cameras have winding 
mechanisms louder than the shutter 
release. 

We print this information in the 
hope that it will fall into the hands 
of the photographers who sit next to 
ws in the theater. 


THE OPEN ROAD BACK °« « 


In sashaying through the froth of 
“The Road to Miltown” by one of our 
favorite writers, S. J. Perelman, we 
became a trifle disturbed to find him 
engaged in kicking a dead horse—or 
horses. The horses were under “The 
Four Horsemen of the Apocalypse,” an 
early 1920ish silent motion picture 
starring Rudolph Valentino. 

Mr. Perelman expresses amazement 
at this tale of passion and war. Seen 
recently, it no longer holds his fascina- 
tion as of old. He finds it an excellent 
vehicle for a rather scathing attack. 
There is no explaining as. to why he 
once thought “The Four Horsemen” so 
excellent, except an allusion to the 
blindness of youth (Perelman’s). 

We grant that many silent pictures 
were rather odoriferous and that really 
great films are few. But Perelman ap- 
parently sees no reason why you can’t 
take a pre-sound photoplay and scalp 
it, Indian style, while comparing it 

(Continued on page 24) 
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The revolutionary 35mm single- 
lens reflex camera by Zeiss Ikon, 


Don’t miss it—at leading dealers, 


Contaflex booklet on request. 


ae 4 


IKON 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 
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(1) Take a picture one minute, have your transparency the next, 


Polaroid Corporation Announces 


QUICK, EASY WAY 


Now you can make slides right in your office, laboratory or 
plant —and have them ready to project as you make them. 


Polaroid Corporation has perfected a film 
which produces black-and-white slides right in the 
camera. You just load a regular Land camera with this 
new film, click the shutter, pull a tab and lift out a 
transparency of exceptional photographic quality. It’s 
ready to project 20 seconds later, after a quick harden- 
ing and mounting in a snap-together plastic mount. 
It’s now as easy and natural to use slides in your work 
as it is to pick up a phone or dictate a letter. 


The complete system includes the standard 
Polaroid® Land Camera, the film, mounts, hardener 
and projector, plus a versatile Copymaker that lets 
you make slides from any text material, existing 
photographs, charts, graphs, titles or what have you. 
You have a choice of two sizes of film—2\ x 214, or 
3% x 4 (for existing “Lantern Slide” projectors). 
The quality of the film is remarkable—brilliant, 
grainless, and so sharp that projection to 12-foot 








/, 


(2) Simply slip it into a mount, and (3) project it as big as you want. 


TO MAKE SLIDES! 


screens shows no loss of detail. And it’s extraordi- 
narily fast (speaking photographically, now)—day- 
light speed of 1000 (ASA equivalent exposure index). 

The slides cost about one-third as much as 
conventional slides. But the real saving is in the time 
and effort that it takes to put a picture on the screen. 
Whenever you’ve been on your feet before a group, 
you’ve felt the need for a key picture (or perhaps 
several) to make sure your story gets across. Now 
you can make those pictures right in your office, 
Classroom or laboratory and begin to use your 


listeners’ eyes as well as their ears. Send in this 
coupon for more detailed information. 


Polaroid Corporation 
Dept. M-11+ Cambridge 39, Massachusetts 
Please send me detailed information on the new Polaroid 
Transparency System. 
| EGRESS FIRES Fal OCR a 0 Na SDS Eo PE 
Profession or Positio 
Institution or Company. 


POLAROID CORP., CAMBRIDGE, MASS. 
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BURLEIGH BROOKS, Inc. * 10 West 46th Street, New York 36, N.Y 
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Whatever the scene...whatever the 


ust dial and sh 


for perfect, easy-to-take home movies! 


Easy as dialing your phone! 
You simply dial any of these 
three views as well as exposure 
and built-in filter changes! 


WIDE ANGLE NORMAL TELEPHOTO 


Yes, here is the camera ideally suited for the whole family. 
Beginner or expert, you get the results you expect with this 
easiest-to-use home movie camera—candid shots of your loved 
ones, panoramic wide-angle views and action-packed telephoto 
close-ups. Just load, dial and shoot! And every scene is a dandy. 
See the Wollensak “43” Turret Movie Camera at your author- 
ized Wollensak dealer now! Wollensak Optical Co., Chicago 16, Ill. 


"43" 8MM TURRET MOVIE CAMERA—An f/1.9 three lens system turret at 
the price of a single lens camera! Built-in filter-dial system, plus quick 
drop-in spool load, powerful long-run motor, rapid crank wind, “‘picture- 
window” view-finder and a host of other features that make better movies 
easier. Complete with f/1.9 three lens system, F.E.T. inc., $99.50 


“42” 8MM MOVIE CAMERA, Single f/1.9 lens, F.E.T. inc. $69.50 


WOLLENSAK 


Dial “Weather-Eye” 


Automatically sets 
correct exposure. 


“715" 83MM MOVIE 
PROJECTOR— 
Push button con- 
trois; forward, re- 
verse and still; 
AC/DC; rheostat; 
removable splicer; 
500-750 watts; 
three 400-ft. reels, 
case $162.50 


**815'' 2x2 SLIDE. : . s ) **4500"" HI-FIDEL- 


PROJECTOR— 
Shows 35mm, ban- 
tam or 1%"x1l%" 
slides automati- 
cally! 5” F/3.5 lens. 
Case, extra con- 
denser lens, cord 
and 7 magazine 
trays......$149.50 


ITY DUAL-SPEED 
TAPE RECORDER 
64%" x 10%" x 11%"; 
weight 18 pounds. 
10 watts push-pull 
output; Balanced- 
Tone; key-board 
control... .$189.50 





Happiest Days 


“Push- 


of your Life with . ee ri nas 


Da-Lit 


a single lens reflex SS “= 
| LENS 


so easy to use 4 


soletes 





He got that memorable shot in natural color with his 35mm 
Exa—a camera that’s so easy to use that even a child will get 
perfect shots with it the very first time! 


If you haven’t previously handled the single lens reflex Exa, 
you will be pleasantly surprised and thrilled with it, for only 
the Exa makes photography simple and easy! Yes, only the 
Exa permits you to take color, black and white and flash pic- 
tures according to your own, exclusive taste! 


Telephoto and Wide Angle lenses are quickly interchangeable 
with the Exa. Everytime you switch a lens, in effect you not 
only create a new camera, but you preview on the ground glass 
(without extra housings) the very picture you will get —a 
feature which is not offered in any other camera system! 


You'll be proud to own the 35mm single lens reflex Exa... 
the camera that inspires confidence the very first time . . . the 
camera that is produced by the makers of the world-famous 
Exakta. See the Exa today, on display at better camera stores 
everywhere. Free colorful Exa brochure available on request. 


Exa with Waist Level Reflex finder and 50-mm, 

F/2.9 Meritar Lens with Pre-set Diaphragm ; 
Exa Camera, body only, with Waist Level Reflex finder. . $59.50 
100-mm F/4.5 Isconar Telephoto Lens (pictured on Exa) . $25.00 
100-mm F/2.8 Meyer Trioplan Telephoto Lens 
35-mm F/4.5 Meyer Primagon Wide Angle Lens 


EXAKTA CAMERA COMPANY, 705 Bronx River Road, Bronxville 8, N. Y. 


Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
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Cuick as a wink...ONE HAND sets up 
the new automatic pushbutton 
DA-LITE’ slide and movie screens! 


“Pysh-Button” Ends Pre-Show Struggle! 

In as little as six seconds, even with one 
hand, all you do is push the button and your 
Da-Lite screen automatically “‘pops open” 
... the legs drop into place and you're 
ready to show! Da-Lite’s instant action ob- 
soletes all ‘‘struggle-type’’ screens! 


. HOLD 
old top of extension tube with 
hand. 


. PUSH BUTTON 

touch of the thumb, extension 

be pops up, tripod legs glide 
0 position and lock. 


8. LEVEL SCREEN CASE 


Swing screen case to horizontal. 
evel easily, hold firm. 





““White-Magic"’ Screen Surface 

New and tricky screen surfaces have come 
and gone, but nothing has come close to 
the brilliance and durability of Da-Lite’s 
““White-Magic” screens. And Da-Lite guar- 
antees to give you the absolute most from 
your slides and movies! 


The Choice Is Yours 

There’s a Da-Lite screen for your individual 
need, size or price ... and you pay no more 
for Da-Lite’s quality and superior features. 
Stop in at your photo dealer and ask him to 
“‘push the button” . . . then try it yourself 
...and see how Da-Lite does it! 


GLASS-BEADED SURFACE 
GUARANTEED TO STAY WHITER, 
BRIGHTER LONGER! 

BEST BY EVERY TEST! 


TF, -LiTe 


“ > 


4, POSITION SCREEN 

Raisefat ic. Hook screen hanger 

bail on gooseneck. Raise ex- 

tension + be to height wanted. 
Pre-sow struggle. (as shown 

ct right) 


slide and 4» 


4 \ 
Perfection In Projection Since 1909 DALIT \ 


DA-LITE SCREEN COMPANY, INC. 


e WARSAW, INDIANA 


movie screens 


Illustrated: DA-LITE “PUSH-BUTTON” 

7® Da-Lite’s finest—the “‘push- 
button” favorite of amateurs and pro- 
fessionals alike! Sizes: 30’ x 40” to 
70” x 70’'—only $26.75 to $56.75.. 
Other models priced from $3.50 to $690.00 
—at all leading photo dealers and de- 
partment stores. 





sit with 


YOUR friends 


ot 
better 


-POWERMATIC SLIDE PROJECTOR 


Built in automation, so automatic, that it runs itself! For completely 
automatic projection of 2 x 2 and Bantam Slides; 500-watt illumination 
and “king sized’’ optics assure astonishing brilliance with corner-to- 
corner slide coverage. Powermatic is loaded with exclusive features! 
Built-in room light control — turns room light off when projector is 

PROJECT-O-MATIC ey gana projector from across the room with remote con- 

300 ie me cooled Auto- Automatic Timer — set the timer to operate at any interval up to 

matic 2x2 slide projector. 60 seconds and your Powermatic runs automatically! Timer override 

$79.50 incl. case plus 6 trays button selects new slides at will and the timer hold button permits pro- 

500 Watt Model $88.50 longed viewing of any slide. Directional control operates projector 
forward, reverse, or repeat. Touch the sensitive Touch-Bar control, at 
any point and your slide changes automatically. 

Precision cast-aluminum body with tuckaway storage compartment 
for power cord. Handsomely styled in two-tone brown and golden tan. 
Complete with sleek, slip-on aircraft luggage type case and 6 trays 
for $119.50. Remote control cord $4.9*. Automatic timer $24.50. 
Extra trays $1.00 each. F/2.8 lens $9.00. 





All VIEWLEX Projectors are Guaranteed for a Lifetime 


ew lex... 


35-01 QUEENS BOULEVARD:-LONG ISLAND CITY 1, N. Y. 
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KONICA III 


“The Lens Alone 


= ae th The Price” 


Clad Ose Cli 


", . - The above data, except for the Hexanon was 
determined at 51 focal lengths using Microfile film 
and represents the optimum focus of the lenses. 

You can see why I am puzzled over your advertising 
claims. Of course, I must admit that if your claims 
are correct, I will rush out and buy. a Konica right 
away. I will be quite surprised if they are, however. 





le Ba 










1 read with iaterest the advertisement is the April issue of Photography 
about the Loaice hae meas ee ving 
power of the leas ie most interest 









Ciroular 983 - comcerning the Mationsl Bureau of Standards lens testing 
‘@ethods and charts wes aentioned. I as quite familiar with the &.8.C. 
tes lenses is the laborstory. 








To demonstrate interest is your published lens data, the following date 
should sake the point of ay understandable question. 






a onsecpaien ae Would you please be so kind as to furnish me with the 
ee ea mp name of the U.S. Government Bureau who you say 
AU acre i ta ste tested your camera. Also I would like the Editors 
eke: Ae tere = Report you mention. At the first opportunity of 
meh ing Wlorotile Fim snd rprecente toe ofimun fous of ty obtaining a Konica, I will rush out to the Research 






Laboratory where I work and put it through its paces." 


Bae sed 


Write for his report on one of the most revealing 





Gould you please be so kind as to furnish ae with the came 
doves jt me 










tested your 
Editors Report you aeation. At the first opportunity of obteining « Konics, 
I wil) cush out to the Research Leborstory shere I work end put it through 
Ite paces. * 


o¥) ad 
Dale Quecteabusn 
Le Pacific Place 
Longe ingtos 












and conclusive tests made in the history of photographic 













optics research! We offer you his startling, complete 
Lens Report FREE! Write today for your copy! 


RESOLUTION 
TESTS 
on 
PHOTOGRAPHIC [= 
OBJECTIVES 















IN CANADA: McQueen Sales Co., 1648 W. 4 Ave., Vancouver 9, B.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 


) KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44. PA. 
Mfg. by KONISHIROKU PHOTO IND. CO., {TD., TOKYO 
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COFFEE BREAK 
(Continued from page 14) 


with present day movie techniques. 

Frankly we enjoy seeing “The Four 
Horsemen” whenever we get a chance. 
We think it is part of a heritage— 
history from which to learn. The ac- 
tors, schooled in exacting, stage-like 
dramatics, painted with excessive 
makeup to register on the poor emul- 
sions then used, and lit inadequately, 
sometimes completed movies in a mat- 
ter of a few days. 

Mr. Perelman mentions the soporific 
effect of early motion pictures upon 
his brain. We do feel that perhaps this 
is more of a reflection of Mr. Perel- 
man’s usually lucid brain than of “The 
Four Horsemen.” 


BACK TO SCHOOL « = « 


“There’s a wonderfully mad techni- 
cian at the Leica School named Sergei 
von Holbeck who knows. more about 





MAYNARD FRANK WOLFE 
Sergei, Leica technician 


the technical side of 35mm photogra- 
phy than anyone I’ve ever talked to,” 
phoned Maynard Frank Wolfe, Mop- 
ERN’s exclusive student representative 
at the Leica Technical Center. 

While we doubt that the story on 
the Leica School (page 94) will prove 
either that von Holbeck is mad or the 
source of all knowledge, we do think 
you'll feel that the Leica School is a 
place all photographers would like to 
attend. Maynard Frank Wolfe at- 
tended for you. 


COMING NEXT MONTH « « «+ 


You may get very tired of photog- 
raphers who fall in love with equip- 
ment and never really use it to take a 
picture. Still, you’ve got to have a cam- 
era in working order if you want good 
photographs. So next month, MODERN 
brings you its annual Buying Guide. 

Here is a comprehensive listing of 
just about every important camera you 
will find on the used camera market. 
You will learn how to identify each 
model, determine its age, check its 
proper used selling price. In addition, 
there will be articles on how to test 
the camera, whether you can get the 
camera repaired if something goes 
wrong. There will be a new feature: 
MODERN’s Christmas Shopping Guide 
to help you over the seasonal gift 
problems. 
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Just a few of the many letters Mr. Jackson 
receives from clients, expressing satisfac- 
tion with his expert NYI-trained photo- 
graphic skill: 
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yestaurant 
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Deer &- — express “ 
We woul ‘excellent job you 
e's pictures. 
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Mr. & Mrs. Alexander Jackson 

























































Alexander Jackson, of 
Kansas City, Kansas Says. 


NYI graduate Alexander Jackson, now the 
proud founder of TOYLAND PHOTOG- 
RAPHERS, with studios in Kansas City and 
St. Louis, offers to franchise other bright young 
men and women with the right training, in a 
child portrait business of their own—right in 
their own home town! 


Let him tell you how he got his start: 
“I did free-lance and studio photography—be- 
fore, ot sa. and after 1 graduated 
from NYI. Before, there were jobs at moderate 
pay. During training, NYI quickly taught me 
the basic essentials of good’ photography. I 
found myself easily earning more than enough 
to pay for my tuition and equipment. After, 
rewards came by the thousands (of babies). 
freelanced a while—then suddenly realized 
the treasure was in my own back yard. I went 
back to my home town and founded TOY- 
LAND PHOTOGRAPHERS. 


“Two thousand babies the first year! That's how 
— I a — I was doing all my own 

photography Now—by the end of 1956— 
our score is well over 10,000, we have two 

studios, covering approximately 4,000 square 
feet of space and a staff of 15. Most of our 
shovting ' is done right in baby’s own home. I 
am —— on the lookout for ambitious 
young people. I'll be happy to start anyone 
with the ri Bh talent and training in a TOY- 
LAND st own on a franchise basis 
—in his own home town. And, after my experi- 
ence at NYI, J will gladly give priority to NYI 
graduates.” 


Must you have training? 

“When le come to me and tell me they'd 
like to learn-by-doing, I tell them how I was 
already learning and doing in photography when 
I to enroll at NYI. 1 wanted to learn 
more about the phases of pveerey I was 
not doing—I wanted to get the right answers 
which are essential for a successful professional 
career. 

Do | recommend NY! training to those 
seeking a@ career in photography? 

“I can speak best for myself. NYI training pro- 
vided me with the technical knowledge which 
could be sore by practical experience. In 
other words, NYI gave me a solid foundation 
—and look what 1 built on it!” 


NYI Graduate 


es Photographed 
2000 BABIES 
The First Year!” 


NYI Graduate 











Alexander Jackson 
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Whether It’s Babies or Baseball, 
News or Advertising, 








Trains You for Big Earnings in 
PHOTOGRAPHY 
Both Professional Photographers and Those on Their Way Up Realize 
Life-Long Ambitions—with NYI Photographic Training 


If you want to make money “shooting” babies, like Alexander Jackson does, now 
is the time and NY] is the place to get your training. If you have your mind set on 
News—Advertising—Fashion—Portraiture—Commercial—Color—or any of the 
other fascinatin; ng fields waiting for the skilled photographer, from the day you 
begin your NYI training, you're on your way to Success! 


Do you want the thrill of travellin r,s with a camera and the talent to make it pay? 
NYI graduates are doing it—RI NOW! Do you seek recognition, money, 
prizes? NYI graduates have been “blue ribbon” winners in hundreds of 

winning recognition and top names for themselves. Would you like a fascinating 
position at a good salary with a cong, Aenea apd organization? NYI training 
has qualified thousands for such jobs. you want the independence — satisfac- 
tion of a studio of your own? There are NYI graduates making good in their own 
places of business from coast to coast and in more than 60 foreign countries. Even 
if your only interest is in spare time earnings, NYI training pays off handsomely. 
Ask any graduate! 


Don’t Rely on Trial and Error... De It the Right Way! 


You can take one of two roads to your goal in ape ag eg Poo First, 7 can do it 
the hard way—through trial and error, - ing along mis- 
takes. You can also learn something otography an beak peaks a ip magazines 
= still we ow not be able to A choce og aa y fine — The other ep a 

fe, quick a ~*~ way—is through proper training. putting yourself into t 
hands of experts (people who know their 5%, around), all all the guesswork and 
confusion is eliminated. Which way will YOU choose? 


Approved by State of New York 
AMERICA’S OLDEST AND LARGEST 
PHOTOGRAPHY SCHOOL 
Leadership Since 1910 


VETERANS: Both Resident and Home Study Courses 
APPROVED FOR VETERAN TRAINING 


As A Famous Statesman Once Said, “Let's Look At The Record.” 
Want some facts and figures? Trained photographers and photo- 
technicians often make up to $100 and more per week, while $150 
to $300 is possible for those with experience. Hundreds of studio 
owners are earning incomes that are well above average. One adver- 
tising or fashion picture alone can earn several hundred dollars in 
black-and-white; and as high as $1000 and more in color. Remember 
—picture syndicates, art editors and calendar companies are always 
looking for new ideas in photography and pay good prices for 
pictures that are well executed. 

Learn-by-Doing the NY! Way—It's Sure and Secure! 


All NYI instructors are licensed by the Board of Education of the 
State of New York. They are qualified specialists, active in their 
own fields and they keep you active doing things right from the 
start. They quickly correct any mistakes you make and teach you 
how to avoid errors before they happen. 


EARN WHILE YOU LEARN! Many NYI students begin to sell 
their work immediately—pay for their courses, even for new equip- 
ment, all out of student earnings! Write for Free Photography 
Book TODAY! 


Note to those on a budget: Tuition fees are 
surprisingly 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 


i, 9-6 © On On OR OB OD. an FOR Ys 
FOR A BRIGHT FUTURE 
2 ie es RO One  o.@ om 4 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Please send me complete information regarding 
( ) Home Study Course ( ) Resident Training 


Name 








Zone State. 
©) Check here if eligible under G. I. Bill 
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... the only new 
8mm movie lens 
that dares 


to prove its 


performance! 


Actual laboratory test footage is an integral part of every OPTO-NAVITAR lens 
guarantee... positively proving lens resolution and corrections! Thrilling new 
OPTO-NAVITAR definition insures distant detail, color clarity and lens perform- 
ance to a degree hitherto unattainable. The miracle of opTicoLor, Elgeet’s 
exclusive electronic achievement, makes possible telephoto and wide angle 
OPTO-NAVITAR lenses in a faster, more brilliant f1.8 at prices that put profes- 
sional performance lenses on amateur cameras. Ask to see OPTO-NAVITAR test 
film at your camera store. 


3x Telephoto 


Elgeet OPTO-NAVITAR f1.8 142”... $59.95 
Elgeet OPTO-NAVITAR £2.4 142”. $49.95 


er 


838 SMITH ST., ROCHESTER, WN. Y. 


Wide Angle 
Elgeet OPTO-NAVITAR f1.8 6.5mm $59.95 
Elgeet OPTO-NAVITAR £2.4 6.5mm...........$49.95 


Foe nocssren 


MAKERS OF THE WORLD'S FINEST LENSES 


for further 
information 
write to 
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35mm News Photographer 
Sirs: 

In defense against a statement in 
your June, 1957 issue, page 53 (What 
Makes a Forceful Picture?): ‘The 
newspaper assignment, usually re- 
quires flash and, for newsprint repro- 
duction, at least 4 x 5 negatives’”—I 
attach the following. They are news- 
print reproductions of 35mm _ news 


Courtesy WATSONVILLE REGISTER-PAJARONIAN 
“Protected by cliff cave, two couples 
sit out chilling wet Easter week vaca- 
tion in slight comfort. Wind and rain 
finally drove indoors these and hun- 
dreds of other youths who made the an- 
nual trek to Santa Cruz beaches.” 


photo assignments taken by myself in 
the last day and up to and including 
published pictures from a year ago! 
(See sample, above.—Ed.) 

I just hope to make a small point 
in defense of the many news camera- 
men who do use the 35mm—and the 
many more editors and pressmen who 
accept the results with pride! 

Many of my fellow news photogra- 
phers here in California have been 
covering, and continue to cover, their 
day-to-day news assignments with 
nothing but a 35mm camera. 
Watsonville, Calif. Sam Vestal 

Watsonville Register-Pajar .ian 


Flying Pachyderm 

Sirs: 

I thought your readers would be in- 

terested in seeing the other end of that 
(Continued on page 28) 
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UNBEATABLE 


AUTOMATIC 


(Rolleiflex 1:35 


with XENOTAR or PLANAR lenses 


AUTOMATIC ROLLEIFLEX 3.5 plus R 


f the 


Burleigh Brooks, Inc. 


PONDER & BEST, INC. 





Rolleifiash B-C Flash Gun 


Instantly attaches to top bayonet... 
exclusive shock absorbing mount... 
no cumbersome extra brackets. Built- 
in extension cord reel . . . test lamp 
... bulb ejector . . . connector for ex- 
tensions. In zipper case, only $24.95. 
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First in Still Photography, and... sab page bah 9. sesame 
(Continued from page 26) 


air-borne elephant shown on page 85 
of the June, 1957 issue of MODERN 
, PHOTOGRAPHY. I used Verichrome Pan 


...$0 thoroughly in my Hasselblad, exposed at f/11 and 
' 


tested in action — 1/250 in hazy sunlight. 
Z . : “ Los Angeles, Calif. Bennett Lampert 
flawless in construction, 
it is GUARANTEED - ts a 


NOT FOR 1 YEAR...NOT FOR 
3 YEARS...BUT FOR 5 YEARS! 


JOHN KELLY 
... of the air-borne elephant 


Clean Out Your Closet 
Sirs: 

A couple of months ago a program 
of instruction in photography was be- 
gun at the State TB Sanitorium at 

with single “al Oakdale, Iowa. So far the photography 
fee eovance lever, instruction has provided many hours 
cee Sewnndes, . of recreational activity for the patients 
Psa: scraction, » and it has been enthusiastically re- 
13 speeds to 1/1000th sec., ceived. 
{2.8 to f1.2 lenses 4 j The program is somewhat hampered, 
however, by a lack of equipment. It 
e KO would be very helpful if the hos- 
from pital could acquire some photographic 
equipment for the use of patients while 
they are at Oakdale. Funds for the 
purchase of equipment*and supplies 
N. ee ‘ts, erty rofeccionale are scarce both for the hospital and 
won Tem erele iia}: ofessionals § Papas ‘ 

prefer Canon. They deper yn it for thei : : ag eraser ab trary OM . 
t j yey : It TOF Uner It would be much appreciated if any 
“bread-and-butter” photography! The camera 2 of your readers who have equipment 
they use must get the pictures they want... ‘ ey which they do not use would mail it to 
anywhere, anytime... every time! ; : Mr. Ray Wittrig, Vocational Rehabili- 
Your reasons for buying a 35mm camera » ol tation Director, Oakdale Sanitorium, 

SEIS ra ; sl = aan ‘  & ‘ Oakdale, Towa. 
JUIG be equally professional. << — Almost any item of equipment or 
) > I \ , } é supplies would be useful at the sani- 
torium. Thank you for helping us. 

Iowa City, Iowa Agnes Costello 


CANON Camera Company, Inc 


550 Fifth Avenue, New York 36 
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New 
Photo 
Books 


DEUTSCHLAND WESTEN-OSTEN by Leo 
Wispler. 136 pages, 60 pictures, 40 in 
color. Published in Stuttgart, Germany. 


This is a picture book with text 
written in German. While trying to 
give the reader an idea of the atmos- 
phere of the German countryside and 
cities, Mr. Wispler lost sight of the 
fact that pictures, in order to convey 
any impression to the onlooker, must 
in themselves be of interest. It is un- 
fortunate that the majority of the pic- 
tures in this book are dull and of poor 
quality. 

The approach to the subject matter 
is rather conventional and monoto- 
nous. The straight-on views of build- 
ings capture no interest and often have 
a distorted perspective where the ver- 
tical lines appear to converge. 

The color pictures, furthermore, lack 
definition and look washed out (to no 
apparent purpose). Mountain green- 
ery, which should look lush and invit- 
ing, seems jaded because of the lifeless 
tones of the pictures. 

Since this book’s purpose was to give 
the reader an idea of the “experience, 
Germany,” and therefore was presum- 
ably intended for non-Germans who 
in most cases would not be able to read 
the text (a story of two people touring 
Germany), the pictures then assume 
an even greater importance and should 
have been chosen with more care. In- 
stead, they fall far short of stimulating 
one’s interest.—R. Q. 


THE TELEVISION COMMERCIAL, Re- 
vised edition, by Harry Wayne Mc- 
Mahan. 223 pages, illustrated. Com- 
munication Arts Books, Hastings House, 
New York. Price: $6.50. 


While freckled children (profes- 
sional cutesters) munch yummy white 
bread sandwiches, and maudlin, glassy- 
eyed puppets bump and grind, ani- 
mated stomach pills sigh and fizz for 
your relief. These are among the stills 
from successful television commer- 
cials whose techniques the author en- 
dorses for TV script writers and film 
makers in the advertising industry. 

Anyone who is concerned with the 
scope and influence of the visual arts 
(and anyone with a serious interest 
about pictures should be) will undoubt- 

(Continued on page 30) 
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First in Movie Photography, and... 


...$0 revolutionary in 
design — so unlimited in 
scope, it became 


the FAVORITE OF SERIOUS-MINDED 
AMATEURS 4 months after its introduction! 


e 
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EVERYTHING , 





Compare for yourself: 


ALPA Cam Cam 
& c 





A. Single. ene Botton system with careless free wreeey sthe-lens focusing, wen ead tens, at 


= litimage Priem 
atic pingsieee 


ision 

and with rites its natural color: 
ical 45° bt md eagte permits. natural head” Position, “especially convenient for those 

6. eines Gusto ae 


ai >, - eage 
H. ‘Rectrate oe of ¢g 





for egg ot oe ae . , 
ple-window, fou Rangefinder “for rapid action shooti 
ngs Oe. Viewtinder for fast pre-viewing of scene 
wager pad built right into the groundglass—for instantaneous and 
us 


Prism srendere reinverted strikingly ere image in targe ‘’Lifesize’’ 














; critical ing and depth-of-field con- 
yg ies utmost ease of composition, for any 











turn Geo: seal fort fast, 
Exposure eo ra eal eguance nooo 








h intermediate setti between speed 
* decal” Plane Shutter" ae ej ie 














oid ‘anon 
Reflex: Mirror omy 
immediately b a expos 
in Selftimer ey 


xposed film for ye film change 
on Ma, without “vibration, returns Pe iewing position automa- 
ure 








pe at any delay. “up “te 18S seconds 
me or flash unit which is internally synchronized . 





‘. 
4. 
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o. 
Pr. 


or 
AtPa ‘Lenses are of “Rowse optical “auality, vange from 28mm wide angle up to 3750mm 





pn ¢/1.8 APOCHROMAT and 106mm ¢/2 APO. 
jon of all primary es, critical sharpness 


a. APA. ALL-IN-ONE 
Slee, beg Ss 

to 4’ yr} Kilar ‘Somm #/2. 

from ‘infinity %e WITHOUT accessories!! 
S. ALPA Lenses oeavids a continuous focusing 

way awn ultra close-u 

which is also ideal for eclentific and indus: 

¢. trial Macre-gt 
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& & 8S 3 35555 5 < 
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mounts permit handheld | eid” pictures, even with 
te lenses 
Lens Concletpnent very “_ Singie 


ity contro! tes ms manufacturer and 
= ALPA eo carries” f* unconditional 
Vv. Stip-in ‘ate He are made of finest 
cal dyed in the mass, em paral- 


w. ALPA ALL-IN-ONE 
ALPA wi — ass 
fens PLUS 








fit iters AND ae ee 
wie eae See 


Design: A 
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ALPA—TRADEMARK OF PHOTO- 
GRAPHIC ACHIEVEMENT...PRECISION 
BUILT IN SWITZERLAND. 








§ & & & FER BSEESECS 








ALPA 6 w/ALPA Tele- 
Kener 135mm £/3.5 per- 
trait end telephete lens, 


avtemetic _ 
with Recteblitz 
electroni 


ALPA 4 (Stvnight Refien)..w/ALPA-Alorer SOmm ¢/3.$_..__.__._.___ $109.88 
ALPA § (Priem Rofles)._.w/ALPA-Aifince SOmm $/2.4, provet_..___ $819.08 

apa 
pe my er w/ALPA-Mahre-Kiler Gem 1/3.5 (iat. te 4) _$960.08 
w/ALPA-Renen Stam ¢/1.9, prevet_____ 9979.08 
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NEW PHOTO BOOKS 
(Continued from page 29) 


edly want to look through this book 
at least. For whether we discuss a good 
photograph, or a good motion picture 
—or even TV commercial—the basic 
concern is the same. Judgments and 
comparisons are made on: content 
(the idea that is being presented), 
and form (how this is done). 

In general, the somewhat repulsive 
stills described above are executed in 
standard techniques of camera work, 
animation, etc. Yet the super-sincere, 
earnest faces which these techniques 
endlessly trot on the screen are usu- 
ally rather frightening. 

One pauses, among the 200-odd 
pages of Mr. McMahan’s book, at a 
meager handful of refreshing U.P.A. 
and Storyboard, Inc., designs, and at 
a small clip from a commercial by 
Steinberg, that cartoonist whose lines 
circumscribe his ideas with such clar- 
ity and wit. Do such ideas “come off” 
for most viewers? And, outside of tele- 
vision, how well are new ideas and ex- 
cellent photographs received? Or even 
understood? Do people prefer to look 
at degrading pictures on the TV screen 
—as well as make less-than-mediocre 
snapshots on Saturday afternoons? 

Mr. McMahan has the background 
and experience and success that prob- 
ably every aspiring young Madison 
Avenue man frets to achieve. But ap- 
parently he believes that this kind of 
commercialism is next to God and the 
Good of the Public Economy. We’ve 
yet to see swamp water breed roses. 

—D. J. 


KODAK CC FILTER DATAGUIDE, East- 
man Kodek Co., Rochester. 12 pages, 3 
calibrated dials. Price: $2. 


Eastman Kodak Company has just 
made available a new color printing 
aid for filter selection and exposure 
determination, designed for use with 
Kodak Color Print Materials, Type R 
and Type C, and Ektacolor Print Film. 

The Dataguide has three calibrated 
dials for use in solving any color cor- 
rection filter problem encountered in 
color printing. When the filter combi- 
nation which gives the most pleasing 
color balance is determined, these dials 
are to be adjusted and used wit a 
swinging arm to determine the sim- 
plest combination of filters. 

Included with the Dataguide is a 
12-page instruction pamphlet which 
describes Kodak Color Compensating 
Filters, filter combinations, and filter 
fundamentals. Illustrated examples 
show how to operate the Dataguide 
and how to test for density level and 
color balance. 
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ODERN CAMERA GUIDES “ic, 











They're the best, most up-to-date guides you can buy. 128 pages, An ZEISS IKON 35mm 


UIDE by Kenneth Tyd- 


glossy paper. More than 50 to choose from. New ones added logs. Includes the Con- 


every month. See them today 





Over 100,000 Sold! 


2. ARGUS GUIDE by Kenneth Tyd- 
ings. Specific instructions for get- 
ting the most out of your Argus 
C-3, C-44, A-4, and Argus attach- 
ments. 











14. GRAPHIC 35 GUIDE by Richard 
Kingsbury. Basic fundamentals of this 
new camera plus best techniques for 
using it. 





32. RETOUCHING NEGATIVES AND 
PRINTS by Kitty West. A simple sys- 
tem to take ordinary pictures and turn 
them into perfect prints. 





6. BEGINNER'S ow COLOR 
fgg op by o- Costa. All 

os earn problems of color made 
pa the average photographer. 





12. EXAKTA GUIDE by Kenneth Tyd- 
ings. Step-by-step instructions in the 
many controls and basic procedure for 
using this single reflex camera. 





JUST PUBLISHED! 


27. PHOTOGRAPHING CHiL- 
Gat a eos Pree: 
leading togra ff of youn rs 
shows you her method and tricks 
of the trade. 


3. ANSCOCHROME AND EKTA- 
CHROME HOME PROCESSING by 
Robert Bagby. Now you can de- 
velop those unusual! color pictures 
age 


COMPOSITION IN PHOTOG- 
RAPHY by Alfred Wagg. No more 
dull snaps. Put zing into your pic- 
tures. Our expert tells how. 











20. LEICA GUIDE by Kenneth Tydings. 
Including the the Ma Me and ite pros 
covering the newest accessories, 

details on camera parts and use. 


for better pictures tomorrow. Hr ape yr patron 


flex. Their general and 


8. BOLEX MOVIE GUIDE by Kenneth *Pecialized uses. 


Tydings. With Stereo section. How to 
use Bolex ponte features to make 
top-flight 


17. KEYSTONE MOVIE GUIDE by Ken- 
neth Tydings. A comparison of the 
Keystone line of cameras and pro- 
jectors and how to use them effectively. 





A Naturealist's Library 


22. NATURE PHOTOGRAPHY by 
Herbert Shumway. Birds, insects, 
landscapes, wildflowers, close-ups, 
stills and movies. 


1. PHOTOGRAPHING ANIMALS 
by Sam Dunton. Dogs, cats, birds, 
reptiles, home aquariums, 200 pic- 
tures, hunting with your camera. 


PHOTOGRAPHING YOUR 
FLOWERS by J. and M. Roche. 
Practical guide for indoor and out- 








New Electronic Flash News! 


41. STROBONAR GUIDE by Rus 
Arnold. Why strobe is so popular, 
how it works to get better pictures. 
ee explanation of this new 
item 





door use. 

















47. VOIGTLANDER 35mm GUIDE b 
Kenneth Tydings. Includes the Vito it 6 eee ee Duane 
Vito IV, Vitessa and Prominent with val- GUIDE by Kenneth Tydings. incene. 
vable ways to use them. nent attachment for 35mm color film. 
24. NIKON GUIDE by Kenneth Tyd- 


ings. Take pictures like professionals 4. AVAILABLE LIGHT PHOTOGRA- 
with this most popular camera of theirs. PHY by Sid Latham. How to use the 
Full info on use of camera and lenses. new fast films, lenses and developers 
without artificial lighting. 
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37. SOLAR ENLARGER GUIDE by 
Robert Mcintyre. Stressing the Solar 
line it also is a short-cut for the be- 
ginner in making good prints fast. 


44. TWIN-LENS REFLEX GUIDE by 
Kenneth Tydings. Fifteen most popular 
models covered plus best ways to use 
this type of camera. 


28. PHOTOGRAPHING SPORTS by 
Mark Kauffman. Leading pro in this 
field treats every phase and illustrates 
with own pics. 











Money-Making Ideas! te. Canon ome by Eno Tyd- 
HERE ngs. Includes new Canon V. Ex- 
MARKET YOUR PICTURES by Rob. | Plains parts, workings and lenses. 

ert Simmons. Complete list of 
buyers and how to go about selling 
to them. 


49. WINNING PHOTO CONTESTS 
by Robert oy bt is a 
prize-winnin to an jow you 
can take p hn List of current 
photo contests. 29. 





BESELER ENLARGER GUIDE by 
kee Coles. Features plus uses. Ex- 
plains all adjustments and processes. 





Glamour Shots! 


PHOTOGRAPHING WOMEN 
by Robert Halmi. Top-flight pro 
reveals secrets of his techniques 
with beauty pin-up and outdoor 
examples. 











42. 35mm REFERENCE GUIDE by 
Norman ye Invaluable data and 








tables for d field, close-ups, 
guide gener adapters ‘and filters, 


shutter speeds, etc., etc. 45. UNDERWATER PHOTOGRAPHY 
3. RGER GUIDE by Rebikoff and Cherney. epee lat- 
Kenneth Tedings A general course 1 a et at CNG Clubs 


enlarging as well as a specific expiana- 23. NIGHT PHOTOGRAPHY b E. 














26. PHOTO DARKROOM oe 
R. E. Hertzberg. Completely bs wad 
step-by-step acamaee for the begin- 
ner in darkroom w 


tion of this famous enlarger. Ww colle. ‘Special om yes, ogu Sona 
ts and their interpreta- 
52. DURST ENLARGER AND COPY 
CAMERA GU IDE by Carroll onl Tar. — poe en techniques. 
jan, Includes all models with spec 
; “ " 18. TYDING'S GUIDE TO KODAK 
pers MR coro seed MINIATURES. Includes Retina 11! C, 








5. BELL AND HOWELL MOVIE GUIDE 
a Kenneth Oidines How to execute 

story-telling movies. includes 
a at ae electric eye cameras, 


TRAVEL AND VACATION MOVIES 
cube a ay Gunnell. How to take 
favorite of movies: national 
Parks, big Arad on the farm, etc., etc. 


33. REVERE MOVIE GUIDE by Ed 
Mankus. Valuable aid in selecting, 
using, and caring for your Revere 
equipment. 
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WOLLENSAK LENS AND SHUT- Bantam, Pony, Signet and Kodak 35. 
TER GUIDE by Woco. Six engineering 

| aga give you the low-down on op- 
tics, lenses, filters, projectors, en- 
largers, etc. 





Stereo Guides! 
34. REVERE ‘°'33°° by Kenneth 





Tydings. 
40. STEREO-REALIST by Kenneth 
Tydings 


Pictures in 60 Seconds! 
31. POLAROID LAND GUIDE 
Charies Coles. Includes scores 

suggestions on camera's use, 
lnatvastions using, bounce flash, 36. SPEED GRAPHIC GUIDE 

















etc. Tydi Includes the 
Ce and Century. 
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21. MEDICAL AND DENTAL PHO- 

TOGRAPHY by Kenneth Tydings. Using 
@ camera for office, clinical and labo- 
ratory purposes. 


BOLSEY GUIDE by Kenneth Tydings. 
Fosse the Jubilee model, hew to 
use the Set-o-matic for accurate, easy 
photography. 


36. IKOPLEX GUIDE by Kenneth Tyd- 
s. Coverin -—*. s Safe-Set meth- 
of pre-se 


13. EXPOSURE METER GUIDE by 
Charles Coles. Sest ways to use your 
meters. Describes all leading makes. 














Coming Seon! 
RICOH AND RICOHFLEX 
GUIDE 


LEGAL PROBLEMS IN PHO- 
TOGRAPHY 

BETTER HOME MOVIES 
INDUSTRIAL AND BUSINESS 
PHOTOGRAPHY 


DICTIONARY OF PHOTO- 
GRAPHIC TERMS 


TRICK SHOTS WITH YOUR 
CAMERA 














COL $s 


LIGHT-WEIGHT 
COMBI-TRIPODS 


for discriminati 


Photographers 


You can't get away from it: Only 

a steady camera can give you best 
lens performance, the sharpest 
pictures every time. 


Linhof COMBI tripods provide 
steady camera support - yet they 
are surprisingly light. Designed 
to match the quality of the 
finest cameras, they cost little 
more than ordinary tripods. 


Tarnish-proof U-profile 

Hydronalium alloy; smooth 
chrome finish. Center post 
with pan/tilt head and 
spirit level, or with uni- 
versal tilt head. 


Combi tripods are a pro- 
duct of LINHOF, makers 
_of world-famous Super 

Technika Precision ca- 
meras. 


COMBI Standard 2-sect; 
34 ozs. Extends 25 to 60 inch. 
With universal tilt head 


$ 25.95 
With pan-and-tilt-head 
$ 29.95 


COMBI Special! 3-sect; 
45 ozs. Extends 21 to 66 inch. 
With universal tilt head 


$ 29.95 
With pon-and-tilt head 
$ 33.95 


MINI COMBI 2 sect; 
22 ls 


Extends 20 to 50 inch. 
With universal tilt head 
$ 19.95 


Available at franchised Linhof Dealers 
ite 


or write: 
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the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


An analysis of the unique quali- 
ties of the 4 x 5, and a word about 
the the kind of temperament 
needed to utilize them. 


4 All 4 x 5 cam- 
eras possess some, 
and the best pos- 
sess an addi- 
tional number of, 
unique qualities 
which enable a 
photographer to 
produce pictures 
which he could 
not make with 

— any other type of 
camera, or at least not make them as 
well. Here is a summary of these. 

1. Large film size. As I mentioned in 
an earlier column, the larger the film 
size, the less magnification is needed 
to enlarge a negative to 8 x 10 or 
11 x 14 inches. As a result, rendition 
will be sharper, the film grain will 
show less or not at all in the blow-up, 
and tonal gradation will appear 
smoother than in prints of the same 
size made from smaller negatives. 

In addition, large negatives are 
easier to process than small negatives 
because the problem of film grain is 
less acute. Furthermore, it is simpler 
to énlarge large films than small ones 
because the relatively low degree of 
magnification makes minute blem- 
ishes, scratches, and specks of dust all 
but disappear in the blow-up, and 
those that remain visible are small 
and easily spotted in the print. 

If any reader is disgusted with the 
poor quality of his prints from 35mm 
negatives I strongly advise him to 
work whenever practicable with a 
4 x 5; satisfaction will follow. 

2. Interchangeability of lenses. Al- 
though they share this feature with 
some 35mm cameras (but not with the 
very popular 2% x 2% twin-lens reflex 
cameras), 4 x 5’s have additional ad- 
vantages: focusing is not~ dependent 
upon delicate rangefinders which may 
be out of sync with the lens or knocked 
out of adjustment. Instead, sharpness 
of focus can be checked directly on 
the large-size ground glass, and the 
photographer does not have to wait 
until he sees his processed films to 
know whether or not his negatives are 
sharp. Furthermore, since no special 
rangefinder couplings are needed, any 
lens of any make can be used at any 
time on any 4 2x 5. 

3. Depth of field control. Depth of 
the zone of sharp focus can be checked 


BUY IT FROM YouR PHoTO DEALER 


directly (visually) on the ground 
glass. Positive and accurate checks of 
this kind are advantageous because 
deliberate extension or restriction of 
sharpness in depth by means of the 
diaphragm is a valuable way of pro- 
ducing three-dimensional effects 
through separation of objects situated 
at different distances from the cam- 
era. The only other camera type that 
permits direct visual checks is the 
single-lens reflex. However, in 35mm 
size, accurate observation of the ex- 
tension in depth of the sharply covered 
zone is impossible because the ground 
glass is so small. 

4. "Swings" and other camera adjust- 
ments. All 4 x 5’s and larger cameras 
have more or less extensive provisions 
for making individual adjustments in 
the relative positions of both lens and 
film—features which are never found 
in any 35mm or 2% x 244-size camera. 
Such adjustments are the only means 
that can be used to completely control 
perspective and prevent unwanted dis- 
tortion directly in the negative. In ad- 
dition, they permit the photographer 
to extend sharpness in depth to a de- 
gree impossible to achieve with the aid 
of the diaphragm alone. How this is 
done is described in detail in my book, 
The Creative Photographer. On pp. 
206-208 there is a special chapter de- 
voted entirely to the various means 
of perspective control. 

5. Interchaigeability of films. With 
the two exceptions of the Hasselblad 
2% x 2% and the intricate Rolleiflex 
cut film adapter, only large cameras 
permit the photographer to switch in- 
stantly from one type of negative 
emulsion to another, or from color to 
black-and-white and vice versa, with- 
out the loss of a single film frame, 
simply by using a number of filmpack 
adapters or film holders loaded with 
different types of film. In contrast, the 
35mm photographer who wishes alter- 
nately to shoot black-and-white and 
color is forced to carry two cameras 
for that purpose. 

6. Individual film processing. Only the 
large camera permits the photogra- 
pher, should he so desire, to process 
individual negatives without sacrific- 
ing the rest of the camera load. 
Though not a major factor in the 
selection of a camera, this feature will 
be appreciated by those who shoot 
only a few pictures at a time and wish 
to see the results immediately—as 
opposed to having to wait until an 
entire roll of film is exposed—and by 


(Continued on page 36) 
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WAY UP in the world of photography... 


hmond. Gigh | 
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One of America’s leading photographic illustrators 


says: “Important jobs 


came to me quickly, 


thanks to training with the 


aye 


school of modern photography 


Only a year after he started with SMP, Gigli’s work 
was in demand by leading magazines. He has traveled 
n Paris, Rome, South America 


everywhere; recently 


molaitislelmanleL elite malelarciecletMobm olaleliclcieellilamiiitrsieclilelal: 


You can train for a high-pay, career job in photography — right in your 
own home — through the advantages of the most unique home training 
program ever offered. 


In every state of the Union . . . in every country in the world . . . in small 
towns, large cities, in big business, in small studios, in Advertising, Fashion, 
Portraiture, Journalism, Color, Motion Pictures, in Television ... SMP 
photographers have the ‘‘know how"’ to make good — they have the 
training to lead the way in photographic craftsmanship. 


SMP's methods and special teaching devices clearly demonstrate both 
principle and practice ... under expert, personal supervision of some 
of the most outstanding authorities in professional photography . . . pro- 
vide big advantages over old fashioned methods depending too much 
on printed texts alone. 


Ingenious teaching kits, actual negatives 
and photographic prints, charts, instruc- 
tion guides, projection slides, and prac- 
tical assignments that guide you right into 
professional picture making supplement 
the modern, fully illustrated teaching 
texts that coach you in the fundamental 
and advanced phases of ALL BRANCHES 
OF PHOTOGRAPHY. 


Novemser, 1957 


His work has taken him on assignments for Life, Ameri- 
can Weekly Esquire, This Week, The New York 


Times Magazine, Sports Illustrated, Holiday, and many 


Time 
Ohi eMmalehitelalel mmole] olilaelilelary 


GIGLI'S PICTURES 
SPEAK WITH AN 
INTENSE VITALITY 


Before Gigli’s busy 
lens passes a veri- 
Teloli-MaehZeliaelol-Mehi 
today's most col- 
orful and out- 
standing person- siesta : r 


we eacanseas 


alities. 


The School of Modern Photography has a big, illustrated book that tells 
you about this unique system of home study training . . . and tells you 
how you can get a start in this well-paying profession ... NOW! 


Scores of photographs give you the full story of SMP's success in train- 
ing photographers for all branches of photography. 

SEND FOR THIS BIG BOOK 
THE SCHOOL OF MODERN PHOTOGRAPHY 
Dept. M 117, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York. Established 1939 
Resident training available. Approved for Veterans. 


SEND TODAY FOR THIS BIG ILLUSTRATED BOOK — 
“A Successful Career for You in Photography.” 


4 
we ttey The School of Modern Photography, Dept. M 117 


487 Park Avenue, New York 22, N. Y. 

(C0 Heme study courses 
CD Resident courses 
And send me your big free super-iliustrated book that tells about 
SMP's methods and teaching systems, and gives me the picture 
of the opportunities | can find in photography. 


Please send me fuil information regarding 
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HIGHEST PRICES PAID FOR 
YOUR OLD EQUIPMENT ; 
135mm F4,7 ctd. Schneider 
TRADE-INS Xenar, Kalart Rangefinder 


URGENTLY -NEEDED Compur MX, Ektalite Field 
Lens, Graflock Back. 





N 
KEYSTONE 
8mm C 
AND PROJECTORS! 





IMPROVE 
YOUR PICTURES 
4 


Sh EOM EY WORLD 
one ‘oll Turret,F2.5ctd. 68. 
Keystone K48 Mag. Turret, F2.5ctd. 82.50 WORLD S MINIFILM SPECIA! 


Keystone (100, 750'W'...o5-00 Main a) ST 
Keystone K109, 750 W a — 











PRAKTICA FX 
OUTFIT 

















with F1.9 Canon 
td. 
BC Flashgun, bute W $119 
NEW Fully 
Lined Pigskin | 
Gadget Bag. 


30 DAY FREE TRIAL 
PLUS YOUR ROLLEIFLEX LVS 


MODEL AND $104°° 


New Auto Rollei 2.8 E, F2.8 Xenotar 
22% with Built-in Exposure Meter! 





TUM ULLY CAPRA) STORER \esieaneSreess wit be werunbes 
MAIL ORDERS TO ® yoo 4. 2hers Customers Become Friends te CLOSE 10% ON €.0-D. 
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MINIFILM’S 22% 642 0 
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FINANCE COMPANIES 


LEICA M3 


\ A ‘ : : 00 
7 
: 00 : TW 3 y @ F2.8 Auto Zeiss Tessar ... Bs ond d 0 ™ 
2 7 1°] a  } j @ F2 Auto Zeiss Biotar ..... ‘ . : hb 
a @ F1.9 Auto Xenon or Quinon 249.00 


Includes y~ pe 5 ae 1 ae ont-o 
istration and rt Cert . 
ACCEPT No" guasriTuTes position Pp q 0 ho emovin 


EVEREADY CASE om Dositio 


CONTAFLEX 


OUTFIT v v , n 
154. ' 17 
= NIC! 
» BL ucTRABLITZ 98 Foown 
L EXPERT IV ~ 4 


ELECTRONIC FLASH 


SO MUCH MORE FOR YOUR MONEY 
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300 
ARMY revcuoro. Lens : : 
i. (FOR EXAKTA, PENTACON, ETC) ; . 7 sons 
, 135mm F2.8 Ultra-Speed ctd. lens wi . . 
(ie \ preset spring f 
ee sZ ‘coe sre Sma ip . ae 
ONLY * Ree) ree $0085 “a ae Fe ig 
en: = TO PAY BALANCE ; « 
poate eons as Py 
SEND FOR FREE GIANT r . 
| BARGAIN BULLETIN TODA idie one 
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World’s First 
COMPATIBLE SINGLE-LENS 
REFLEX System! 


Miranda 


MIRANDA-COMPATIBILITY MEANS... 

with just one camera—the Miranda—you can 
enjoy the advantages of eleven different 35mm 
cameras (see list below)! THIS MEANS. . 


1. Your present lens investment is protected 
(it’s the one great new “35” you can buy with- 
out wasting your present 35mm lenses and 
accessories)! 

2. Your photographic future is assured .. . 
Just think! As your needs grow, you can add 
any of the over 136 lenses to your Miranda 
basic outfit! 


FEATURES: Eye-level Penta-Prism viewing and 
focusing . . . FPX-Sync. Focal-Plane 1 sec. to 
1/500th Shutter . .. Automatic Film and Shutter 


Transport ... Pre-set Diaphragm. 


ACCESSORIES: Telephoto and wide angle lenses, 
Waist-Level Finder, Bellowscope, Microscope 
Adapter, Copy Attachment, BC Flash Gun, Ex- 
tension Tubes, Penta-Prism Eyepiece. 


Miranda accepts the lenses and with 50mm 

on ay of +“ ——— J-element coated 

cameras: Exakta, Exa, Penta- rrect 

— Praktica, Consol, om ond ie es 
For close-up: 


Cine Nikon. Contax. 95 
meetin Ge Case, 0514.98 
Another Exclusive, Quality Import from 


ALLIED IMPEX CORP. 
view, tan Stet Chicas, iitingts 9 
6918 Melrose Avenue, Hollywood, California 





THE LARGE CAMERA 
(Continued from page 32) 


those who must immediately deter- 
mine the outcome of a test. 

7. Simple, rugged construction. In 
comparison to the extraordinary com- 
plexity and mechanical delicacy of 
small cameras, 4 x 5’s are reassuringly 
rugged and simple. Drop a 4 x 5 and 
something may bend; just bend it back 
and the camera is often as good as 
new. If something breaks, repair it 
temporarily with masking tape and 
coptinue shooting. But drop a 35mm 
camera and see what happens. If the 
shutter of a lens from a 4 x 5 jams, 
the photographer probably has other 
lenses on hand and can go on shoot- 
ing; if the shutter of a 35mm or 
2% x 2% camera goes on strike, all 
his other lenses are of no avail be- 
cause the camera itself is inoperable. 
This is something to ponder before one 
goes on a job, on an expedition, or 
simply a vacation trip. 

Furthermore, any 4 x 5 is a self- 
contained functional unit. It is com- 
plete in itself. Once he has paid for 
his camera, a photographer does not 
have to continue to shell out for “ac- 
cessories” such as close-up attach- 
ments, special viewfinders for tele- 
photo and wide-angle lenses, extension 
tubes, auxiliary bellows, reflex hous- 


ings, etc.—without which his brand- 
new acquisition cannot do this and 
cannot do that—all the very expensive 
items which 35mm cameras, as op- 
posed to 4 x 5’s, need in order to be- 
come the “universal tools” which their 
manufacturers claim them to be. 


The man who fits with the 4 x 5 


A photographer and his camera are 
a team. Good teamwork demands that 
the members of a team be compatible. 
Now, a large camera is neither showy 
nor glamorous, nor does it have the 
snob-appeal of the expensive or the 
imported. Unlike a costly 35mm cam- 
era, it cannot be worn as a piece of 
technical jewelry to give its owner 
prestige. It is no more than a rather 
simple but immensely effective tool 
for making pictures. To fully appreci- 
ate the large camera a photographer 
must be a worker in the best sense of 
the word—one who is willing to work 
hard. to get the kind of picture he 
would like to have. Compared to the 
quick and nervous 35mm camera, a 
4x5 is ponderous and slow—its owner 
must be patient, deliberate, and pre- 
cise. He must realize that he’ll get his 
photographs more slowly than the 
man with the handy little 35, but he 
can revel in the fact that once he’s got 
his pictures they’ll make the other 
fellow’s prints look sick.—THE END 





SALON 


Calendar 


*8TH INT. COLOUR PRINT EXHIBITION, 
London, England 
. Closes: Oct. 5 
Exhibit: Nov. 2-Nov. 30 
Fee: $1 for four color prints 
Sponsor: The Camera Club 
Entry Forms: E. C. Codd, The 
Camera Club, 23 Manchester Sq., 
London W.1, England 


*3RD HALIFAX INT. COLOR SLIDE EX- 
HIBITION, Halifax, Nova Scotia 
Closes: Oct. 15 
Exhibit: Oct. 29-Nov. 5 
Fee: $1 for four slides 
Sponsor: Color Photographic Guild 
of the Maritimes 
Entry Forms: William Wood, Slide 
Exhibition, Nova Scotia Museum 
of Science, Nova Scotia, Canada 


*2ND SHOREWOOD ALL COLOR EXHIBI- 
TION, 1957, Milwaukee, Wis. 
Closes: Oct. 19 
Exhibit: Nov. 15, 16 
Fee: $1 for four slides 
Sponsor: Shorewood Camera Club 
Entry Forms: John S. Hall, 1936 
N. 72 St., Wauwatosa 13, Wis. 


*17TH ANNUAL EXHIBITION OF NATURE 
PHOTOGRAPHY, Louisville, Ky. 
Closes: Oct. 29 
Exhibit: Nov. 2 
Fee: $2 for four prints 
$1.25 for four slides 
Sponsor: Ky. Soc. of Nat. History 
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Entry Forms: Miss Ruby Green, 
Kentucky Society of Natural His- 
tory, 1530 Starks Bldg., Louis- 
ville 2, Ky. 


30TH ANNUAL INT. EXHIBITION OF 
PHOTOGRAPHY, Lincoln, England 
Closes: Nov. 2 
Exhibit: Nov. 30-Dec. 29 
Fee: $1 for four to 12 prints 
$1 for four to 24 slides 
Sponsor: Lincoln Camera Club 
Entry Forms: D. Lee, 18 Claremont 
St., Lincoln, England 


*STH EVANSVILLE COLOR SLIDE EX- 
HIBIT, Evansville, Ind. 
Closes: Nov. 4 
Exhibit: Nov. 17, Dec. 5 
Fee: $1 for four slides 
Sponsor: Fine Arts Camera Club 
Entry Forms: Dorothy Lukemeyer, 
825 Line St., Evansville, Ind. 


*3RD INT. COLOR SALON, New York, 
N. Y. 
Closes: Nov. 6 
Exhibit: Nov. 22 
Fee: $1 for four slides 
Sponsor: Pictorial Photographers 
of America 
Entry Forms: Mrs. Min Sapir, 1240 
Woodycrest Ave., Bronx 52, N. Y. 


*9TH ANNUAL CHICAGO LIGHTHOUSE 
INT. EXHIBITION OF STEREO PHOTOG- 
RAPHY, Chicago, III. 
Closes: Nov. 16 
Exhibit: Dec. 9, 10, 11, 12 
Fee: $1 for four stereo slides 
Sponsor: Chicago Lighthouse for 
the Blind, and Chicago Stereo 
Camera Club 
Entry Forms: Frederick T. Wig- 
gins, Jr.. APSA, 438 Meacham 
Ave., Park Ridge, Ill. 
*Uses standard PSA practices 
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QAO 


ALL FUN...NO FUsaae 


Easy one-knob contro! runs forward, 
fast rewind, still, stop. Big-picture lens, 
room light switch, 300-ft. reel. K-75 8mm 
500-watt projector, $74.95. 


Easy to get steady pictures with geared 
film wind. One-knob control includes re- 
verse. Big-picture lens, 400-ft. reel. K-100 
8mm 500-watt projector, $99.95. 


Easy to get correct exposures—just dial 
and shoot, indoors or out. Light, compact. 
Ground glass optical system. K-25 Capri 
Dial-Set, 8mm rolifilm, 2.3, $49.95. 
Othef rolifilm cameras to $244.50. 


VQAOIE 
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SO EASY TO OPERATE 


THE ONE COMPLETE MOVIE PROJECTOR 


Actually, it’s a color movie workshop, with built-in 
splicer and editor-viewer. Magna-Scope lens for 
bigger, sharper pictures. Geared film wind, for- 
ward and reverse; 750-watt lamp. Room light 
goes off as projector goes on. 400-foot reel. A 
Keystone exclusive! K-109D 8mm projector, 


luggage-type case, $1 6 9 50 
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Easy-to-ioad film magazine; takes 
6 seconds. Lock-on exposure meter (op- 
tional, extra) gives perfect exposures. K-42 
Bel Ait 8mm magazine, £2.3, $99.95; 
Other magazine cameras to $264.50. 


Easy to mix your shots — regular, wide- 
angle, close-ups. Twist of the turret changes 
lenses instantly. K-38 Olympic 8mm rolifilm, 
3 lenses, lock-on exposure meter, $181. 
Other turret models, $69.95 to 
$264.50. 


Slide-Show Projector — fully 
automatic; ultra-modern design. Shows 
each slide for desired time, changes to next 
slide through entire 40-slide tray. Keystone 
K-500D with case and tray, $99.95. 
Remote Control Timer-Changer, 10 ft. cord, 
$14.95. Super-Slide Condenser Sys- 
tem, $12.50. 





Why you 
should own a 


Minox 
Camera aas 


For many years, you’ve read or 
heard about the fabulous ultra- 
miniature 24% oz. Minox. You’ve 
wondered whether it would take fine 
pictures and why it costs $139.50. 

Maybe we can answer these 
questions: The Minox camera con- 
tains more than 2.0 parts, precision 
engineered with optical tolerances 
finer than 1/50,000 of an inch. Its 
8 x 11mm negative size is small only 
in comparison with a 35mm nega- 
tive ... it is actually 16% larger 
than a 16mm, and more than 5 
times as large as an 8mm movie 
frame! Standard Minox prints are 
usually about 3 x 4 inches . . . the 
equivalent of enlarging your 35mm 
negatives to a whopping 11 x 14 
inches. You will agree that the 
sharp 4-element f£/3.5 Minox lens 
must be remarkable. 

Minox is the ONLY camera you 
will ALWAYS take with you. 
Weighing only 2% ounces, it is 
slightly larger than a pack of gum. 
You'll load it in 10 seconds with 
cassettes that hold up to 50 expo- 
_sures for rapid fire candids, fast- 
action (up to 1/1000~set-.t) shots, 
and sequence photography. 


King of conversation pieces, the 
Minox has built-in filters, an amaz- 
ingly brilliant large finder, auto- 
matic parallax correction. It focuses 
down to 8 inches. Its depth of field 
is extraordinary. What other cam- 
era can give you such versatility, 
such inconspic , such porta- 
bility? 

Perhaps it’s fun to tote a gadget- 
bag, change lenses and filters, set 
up tripods, etc., but what photog- 
rapher wouldn't have given his eye- 
teeth to have a Minox ready in his 
pocket the day he MISSED that 
once-in-a-lifetime shot? 

Ask your dealer to demonstrate 
the Minox to you. 


minox II-S with case and 
chrome chain 43950 


Write for literature F 


KLING PHOTO CORP., 
257 Fourth Ave., New York 10 











What’s Ahead? 


by LLOYD E. VARDEN 


Fibre permanamics—a new pro- 
cedure -in photography. Does it 
solve the problem of print curl? 


Despite all of 
the special solu- 
tions and print 
straightening de- 
vices that have 
been recom- 
mended in the 
past to eliminate 
print curl, about 
the only sure 
method that could 
be called perma- 
nent was the 

mounting of prints on stiff board. Re- 
cently an entirely new approach to 
the problem was announced which 
strikes at the very roots of the cause 
of print curl. By controlling or remov- 
ing the cause, prints stay flat. 


Why prints curl 

A photographic print consists funda- 
mentally of a layer of gelatin contain- 
ing a distribution of silver particles on 
a high-quality paper support. Both the 
gelatin layer-and the paper base can 
absorb moisture from the atmosphere, 
the amount depending upon their ab- 
sorptive characteristics and atmos- 
pheric conditions (temperature and 
moisture content). 

The gelatin layer during the drying 
of a print exerts stress forces which 
the fibres of the paper support may 
not be able to counteract, thus the 
print curls. But if the print is placed 
in an atmosphere of higher moisture 
content the paper fibres and gelatin 
layer will absorb it up to a point of 
equilibrium for the new conditions, 
both expanding in the process. How- 
ever, the expansion of the paper fibres 
will be greater, causing a change in the 
balance of the stress forces between 
the gelatin layer and the paper base. 
If these forces now happen to be equal 
the print will be flat. 

Under dryer atmospheric conditions 
the reverse process takes place. The 
paper fibres in giving up moisture con- 
tract excessively so that the previous 
balance of forces is upset, again cre- 
ating curl. Therefore, we can say that 
the expansion and contraction of the 
paper fitres under different atmos- 
pheric conditions are mostly responsi- 
ble for prints curling in one direction 
or another. The fibres are most fre- 
quently in a contracted state during 
periods when curl problems become 
most troublesome, because the condi- 
tions are then dry and the fibres are 
unable to hold sufficient moisture to 
keep prints flat and pliable. 
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The new approach to whipping print 
curl problems proposed by the Upson 
Chemical.Corporation, Lockport, N. Y.., 
is based on the use of special com- 
pounds called cellulose stabilizers. 
These substances fix the paper base 
by penetrating the individual fibres 
and cells of the paper and act upon 
the cellulese molecule in such a way 
that expansion or contraction of the 
base no longer occurs even when the 
atmospheric conditions vary from a 
high humidity state to extreme dry- 
ness. Upson Chemical. refers to the 
process as fibre permanamics. The 
conditioning solution is called FLAT. 


Advantages and disadvantages 
According to the Upson Chemical 

Research Laboratories their new con- 

cept of keeping prints flat has the fol- 

lowing advantages: 

1) Prints are kept permanently fiat. 

2) Prints- are increased.-in flexibility 

and can be handled with less danger 

of cracking. 

3) Retouching, coloring, etc., never re- 

quires mounting of prints. 

4) Mosaics can be made more readily. 
As for disadvantages, -it-is—stated 

that: 

1) Conditioning solution can be used 

only for black-and-white prints. 

2) Use of too high a concentration of 

solution may cause prints to stick to 

gloss dryer drum. 

3) Excessive solution on print surfaces 

leaves a residue on gloss plates or 

dryer drums which must be removed. 


Method of use 

The method of using the stabilizing 
solution is quite simple. Prints (single 
weight) are thoroughly washed after 
fixing and then drained to remove ex- 
cess water. They are then immersed 
in the stabilizer for five minutes, 
drained a few seconds, and sponged 
to remove the surface excess. 

For gloss drying, the prints can be 
squeegeed onto either a cold or heated 
ferrotyping surface. 

In the case of double weight paper 
prints, the time of immersion in the 
stabilizer solution has to be increased 
to one hour. 


Future possibilities 
Since Upson. Chemical Corporation 
has found that once its cellulose 
stabilizing substance thoroughly pen- 
etrates the paper fibres and cells it 
takes hours of washing to remove the 
stabilizer, it would seem, then, that 
the stabilizer could possibly be intro- 
duced into the paper fibres at some 
stage of the paper manufacture. 
—THE END 
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World S only 


more power, more practical (and more 
luxury) features than any other unit of its type! 


FEATHERWEIGHT: Pack weighs $ lbs. only 
9 ounces; Flash Head, only 9 ounces! SUPER- o* 5 
HIGH GUIDE NUMBERS: 275 for B&W; 70 for 
daylight color! CHOICE OF SUPERCHARGED 
POWER: Full and half-power switch, 80 watt seconds at full! SUPER ECONOMY: Uses 
four 20¢ D batteries, A.C. or wet (lead acid or nickel cad.) battery! 
CONTOURED SHAPE: Exclusive design moulds pack to your side— 
ou’'ll hardly know it’s there! DUAL REFLECTOR: Choose angle of 
illumination you want, 50° or 80°! ULTRA-FAST RECYCLING 
TIMES: 3 to 9 seconds, depending on source and power! Complete 
Range of Accessories from Synchro Coil Cord to Side Lighting Units! 
*No power conversion accessories to buy—no lost pictures! You can 
change power sources in seconds! 


Write for folder on JET 11 and complete Uitrablitz line! 
Another quality import of 
ALLIED IMPEX CORPORATION 
17 West 17th Street, New York 11, N. Y. 
Hollywood 38, California 
Chicago 10, Illinois 
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with a regular 3° setting to take portrait pictures or even do copy work 
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4) 2 At last, a sturdy flashgun combini 
LENS ADAPTERS and ADAPTATIONS [fil °F cndiaputed to ton solo 


#1 or #2 buths \ with the proven all-metal vertical bat- 
@ One bullet reflector = \_> ; i 0 tery case design. Not the usual flimsy 
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All three complete with swivel joint, switch, socket, clamp and cord a Praktica "33 
. at a fraction of their usual cost. Shipping Weight 7 Ibs, FOCUSING MOUNTS i Exrakta, Praktica, Leica 7 Sts 
ES THON: 2 #2, 1 #1 photeficed bulbs 99c. Quotations on specific adaptions on request 5 


HI- L DIMMER : % A DREAM COME TRUE! 


TING PF blade holder; interchangeable cord; luxurious rubberlined 

sph — BOUGHT POCKET ey tS TRIPOD > press style bracket; extension outlet; built-in testlamp; open 
flash button; ejector; lined carry case with handle. Equipped wth 
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ect’s natural expression. “as 8 sec. pocket size (only 11") and (8 rise) elevator 5 Grain Cowhide 
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33.98 NOW ADDED TO EVERY Cae ie 
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_gets that extra a 
the picture; wonderful 
screen landscape s 
increases depth-of-field, 
foreground to infinity sho 
mokes accurate foc 
unnecessary! 





More POWERFUL than ever and at the 


LOWEST PRICES in photographic history! 


lenhoto+Wideangle,- 


For virtually all 35mm cameras with f:2.7, 2.8, 3.2, : 98 


INC. ‘¢ 3.5 and slower lenses, and: for Polaroid cameras. 35 
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SPIRATONE VALUES 


Total Value at our Low Prices 
YOUR COST FOR 
| COMBINATION DEAL ‘CO 


YOUR COST FOR 
COMBINATION DEAL ‘CO’'-2A 


ONLY SPIRATONE 

AUXILIARY TELEPHOTO 

and WIDEANGLE LENSES 

CARRY A 

Lifetime Guarantee ¢ 
Spiratone has pioneered auxil- G 
iary lenses for over a decade, has 2 
equipped hundreds of thousands 


MONEY SAVING COMBINATION 
OFFERS for CONTAFLEX ; 





FOR THE 
DARKROOM 





SAVES0°> ENLARGING LENSES 





SPIRATONE. °°" 
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lenses 
POLAROID 
CAMERAS 


Telephoto or wide- 
angle, adapt 


MONEY SAVING COMBINATION OF COMBINATION OFFERS 
for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 


REGENT, GRAPHIC 35, PONY, ARGUS C4, C44 
MINOLTA A, A2, PAX, RICOH 35, VITO 





YOUR COST FOR 


COMBINATION DEAL x 
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TIFFEN DIAPHRAGM]3 PC EXTENSION - 
CONTROL *1.50 TUBE SéT 
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Lenxex are available for Rollei- 
flex (exc. 2.8), Rolleicord and 
Minolta Autocord Bayonet — 
Cirofler and Grafler 22—Ricoh- 

flex — Yaxhicafler — Walzflex 
— Antoflez, ete. 
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STATIC BRUSH 
$299 
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>= Be, Wis, ioe I 14” Model 
i deckle edge cutter 


$5.98 
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369 Tth AVENUE, NEW YORK 1, N.Y 
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Olden 


GUARANTEES HIGHEST TRADE-IN ALLOWANCE! 


WITH F:2.0 HEXANON LENS 

See the latest model of the camera that 
made value history by eliminating lens 
interchangeability . . - the costly feature 
camera owners pay for but never use 
(proved by surveys!). To camera buyers 
throughout America it made lots of sense 

. and saved them lots of dollars . 
because in every other respect Konica 
offered the features and versatility of 
models selling for over $300.00! 

NOW ... new features have been added 
to make KONICA Ill easier-to-use and 
better-than-ever! Don’t miss the NEW 
KONICA Ili—you’ll want to see it... 
handle it . . . own it! 


SO MUCH MORE FOR YOUR MONEY! 
¢ 6-element HEXANON f:2 lens ¢ Light Value 
MXL 1 sec. to 1 Shutter « iter, big- 
er-picture Range-Viewfinder ¢ Front-of-Camera 
vance Lever for split second shooting! 


THE 
LENS ALONE 
IS WORTH 
THE PRICE! 


TRADE UP! 


Phone Cole 4-4285 


OLDEN 


1265 BRODAWAY, N.Y.C. 
See OLDEN Ad on opposite page 





Ways and Means 


by ARTHUR ROTHSTEIN 
Technical Director of Photography, Look Magazine 


Longer lenses become popular; a 
radio controlled camera; how film 
sizes have changed; 
ing exposure i 


understand- 


exes. 


The normal fo- 
cal length of a 
lens is considered 
to be the same as 
the diagonal of 
the negative, but 
more photogra- 
phers are begin- 
ning to explore 
the effects ob- 
tainable by use 
of longer lenses. 

This is due to the great strides made 
recently in the manufacture and de- 
sign of such lenses. Both higher aper- 
tures and lighter mounts have been 
achieved, as well as lower costs. 

There is a difference between long 
focus lenses and telephoto lenses. A 
lens of longer than normal focal length 
that produces a larger image is not 
necessarily a telephoto. The term tele- 
photo is used to describe those lenses 
that produce larger images with less 
bellows extension than required with 
a long focus lens. The distance from 
the lens to the focal plane is less than 
with long focus lenses producing the 
same image size. 

With a magnified image, however, 
the slightest movement of the camera 


‘during exposure is also magnified and 


care must be taken to use either a 
rigid support or a high shutter speed. 
Fortunately, the new, lightweight lens 
mounts make hand holding of longer 
lenses more practical. 

Three excellent methods for using 
such lenses efficiently are with: 

1—a ground glass focusing camera 
with a long bellows extension. 

2—a single-lens reflex camera. 

3—a mirror reflex attachment for a 
rangefinder type camera. 

Some of the more popular long 
lenses for use with 35mm and 120 cam- 
eras are: Zeiss Sonnar 180mm f/2.8, 
Kilfitt Tele-Kilar 150mm f/3.5, Astro 
300mm f/3.5, Novoflex 240mm f/4.5 
with follow-focus pistol grip, Schneider 
Tele-Xenar 360mm f/5.5, Angenieux 
135mm f/2.5. 

An unusual telepnoto lens for 35mm 
cameras is the Telestigmar which per- 
mits the use of three double element 
lenses singly or in combination with 
each other. In this way, four focal 
lengths are obtained: 175mm f/3.5, 
225mm f/4.5, 250mm f/5, and 315mm 
£/6.3. (MODERN, Oct. issue.) 

Mirrors are used in some extreme 
telephoto lenses to reduce their length. 
The first of this type was the Fotel by 
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Old Delft of Holland which has a focal 
length of 18 inches at f/5.6 and is only 
6 inches long. The Zoomar Reflectars 
are similar with focal lengths of 20 
and 40 inches. Wollensak also makes 
lenses of this type. A deficiency of the 
mirror telephoto is the inability to ad- 
just the aperture. 

The wide variety of longer lenses in 
lightweight mounts at relatively low 
cost makes it possible for more pho- 
tographers to get bigger images and 
more pleasing perspective. 


Radio controlled cameras 


Automation in cameras has reached 
a new high with the announcement of 
a radio controlled camera. The Prak- 
tina FX can be equipped with an elec- 
tric motor and a 420-exposure, 50-ft. 
capacity film magazine. A small hand- 
held transmitter will operate the cam- 
era from a mile or less away. The 
signal transmitted on the 27.255 mega- 
cycle citizens’ band is received at the 
camera and activates a relay which 
causes the electric motor to make the 
exposure and advance the film. Thus 
every time a button is pressed on the 
transmitter, a picture is taken. Sev- 
eral cameras can also be operated 
simultaneously. 

Other cameras make exposure con- 
trol foolproof. The Agfa Automatic 66 
selects the correct shutter speed by 
means of a photoelectric cell. Bell and 
Howell, Eumig, and Revere have an- 
nounced movie cameras which auto- 
matically adjust the lens aperture 
according to light conditions. Bell and 
Howell uses electric batteries and a 
small motor in its 16mm camera but 
has coupled the energy from a photo- 
electric cell directly to the iris dia- 
phragm of the lens in its 8mm camera. 

If this trend continues, there may 
be little left for the photographer to 
do except to point the camera. Many 
who have asked to be freed from the 
mechanics of the medium in order to 
concentrate on subject, content, and 
mood may find this a mixed blessing. 

The automatic radio controlled cam- 
era, however, could have its proper 
place in nature photography or under 
industrial conditions where radiation, 
fumes, or temperature are dangerous. 


Film sizes 

The present new popularity of 127 
film is interesting because it points up 
the many changes that have taken 
place in film sizes in the past, based on 
similar accidental or arbitrary reasons. 

In the days before film, dry plates 
were either 6% x 8% in. whole plates, 
6% x 4% in. half plates, or 3% x 4% 

(Continued on page 44) 
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LET’S TALK PRICE 


We will not be undersold 
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Taken the modern way with 
Pressmaster lamphead. Note 
even illumination. 


Taken the old fashioned way 
with ordinary reflector. Note 
“hot spot’, dark corners. 


*Trade Mark 


Strobonars 
MEAN BETTER PICTURES 


Only the Pressmaster* lamp head, exclusive on 
Strobonar* electronic flash units, combines modern 
miniature design with even, corner-to-corner light 
distribution. Heiland Strobonars give you sparkling, 
clear pictures with no “hot spot” or dark corners. 


Strobonars are the ultimate in convenience as well 
as performance. The most compact and lightweight 
available, they operate on 80c worth of batteries 
or ordinary household current and flash your 
pictures for less than Ic each. 
See them at your photo dealers or write for free booklet 
to Heiland Division, Minneapolis-Honeywell, 
5200 E. Evans Ave., Denver 22, Colorado. 
Strobonar 62-A for acces- 


sory clip mounting (above); 
61-A for bracket mounting 


~.. 


MINNEAPOLIS 


Honeywell 
H) Hetlond Disision, 


BUY IT FROM YouR PHoTo DEALER 





WAYS AND MEANS 
(Continued from page 42) 


in. quarter plates. The last was a very 
popular size. 

With the invention of sheet film, the 
sizes in most demand became 8 x 10, 
5x 7, and 4x 5 inches. A size frequently 
used a generation ago was 9 x 12 cen- 
timeters (approximately 3% x 4% 
inches). 

The first Kodak in 1888 used roll 
film on which it made 100 circular pic- 
tures 24% inches in diameter. Later roll 
film cameras concentrated on the 24 
x3%,2% x24, and2\% x 4¥y in. sizes, 
although some who were anxious for 
best quality used postcard size, 3%4 x 
5% inches. ‘ 

Oscar Barnack used the existing 
35mm motion picture film for his 
Leica camera, and the unusual and far- 
from-ideal proportions of 24 x 36mm 
are now a world standard. 

I have always believed that camera 
designers and manufacturers lacked 
confidence and courage because they 
usually built their cameras around an 
existing film size. This is a conven- 
tional and economical approach but 
does not lead to what may be the best 
camera or negative size. 

In the field of professional motion 
pictures this is not true. Current sizes 
are 16mm, 35mm, 55mm, 65mm, 70mm, 
and 80mm. The cameras are designed 
first and the film is cut to fit. 

The negative size of 25 years ago 
becomes obsolete when the grain struc- 
ture, resolving power, and color sensi- 
tivity of modern emulsions are taken 
into consideration. 


Film speeds 


Many photographers are unaware of 
the valuable information on the little 
slip of paper packed with a roll of film. 
These printed sheets contain sugges- 
tions for exposure and development. 
Since the manufacturer knows what is 
in the film, he also knows how it can 
best be used. 

The paper packed with Kodak Royal- 
X Pan roll film contains a refreshing 
approach to the problem of film speed. 
It indicates for the first time that the 
ASA index is not necessarily the best 
exposure index to use. The film is rated 
at 650 ASA but Kodak states that this 
includes a safety factor which sets the 
exposure level far above the minimum 
required. For best results they recom- 
mend 1600 and with flatly lighted sub- 
jects and extended development, good 
negatives can be obtained at 3200 and 
4800! As with all films, exposure and 
development are a personal choice by 
the photographer based on the type of 
negative preferred, lighting conditions, 
and the type of subject. 

Photographer Smith who takes a 
film rated by the American Standards 
Association at 100, exposes it at 400 
and develops accordingly may get 
excellent negatives according to his 
standards. However, he is not expos- 
ing at 400 ASA. His exposure index 
is 400 Smith.—THE END 
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industrial, portrait and commercial photography 


. | the remarkable calumet 
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or all metal for strength and rigidity * precision controls for ease of operation 
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5 ...@ Joy to Work With...so simple, so mobile! 


THE SWINGS, the rotating back, the controls guarantee a pic- : 

est ture exactly as your customer wants it. Actually, the mobility of feat sewttile, an she pits + Toa 
nis this competent view camera helps you get detail without distor- or below you. 

tion ... and amazing depth with sharp accuracy. Where photo- 

m- graphic quality is vital, where all-’round performance counts, 

od Calumet’s 4x5 View Camera has no peer. Try it and you'll agree. 


nd Light-weight, easy to carry... Film can Write for 
by be changed quickly without disturb- 


of ing camera position... REVOLVING bo 0 K | et i 

ns BACK... interchangeable lens feature. * —_ ; 

Calumet 4x5 View Camera . Showing you what you can Spring back release gives Revolving back (rotates in 
easy, fast loading...with complete circle) allows for 


r 3150 ouslirts with this view camera —_— 0 jarring, no change of changes in orientation 


camera position. without changing tripod. 


= | calumet manufacturing company 


6550 NORTH CLARK STREET, CHICAGO, ILLINOIS 
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5 Big Reasons 
Why You Should 


LEARN to fs 1010) 4 


met 


EARN at. 


Location-in beautiful 1 Santa Barbara 
with its semi-tropical climate-" “Where 
the Mountains meet the 
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Outstanding Teachers—Every instructor 
a trained specialist with national and 
international —_— in their 
respective fields 





Successful seep Graduates-—over 95% 


of our hundr ohm aparece are 
gainfully employed-many operating 
their own successful studios 


Fiesta Picture by Brooks Student, Vernon Hammarlund 


BROOKS INSTITUTE COURSES: 
© Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
© Short Courses 
Tailored to individual’s special 
needs. One week or more. May enter 
at any time. 
®@ Motion Picture Course 
From Script to Screen... 
Commercial, Television, 
Documentary 
Co-Educational * Approved for Veterans 
Pupeagaes Service 


Photographic Career 


4 CROOKS 


PHOTOGRAPHY 


FREE &2, descriptive material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 





an 


BROOKS INSTITUTE. Dept. 4 H 


Santa Barbara, California 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
28-month course [) Short Course (still) 
Motion Picture Course 
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COLOR 


by NORMAN ROTHSCHILD 


At last, order out of chaos in con- 
version filters. New systems make 
it easy to choose the right one. 


Because no di- 
rect relationship 
seems to exist 
between film 
type designations, 
light source 
names and filter 
numbers, the life 
of a color photog- 
rapher is exceed- 
ingly complex. 

To be sure, there are exceptions. Con- 
version filters are very often called by 
names such as “Daylight Filter for 
Type F Color Films” and there are 
descriptive titles attached to filters: 
“Skylight,” “Walz Morning and Eve- 
ning Filter,” “Tiffen Vista-Dome CC- 
30R” and “Ednalite ChromeF lash.” 

Nevertheless, in most cases choosing 
a filter for some specific purpose is 
usually done by consulting endless 
charts, memorizing most-often-used 
combinations of film, light source and 
filter; or worst of all, by sheer guess- 
work. 

Now there are two filter systems 
that should make life much easier. In 
addition you can measure the color 
quality of certain light sources with 
color temperature meters. 

First let’s discuss the German De- 
camired Filter System. Here, for the 
first time, the same number values are 
assigned to both the film balance and 
the color quality of the exposing light. 
You find the Decamired value for the 
light source and the Decamired value 
for the film type. You then subtract 
one from the other to get the correct 
filter number. The Decamired values 
for films and light sources are: 


Decamired 
Color Film Type Value Kelvin 
Daylight Type Ansco- 
chrome; Super Ansco- 
chrome; Ektachrome & 
Kodachrome 5500K 
Anscochrome Flash Type; 
Ektachrome Type F; Koda- 
chrome Type F 26 3800K 
Anscochrome Tungsten 
Type 532, 16 & 35mm; 
Kodachrome Professional 


ype 
Anscochrome Tungsten 
Type and Ektachrome Type 
B sheet films 31 3200K 


Decamired Values for Common Light Sources 


Household lamps 40-60W be 2760-2790K 
Household lamps 100W 2860K 
3200K studio lamps 31 3200K 
Photofiood lamps 3400K 
Clear flash lamps (foil- 
filled 


3800K 
Sunlight (before 9AM 
and after 3PM) 20 5000K 
Sunlight—average (9AM 
to 3PM) 18 5500K 
Blue flash lam; 16 6000K 
Electronic fias' up to 15 6500K 
Lightly overcast sk 3 7500K 
Blue skylight—in shadow 8 12000K 


Decamired values are based on color tem- 
perature and may be found for any light 


3400K 
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source by dividing 1,000,000 by Kelvin de- 
For ex: dividing the resultant figure by 10. 
“example, if the color temperature is 


“ ‘000 000 
=200+10=20 Decamired 


5000K 
The values given in the table are rounded 
off to the nearest practicable usable number. 


Let’s assume for example that your 
camera is loaded with daylight type 
color film and you’d like to make pic- 
tures by photoflood lamps. From the 
table we see that the Decamired value 
for daylight color films is 18 and the 
Decamired value for photofloods is 29. 
By subtracting 18 from 29 we arrive 
at the correct filter number to use—11. 

To tell whether this is to be a “B” 
or bluish filter or an “R” or reddish 
filter proceed as follows: 

If the number for the light condi- 
tions is larger than the one assigned 
to the film (as in our example) then 
a “B” or bluish filter is called for. If 
the film number is higher than the light 
number then use an “R” or reddish 
filter. 

Decamired filters available at this 
time are sold in three densities each of 
“B” and “R.” To get densities other 
than those supplied two or more filters 
may be combined and their Decamired 
values added. A B3 plus a Bé6 filter 
produce the same effect as a B9 filter. 

Where it isn’t possible to combine 
filters to get the exact number you 
want, it’s safe to use a combination 
that will result in the next weaker 
number. 

Enteco Industries, 610 Kosciusko 
St., Brooklyn 21, N. Y., was the first 
American manufacturer to offer a line 
of Decamired filters. A note to Enteco 
will get you an interesting free circular 
on Decamired filters. The densities 
supplied are B-3, B-6, B-12, R-3, R-6 
and R-12. Tiffen Marketing Co., 71 
Jane St., Roslyn Heights, L. L., N. Y., 
now produces filters of the same densi- 
ties. You can get a pocket filter selec- 
tor card by writing them. 

To combine more than one filter in 
an adapter ring you will need a re- 
taining ring for each additional filter. 

The makers of Rolleiflex and Rollei- 
cord cameras offer Decamired filters 
in bayonet filter mounts that fit Rollei 
or similar cameras. The densities sup- 
plied are B-2, B-5, B-11, R-2, R-5 and 
R-11. These too may be bought in sets 
of six or individually. Rollei filters 
bayonet to each other to make com- 
bination densities. Burleigh Brooks, 
Inc., 10 W. 46th St., New York 36, 
N. Y., will be glad to send free the 
“Practical Accessories” booklet which 
contains more information on Rollei 
filters. 

General Electric Variable Color Fil- 
ter Model PA-1, which fits Series VI 
adapter rings, is novel in that it re- 

(Continued on page 48) 
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Here are today’s 3 most-wanted feat 


1. INTERNALLY-COUPLED AUTOMATIC 
LENSES—that permit you to focus at full 
aperture for maximum light, then close 
down to the selected aperture 
automatically when you shoot. The coupling 
mechanism inside—not outside — 

the camera body makes greater efficiency. 


2.LENS INTERCHANGEABILITY — the 
feature indispensable to the photographer 
who wants to explore every photographic 
field— wide-angle photography, portraits, 
telephoto work, macro and microphotog- 
raphy, etc. 


3.TWO-WAY SINGLE-LENS VIEWING— 
either through Waist-level finder for perfect 
composition control or through prismatic 
eye-level finder, ideal for action scenes. 
And never a worry about parallax error! 


PRAKTICA -- 


AND ONLY PRAKTICA--- OFFERS YOU 
ALL 3 AT A POPULAR PRICE! 


Load a Praktica FX3 and you're set for a juxury camera experi- 
ence. Pick a scenic shot... sight and shoot! You'll get exactly 
the picture you see because you're sighting through the lens. 

Maybe a sports scene catches you: eye. In seconds you slip 
in your Prismatic eye-level finder... sight and shoot. Again— 
just the picture you want . . . because Praktica’s automatic lens 
lets you follow the action to the last possible moment. 


No Other Camera Gives You All These Features At This Price! 


Sevens automaiic iris 
japhra 
vw ry oes 
yw Coupied film transport, shutter 
bry Ay frame counting 

to ¥2 second speeds, Fo- 
tal-Plane shutter 
Built-in Waist-level viewfinder 
with achromatic magnifier 
e Accepts accessory Prismatic eye- 
evel viewfinder 
fad Synchronized for regular and elec- 

ronic f 


Praktica FX3 Automatic with f/2.8, 
50mm Westanar with automatic dia- 
phragm control $149.50 


Praktica FX3 Automatic with £/2.8, 
50mm. C. Z. Jena Tessar with auto- 
matic diaphragm. control ..$179.59 


Also available: 

Praktica = with either £/2.8, 
50mm Jena Tessar or f/1.9, 
58mm eae Meyer esmer lens, 
pre-set diaphragms 139.50 


Advanced photography? Telephoto work or wide-angle pic- 
tures? In a split second, your Praktica accepts any lens you wish. 

Here’s all the versatility and fast-handling any amateur —or 
professional—could want. Because only Praktica offers all top 
three luxury features —internally-coupled automatic lenses, lens 
interchangeability and two-way single-lens viewing —at a purse- 
pleasing popular price! 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N. Y. 


For your descriptive brochure about the new automatic 
Praktica FX3, mail this coupon today! 





Name 


Address 





Zone_______ State. 





STANDARD CAMERA CORPORATION, Offices and Exhibit: 319 Fifth Avenue, New York 16, N.Y. 
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places an entire set of filters with just 
one unit. The range is roughly equal to 
a standard light balancing filter set. 
It can’t be used as a conversion filter, 
however. Rotating the filter’s front 
element effects the color change. It 
turns from pale blue through neutral 
to pale yellow. Markings on the rotat- 
ing rim tell you when maximum blue 
or yellow has been reached. These 
markings are also used in conjunction 
with the G. E. Color Control meter— 
but more about this later. If the front 
rim is set at the N or neutral position 
and the entire filter rotated, the action 
is quite similar to that of an ordinary 
polarizing filter. To get the combined 
effect of a light balancing filter and 
a polarizer, the front element is ro- 
tated until the desired polarizing effect, 
such as removing reflections or dark- 
ening a sky, takes place. At this time 
of the year when fall colors abound, 
this last feature should prove interest- 
ing to use. The polarizing action would 
be used to create a dramatic sky while 
at the same time the yellowest, or 
warmest, setting could help accentuate 
rich reds and yellows. 

In a single-lens reflex and on press 
or view camera ground glasses, the 
effect of the filter can be seen directly. 
In twin-lens reflexes the effect can be 
first checked on the finder ground glass 
and then the filter shifted to the tak- 
ing lens. For other cameras the fil- 
ter can be held to your eye first. (If 
your lens is one that rotates during 
focusing, focus first, then place the fii- 
ter on the lens). The G. E. PA-1 Filter 
requires three stops or 9X additional 
exposure. Contact the General Electric 
Co., Lynn, Mass., for literature on it. 


Color temperature meters 


The recommendations given in filter 
tables produce good results when pic- 
ture taking conditions are normal or 
average. However light sources can 
and do vary considerably at times from 
the “normals” found in tables. For ex- 
ample, tungsten lamps such as photo- 
floods tend to turn reddish as they age 
in use. Voltage also affects the color 
quality of their light. Higher than nor- 
mal voltage makes them burn with a 
bluish tinge while a drop from normal 
voltage produces a reddish quality. 
Daylight also varies considerably in 
color quality, depending on time of 
day and atmospheric conditions. These 
variations are not easily detected by 
the human eye, which adapts itself to 
see “normally” under light sources that 
vary greatly in color quality. 

Measuring the color quality of the 
light is accomplished best. by use 
of a photoelectric color temperature 
meter. The Gossen Sixticolor, the first 
popular priced colortemperature meter 


. to reach the American market, reads 


directly in Decamired values. To use 
it you first set the dial for the type 
of film you are using, point the photo- 
electric cell at the light source, depress 
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the button on the top of the meter a 
few seconds and let go. The needle will 
point to the correct Decamired filter 
number. The Sixticolor also reads in 
Kelvin degrees and may be used with 
conventional light balancing and con- 
version filters too. You can get infor- 
mation on the Gossen Sixticolor meter 
by writing Kling Photo Corp., 257 
Fourth Ave., New York 10, N. Y.- 

The General Electric Color Control 
Meter can be used with the G. E. PA-1 
filter or with conventional conversion 
or light balancing filters. You point 
the cell of the meter at the light source, 
turn the outer dial until the needle 
rests on a white line. You read the cor- 
rect filter designation from 4a scale 
card previously inserted in a slot at 
the back of the meter. Scale cards 
contain data for various types of color 
films. Full information on the G. E. 
Color Control Meter is available from 
the General Electric Co., Lynn, Mass. 

Other color temperature meters, de- 
signed for use with conventional filters 
are: Rebikoff, imported by Karl Heitz, 
480 Lexington Ave., New York 17, 
N. Y.; Etalon, by Photographic Im- 
porting and Distributing Corp., 67 
Forest Rd., Valley Stream, N. Y.; 
Walz, by U. S. Photo Supply Co., 6478 
Sligo Mill Rd., Wasiincton 12, D. C.; 
and those made by Harrison & Harri- 
son, 6363 Santa Monica Blvd., Holly- 
wood 38, Calif. 


Caution 

The concept of color temperature is 
basically a visual one. It tells you little 
about the actual color content of any 
light source. Thus a fluorescent tube 
and a tungsten lamp may both have 
the same visual appearance and be 
said to have the same “color tempera- 
ture,” yet color shots of the same sub- 
ject, made on the same roll of film by 
each of these would be vastly different. 
The only light sources commonly en- 
countered in color photography that 
can be said to have a true color temper- 
ature that can be measured accurately 
are tungsten light sources, like photo- 
floods, 3200K lamps and household 
lamps, and direct sunlight. Measure- 
ment of other sources such as fluores- 
cent tubes, arc lights should be ap- 
proached with caution. 

Mixtures of two kinds of light, such 
as sunlight plus skylight, or daylight 
plus photofloods, can’t be measured 
accurately. When using color temper- 
ature meters with these lights keep 
careful records of filters used, meter 
readings, exposures, type and kind of 
light sources. This data will be useful 
in similar situations at some other 
time. 

One more thing must be added to 
the above ingredients if you want 
really good results. You can’t buy this 
ingredient, nor will you find it in tables 
or charts. It is experience.—THE END 
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For Commercial, Architectural, Industrial, 
Spot News, and Magazine Photography ! 


ee 


GREATEST 
4x5 CAMERA 
EVER BUILT 


At last you get—in just one superb 4X5 camera—all the profes- 
sional features you will need for virtually any photographic task. 


NEW lens-axis tilts and swings 

NEW extra bright dichroic prism Multifocus Rangefinder 
NEW easy-change focusing cams for any lens from 90 to 360mm 
NEW quick-ready lens standard pull-out grips 

NEW adjustable fold-away infinity stops 

NEW large U-standard and lens board for critical alignment of 
big modern lenses and shutters 

NEW adjustable distance scales 

NEW mount for Kalart Focuspot 

NEW positive zero locks for back frame 

NEW improved Universal Back for use with cut film, plates, film 
pocks, film magazines, roll film holders 

NEW Anatomical Hand Grip for rock-steady hand-held shots. 


PLUS rotating, swinging and tilting interchangeable back; 
triple extension (17) bellows; drop bed; lateral lens shift... 
and all the other famous LINHOF features. Your present lenses 
may be installed. Wide choice of finest quality-approved lenses 
available. SUPER TECHNIKA IV 4x5 without lens, $499.50 





, Lhof. Corporation of America 








See your LINHOF Dealer for a demonstration of this outstanding camera, or write: 
SOLE U. S.-DISTRIBUTOR 


Ee T.ITWG PHOTO CORP 


257 Fourth Ave., New York 10, N. Y. . 7303 Melrose Ave., Los Angeles 46, Calif. 
LINHOF is @ member of the Kling family of fine West German photographic products. 
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WATERPROOF METER 
FOR AMPHIBIOUS 
PHOTOGRAPHERS 


Any photographer who, in the past, 
wanted to get the right exposure for 
underwater photography knew there 
were only two ways to.take his meter 
underwater—either in a home-made 
pickle jar arrangement which often 
leaked, or in a special housing. The first 
required a good deal of prayer and the 
second often meant spending more 
money than the original meter invest- 
ment. 

The Aequalux meter is the first de- 
signed to go under water without the 
aid of an accessory housing. Instead of 


Aequalux Exposure Meter 


a rather bulky package, the diver-pho- 
tographer carries a meter measuring 
slightly more than 2% in. long and 
weighing just enough to sink without 
trouble. 

The plastic housed Aequalux meter 
has only one scale. To take a reflected 
light reading you point the meter cell 
at the subject, read the number indi- 
cated by the needle, and move a cor- 
responding number on a red scale to the 
exposure index of your film. F-number 
and shutter speed combinations are 
shown on the same dial. The Aequalux 
can be used for movies, and on dry land, 
for either reflected or incident light 
reading. 

We tested the meter in about 30 ft. of 
water (the manufacturer states that 
the Aequalux can be used down to 100 
fi.), and found it to be sensitive even 
where only a little light filtered down 
from the surface. Operation of the dial 
proved trouble-free. In fact, we needed 
only one hand to work it. 

The Aequalux should prove valuable 
for shooting in the rain, or in any area 
where dust, dirt, or grit can get into a 
meter. Its plastic outer construction can 
take a beating. Price of the Aequalux 
with nylon neck cord and incident light 
diffusion screen is $24.95.—THE END 
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YOU CAN ALWAYS DEPEND ON gan 
HAMILTON HOUSE FOR ate 
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G-E FLASH NEWS 


a. most important element in 
shooting action pictures is an- 
ticipation,” says Hy Peskin, the 
man who used three G-E #22 
Flash Bulbs to shoot one of the 
first color action sports photos 
ever published (Lou Nova-Gun- 
nar Barlund fight, 1946). 


“In sports, analyze what will 
happen next—and be there. Don’t 
watch the game as a spectator, 
but as a ‘second manager’.” 
That’s how this two-time winner 
of the “Best Sports Picture of 
the Year” captured on film such 
famous events as the attack on 
Umpire George Magerkurth by 
a spectator (1939) and last sea- 
son’s Dodger-Redleg battle royal. 


World famous 


sports 





photographer 


HY PESKIN 


tells how to 


shoot sports 


“The ideal action shot should be 
governed by four basic rules: 


1) Let the action come to you. 
2) Shoot for peak of action. 
3). Shoot low, and close. 


pictures Wi th 4) Shoot for composition. 


A Tae 1" , Oo 
G-h 1) Flash Bulbs “For these basketball shots, I used 
a Minolta 120 mm with Tri-X 
film—and G-E #5 Flash Bulbs. I 
shot each one of the action pic- 
tures exposed for 1/500 at f/11. 
This gave me plenty of light at 
high shutter speeds to ‘freeze’ 
action—and at small aperture for 
greater depth. I’d recommend 
these bulbs with any kind of 
camera for action shots.” 


*Roving sports photographer for LIFE, 
SPORTS ILLUSTRATED, SATURDAY 
EVENING POST. 


FOR SHARPER, BRIGHTER PICTURES, INSIST ON FLASH BULBS BY 


GENERAL @® ELECTRIC 


BUY IT FROM YOUR PHOTO DEALER 


















Let the action come to you— 
then shoot for peak of action! 
“This is an exciting picture be- 
cause I didn’t gamble—I antici- 


pated the action. The youngster 
on the left with arm out-thrust 
and the player in mid-air are at 
the peak of their moves. A single 
G-E #5, 8 feet off to the left, 
heightens the impact with con- 
trasting background and strong 
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shadows. Slightly blurred feet ac- 
centuate the feeling of movement. 
My position was close to the side- 
line. I trained my camera on an 
area arcing from back-court, past 
the foul line to the basket. I fol- 
lowed the ball — waited for the 
players to come into camera 
range, then shot at the peak. A 
split-second too soon,. and the re- 
sult would have been ordinary.” 


Novemser, 1957 


Shot from standing position — lacks 
excitement! “The players appear to 
be glued to the floor. Everything looks 
two-dimensional.” 


Poor Composition—“In basketball, 
your subjects are almost always close 
together at peak of action. This pic- 
ture was shot before the peak.” 


(above) Wrong! Shot with bulb-on- 
camera—“Players in foreground are 
‘burnt-up,’ having gotten the bulk of 
the flash—while the others are progres- 
sively shrouded in shadows.” 


BUY IT FROM YouR PHoTO DEALER 


Shot from kneeling position — this 
is more like it! ‘“There’s an illusion of 
‘flight-through-space’. You can even 
see the sole of a sneaker.” 


Good Composition—“If you shoot 
right at the peak of action, as in this 
sportrait, your composition problem 
practically solves itself.” 


(below) Right! Shot with a single G-E 
#5 off-camera—“Bulb faces the center 
player for even light distribution. Ex- 
posed for 1/50 at f/22. An angle shot 
is most effective for team pictures.” 





Tmax TIME EVER ON AN 
8mm MOVIE CAMERA! 


Variable Shutter 





BUY IT FROM YouR Puoto DEAter 


for easy 
fades, 


new 
depth 
of field 
control, 


sharper action 
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EASY FADES. To fade-in, close shutter down, then 
eve sab Eee tisantcenteedenone 


NEW DEPTH OF FIELD CONTROL. To “fuzz” out un- 
wanted background, open lens all the way to shorten 
your field, then close down shutter instead of lens 


aperture to cut exposure. Result: sharp foreground, 
’ exact exposure for maximum brilliance. 


MAGIC FADES. The secret to easy, 
professional-like movies is right at 
your fingertips in this new miracle 
control from Bolex. This jewel-like 
precision extra does the work for you. 
Scenes get that smooth Hollywood 
look from beginning to end. Your 
pictures will have a sharpness never 
before attained. Ask your dealer today 
about the new Bolex variable shutter 
».. first time on an 8mm camera. 


PR, She ata 


SHARPER ACTION. Cut exposure time by partly 
Closing shutter. This means less time for your sub- 
‘to move and blur your individual frames, Result 
scene detail, brilliant stop-action shots. 


NOW AVAILABLE ON 
THE BOLEX B-s! 


Never before such versatility in an 8 mm camera! Now 
you can fade in and out of scenes at will... sharpen up 
fast action shots and eliminate blur . . . “fuzz” out un- 
wanted backgrounds with a wide-open lens and still 
retain complete exposure control! The variable shutter 
gives you a precision scene control device formerly 
found only in 16 mm cameras costing hundreds of 
dollars more. 

Besides the new variable shutter, the B-8 also gives 
you every feature that made this precision Swiss camera 


the world’s finest 8 mm instrument: 7 speeds (8 to 64 
fps), cable release, zoom viewfinder, governor controlled 
motor, geared footage indicator, and precision Kern- 
Paillard lenses. The B-8 with variable shutter, and Yvar 
%” F:2.5 lens, only $134.50. B-8, with Yvar %” F:1.9 
and 1%” F:2.8 lenses, as pictured, $217.00. See the 
Bolex B-8 with variable shutter at the Bolex dealer 
nearest you. For his name and address — and details 
about the Bolex Reporter Magazine for helpful movie- 
making tips — write Dept. MP 11, today. 


eBesOoLiE-x< 


PAILLARD Incorporated, 100 Sixth Ave., New York 13, N. Y. ¢ Fine Swiss Mechanisms Since 1814 
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A TOP 35MM SYSTEM 
IS REDESIGNED 


by MAYNARD FRANK WOLFE and HERBERT KEPPLER 








980 AOS 820 








IF YOU TOOK all the suggestions and complaints of 35mm 
camera owners and combined them into one camera, 
the results would weigh about fifteen pounds, be slightly 
larger than a 4 x 5 view camera and cost somewhere 
between the price of a yacht and three weeks at a 
roulette table. 

Therefore, it’s a great surprise that the Nikon SP 
combines so many suggestions and features in a body 
no larger, infinitesimally heavier (44 oz.) and only 
slightly more expensive ($70) than the Nikon S2 


picture areas for 50mm, 85mm, 105mm, and 135mm 
lenses. (Don’t confuse these projected frames with the 
etched frames used in many other 35’s. The projected 
frame seems to hang in space—projected onto the pic- 
ture subject. The etched frame of the current S2 is 
slightly more difficult to keep in focus since it appears 
quite close to your eye. It is not parallax corrected and 
the single frame only serves to outline the field for 
the 50mm lens.) The Nikon SP picture frames are 
parallax corrected. That is, as you focus the camera, 


camera. 

Before we check the camera out for field tests, let’s 
go over each new feature to see how it differs from the 
older model. The prime changes concern the viewing 
system. Within a large combined rangefinder-view- 
finder area, four projected frame finders outline the 


the frames actually move within the finder area, keep- 
ing the frame accurate. The 50mm frame shows in the 
viewfinder at all times. The additional frames appear 
when you turn the knurled ring outside the rewind 
handle (illustration, below). You can get a pretty 
good idea of how this looks by checking the chart on 


ALL PHOTOGRAPHS BY MAYNARD FRANK WOLFE 


50, 85, 105, "135mm micige These appear in 
rangefinder-viewfinder window. 


B Large eyepiece has two windows. Window at 


left shows viewfinder for 28 and 35mm lenses. The 
35mm picture area outlined in black has parallax 
correction markings. The right window is the 
rangefinder-viewfinder with parallax-corrected 
frames for four lenses. 

‘© Exposure meter fits into accessory shoe and 
_couples to the shutter speed wheel. By using meter, 
correct shutter speed is automatically set. A 
‘booster cell for low light intensities is available. 


Single shutter speed dial contains all speeds, is 
extremely legible, does not need to be pulled 
from camera body to be set. You simply turn it in 
E Flash sync is color-coded with shutter speed 
dial and is set by lifting up, turning outer ring of 
dial. Sync type appears in small window in front 
of shutter dial. 

F Well marked exposure counter sets itself when 
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and 


<~ SIX LENS FOCAL LENGTHS 
APPEAR IN THE FINDER. 
HERE’S HOW THEY WORK. 


85mm 
projected picture 


between 
The parallax-corrected 


Automatic parallax com- 


these two pages. Incidentally, the smallest frame area, 
the 135mm, has a red projected frame (the 50 and 85 
are white, the 105 is yellow) to make it stand out 
more clearly. 

For the wide-angle lens boys who have complained 
that the camera manufacturers ought to build in a 
finder for them, the Nikon SP has a second, separate 
viewfinder window just to the left of the regular range- 
finder-viewfinder eyepiece. This window shows the 
fields of view for the 35mm and 28mm lenses with 
dotted parallax correction lines for the 35mm focal 
length (illustration, page 58). 

What else is new? The shutter wheel has been com- 
pletely redesigned. Instead of two wheels, all speeds 
now appear on one non-rotating dial. You don’t lift the 
dial to set it. Turn it in either direction. Click points 
hold the speeds in place. There’s a new Nikon exposure 
meter, with booster cell, which slips into the accessory 
shoe and couples directly to the shutter speed wheel 
(illustration, page 57). 

By using a faster traveling focal-plane shutter (13 
milliseconds as opposed to 17 milliseconds on the S2) 
and correspondingly wider shutter slit, the manufac- 
turer claims to have made synchronization more accu- 
rate as well. By matching the color coding on the shut- 
ter speed dial with the color coding of the sync window 
(illustration, page 57) proper synchronization is auto- 
matically set for No. 5, 6, SM or SF bulbs or electronic 
flash. No. 5 bulbs, incidentally, can be used up to ° 
1/125 sec. 

The film counter has been improved. It now sets 
itself automatically to zero when you load the film. 
There’s a frame reminder near the window which indi- 
cates whether you are loaded with a 20 or 36 exposure 
roll. That you set manually. 

Internally, the Nikon has been redesigned mechani- 
cally to accept a new motor drive back which is inter- 
changeable with the regular back (illustration, page 56). 
Six penlight cells rest in a slim metal container and can 
be carried around in your pocket. The batteries con- 
nect to the motor by a thin wire. By depressing a small 
button on the back of the motor drive, you can shoot as 
many as three shots per second, one right after the other. 
One set of batteries is supposed to last through 50 rolls 
of film. 

Another important design change you may not 
notice: Nikon is gradually changing over to light enamel 
lettering and figures on a black background for the 
frame counter, shutter speed wheel, and all lens mount 
markings (illustration, page 57). 

For those who think it terribly important, there’s 
now a self-timer on the front plate of the Nikon. 

That’s about the entire list (Continued on page 100) 


smallest 
frame is red so it stands out from 


105mm focal length as ideal com- 
others. 


135mm. 
picture frame is yellow to distin- 


Nikon has almost pioneered the 
guish it from others. Nikon lens for 
this focal length is Nikkor £/2.5. 

pensation is essential in such a long 
focal length. Lens is Nikkor £/3.5. 


promise 


Last, 





FOR MORE ON THE NIKON SP, TURN PAGE. 








ACCESSORIES: THERE ARE FOUR 
MAIN GROUPS IN THE SYSTEM. 


FOCUSING: 1. Model S Copy Outfit allows you to 
shoot small objects at ratios of from 1.5:1 to 1:1. It 
can be hand held or placed on a surface. You focus 
it accurately by means of a ground glass and mag- 
nifier. Either standard 50mm f/2 or £/1.4 Nikkor 
lens can be used. 2. Prism Reflex Housing shows 
bright, unreversed ground glass focusing image for 
180mm or longer lenses up to time shutter release 
is pressed. Eyepiece is adjustable. 3. Newly intro- 
duced Bellows can be used in conjunction with Prism 
Reflex Housing for accurate, extreme closeups with 
long lenses or even standard 50mm which can be 
mounted in reversed position. 


FLASH: 4. BC-3 Flash Unit includes reflector, ex- 
tension outlet, folding camera bracket, two built-in 
test bulbs for checking circuit and battery capacitor 
charge, connecting cord, bulb ejector, removable 
battery case. Unit is heavy but rugged. 5. Offset 
bracket fits into Nikon accessory shoe, permits use of 
a 25mm auxiliary finder and the BC-4 Flash Unit 
at the same time. 6. BC-4 Flash Unit is lighter, more 
compact than BC-3, slips into accessory shoe and 
makes flash contact there. It has collapsible fan re- 
flector, automatic capacitor charging, test bulb for 
batteries, flashbulb and circuit, flashbulb exposure 
guide on the back of the unit. 


STEREO: Nikon Stereo Outfit produces two vertical 
stereo pictures side by side on standard 1 x 114 
picture area. Basic unit 9. is 35mm f/3.5 Dual Lens 
which replaces regular camera lens on Nikon. There’s 
a special lens shade 11. for use with the Dual Lens 
alone. Beyond 10 feet you need a stereo prism unit 
7. which fastens to the Dual Lens. A stereo view- 
finder 10. fits into the camera accessory shoe. 
Processed transparencies can be viewed in the Nikon 
Stereo Viewer 8. which uses any outside light source. 


MISCELLANY: 12. Accessory finder must be used 
with Nikon SP for Nikkor 25mm f/4 lens, widest in 
the Nikon system. 13. Nikon filters of solid optical 
glass are hard coated, have screw-in front threaded 
rims, come in medium yellow, green, red, orange, 
UV haze. 14. Nikon snap-on lens hoods fasten to 
interior lens threads by push-button action. Lens 
caps have same push-button arrangement. 15. Sports 
frame finder fits into accessory shoe, has four open 
frames for 35mm, 50mm, 85mm and 135mm lenses. 
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LENSES: WHICH S5Omm LENS IS 
BEST FOR THE NIKON CAMERA? 


MICRO-NIKKOR £/3.5: The finest, sharpest lens in 
the Nikkor line is unquestionably the Micro-Nikkor. 
Nikon states that the lens is an apochromat—highly 
corrected, so red, blue, green light rays focus at or 
very near one point. In ordinary picture taking— 
even in extreme enlargements—you cannot tell the 
difference between the performance of this and other 
Nikon lenses. MoDERN’s optical bench tests indicated 
however, that the Micro-Nikkor was an exceptional 
lens. If you do copying of documents, microfilming, 
scientific work in which you want needle sharp detail 
in your pictures right to the corners, the Micro- 
Nikkor will give it to you and also furnish you with 
an excellent lens for ordinary picture taking. 


NIKKOR £/2: Although the f/1.4 Nikkor is under- 
standably the most widely known standard lens for 
the Nikon, the slightly slower {/2 is of equal quality 
and costs considerably less ($45) than its more ex- 
pensive sister lens. For most purposes, except in 
extremely low light conditions, the loss in speed at 
maximum opening (one stop) is negligible. Newest 
mounts have white markings on black enamel finish, 
are extremely easy to read. 


NIKKOR f/1.4: This lens is undoubtedly one of the 
finest and most famous optics available for 35mm 
cameras today. The lens is usable at {/1.4 but ex- 
hibits a bit of flare, characteristic of all such high 
speed lenses used wide open. Closing it down even 
slightly to about £/1.6 eliminates much of the flare, 
gives you a sharper overall image. At f/2 definition 
is generally excellent and best operating range seems 
to lie within the f/2 to £/5.6 range. Warning: 
although Nikon cameras have the same bayonet 
mount as Contax cameras, only the wide-angle lenses 
will properly fit the Contax. However, Nikon tele- 
photo lenses are available in special Contax mounts. 


NIKKOR f/1.1: Here’s the fastest lens generally 
available for 35mm use today. It is definitely a 
special lens and should not be thought of as a general 
all-purpose lens. At maximum opening, definition 
and brilliance does fall off at the edges. However, 
with it you can get pictures you would not get with 
a slower lens. Sharpest range of lens tested seemed 
to be about £/4 to £/16. It’s essential that this lens 
be fitted to the camera body with more exactness 
than the slower lenses. Once set properly, it should 
be checked periodically to make sure the camera 
and lens remain aligned. 





NEW FRONT 
MAKES THE 
DIFFERENCE 


With optical axis lens tilts, latest 


Linhof qualifies as able view camera 
... by John Wolbarst & Andreas Feininger 


IT’S AMAZING what a bit of intelligent redesign can do to 
improve the performance of a camera! Take the case of 
the Linhof Super Technika Models III and IV. 

Designed originally as a press camera which could also 
be-versatile-enough to do the most exacting studio and view 
camera work, the Linhof Super Technika always enjoyed 
an enviable reputation for quality, construction, finish—it 
was a real professional’s camera. Yet, if you asked the men 
who used it daily, who really “wrung it out” in earning a 
living, they were very ready to point out the camera’s short- 
comings, which centered around the front standard support- 
ing the lensboard. Here’s why. 


What makes a good view camera? 


The ability of a studio or view camera to photograph dif- 
ficult subjects stems from the various tilts, swings, and shifts, 
which permit the lensboard and the film plane to be twisted 
out of their normal plane parallel positions. For it is by the 
processes of tilting, turning, and shifting the front and swing- 
ing the back that a canny photographer can alter perspective 
lines, achieve “impossible” zones of sharp focus, take pictures 
which could not otherwise be recorded on film. And, the 
mechanism supporting the lensboard should be so designed 
that as the lensboard is tilted up or down or turned from 
side to side, the lens pivots about its optical axis. If it doesn’t, 
many difficult picture problems get even more difficult and 
harder to solve. And that was the case with the Linhof Super 
Technikas, up to and including the Model III. While the 
lensboard rotated from left to right without any trouble, the 
fore and aft tilt was an entirely different matter—the lens 


Mobility of Super Technika IV’s front is indicated here. It tilts 
fore and aft and rotates right or left, about the optical axes of 
the lens; it rises, or shifts sideways. To get all this movement 
and retain traditional rigidity of Technika front was neat en- 
gineering trick, which has been well accomplished. p> 
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PHOTOGRAPHER FEININGER SHOWS HOW THE SUPER TECHNIKA iV’s 


“To take a picture like the one below I start by aiming 
the camera down. Parallel lines converge; only part of 
the scene is in focus, so I use the tilts and swings.” 


ANDREAS FEININGER 


Here’s an example of the type of picture for which 
Feininger is setting up in the four photos above. It’s 
sharp overall, from a few inches to infinity, yet the lens 
was not very much stopped down. Swings and tilts, 
properly used, make it possible to do this. 


“Out comes the top of the back. This eliminates, or re- 
duces, some of the distortions due to looking down. Now 
I usually have to refocus the camera.” 


standard could tilt only backward on a hinge at its 
base, and that tilt was to a single fixed position. 

Now comes the Super Technika Model IV, and out 
the window go all such problems. For the Model IV 
has a front which permits the lensboard to tilt fore 
and aft, or rotate left and right, or both tilt and turn 
simultaneously, and all movement takes place around 
the optical axes of the lens. What a difference this 
makes in using the camera! And, of course, in addi- 
tion to this new mobility, it still retains the sideways 
shift and vertical rise which were present on the earlier 
models. The result is a camera truly unique in its com- 
bination of press camera and view camera abilities. 


Are the movements good enough? 


Frequently in advertisements you’ll see a view cam- 
era twisted to the point that the lens is practically 
looking at the rear of the camera. Actually, such ex- 
treme movements, or the ability to make them, are 
largely window dressing. By the time the camera gets 
so pretzel-like, the lens is projecting an image mostly 
on the bellows instead of on the film. The Super Tech- 
nika IV has angular movements of up to 15° for each 
of its adjustments. However, by adjusting front and 
back in opposite directions, and by dropping the 
camera bed, a total of 60° adjustment can be obtained. 
Such an extreme would hardly ever be needed, and per- 
haps would not even be usable. But it’s there. 

To demonstrate how the new camera makes light 
work of problems which were sticky with earlier models, 
we went to Life photographer and MopeERN columnist 
Andreas Feininger, an (Continued on page 137) 





NEW LENS TILTS MAKE IT EASIER TO USE THAN OLDER LINHOFS 


“Next we start to get it into sharp focus. I tilt the lens- 
board forward to tilt the plane of focus of the lens; 


most of the scene is sharp now.” 


JOHN WOLBARST 


Ss 


“To get even more into sharp focus I turn the lens a little 
to the right. The exposure can be made with the lens 


nearly wide open, an advantage in dim light.” 


HERE’S HOW HE ATTACKS THE SAME PROBLEM WITH A MODEL Iil 


7 


“We start out the same way, tilting 
the camera downward, trying to get 
the scene into focus.” 


i 

i 
14 
“Remedy. You can put the camera 
on its side. Linhof’s own tripods are 
specially designed for this.” 


2 


“Converging verticals are made 
nearly parallel again by swinging 
the top of the back out a bit.” 


“This is a side view. With the camera 
so, turning the lens to the right tilts 
it down, as shown at right.” 


“Frustration. The lensboard won’t 
tilt forward. If you drop the bed to 
tilt it, complications arise.” 


“Back out, lens down. But there’s 
no way to get that additional bit of 
lens turn to the right.” 
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A Modern Exclusive! 


First field test report on the 
new Rolleiflex 4 x 4... . by John Wolbarst 


“PRIMA” EXCLAIMED THE GERMANS. “Mignon” cooed 
the French girls.* And the Swiss got excited about it 
in several languages. About what? About the small 
camera opposite, which manufacturers Franke & 
Heidecke stoutly insist on calling the Rolleiflex 4 x 4, 
but which the rest cf the world will soon know as the 
new Baby Rollei. 

By special arrangement with Horst Franke I got this 
little gem last May, when I was in Europe to conduct 
a series of Photo Clinics for the U. S. Army. The Baby 
Rollei was one of my star demonstrating pieces. It 
hadn’t been seen anywhere in Germany then—it was 
first shown at IPEX in Washington, D. C., in March, 
but those cameras were non-production samples, not 
intended for picture taking. My camera was among the 
very first off the production line, and it hasn’t had an 
easy time of it. 

Carrying cases weren’t ready yet; there weren’t any 
lens caps to fit it, so we improvised a pair from some 
large Rollei caps; it got knocked around in planes, 
trains, cars, in several countries, and on shipboard; I 
fell on it once. And all the while it was busy shooting 
color and black-and-white. So this story isn’t any re- 
hash of a press release—it’s based on lots of experience 
with a new, delightful to use, precision instrument. 


Something about the Baby’s family 

The first Baby Rollei appeared in 1931, when it was 
known briefly as the “Babyflex” and then generally as 
the Rolleiflex Sports Model. An improved version 
arrived in 1938; all production ended in 1941. These 
cameras used 127 film and made 12 negatives 4 x 4cm 
(154 x 15% in.) per roll. Item of interest: Last list price, 
with £/2.8 Tessar lens, was $148.50. 

The current camera (life size, opposite) uses the 
same size film, produces the same 12 negatives, sells 
for $133.65, plus $15.85 for an ingenious carrying case. 
Despite many external resemblances to its forebears, it 
is a completely new model. Let’s look it over. 


A few vital statistics 

The taking lens is a 60mm £/3.5 Schneider Xenar; it 
produces sharp pictures, even wide open, and appears 
to be of excellent quality. 

The viewing lens is a matched f£/2.8 Heidosmat, 
which projects a bright image on the viewing screen. 
Its brilliance is enhanced by a true condensing lens 
which spreads very even illumination over the fine- 
grained ground glass. A magnifier in the viewing hood 
lets you see the entire ground glass screen, if you get 
your eye down close. Focusing is easy. However, in very 
dim light this camera, like every other one with ground 
glass viewing, is not so easy to focus sharply. 

The shutter is a Synchro-Compur with LVS (Light 
Value Scale) system. This is a rim-type shutter; that is, 
speeds are set by moving a knurled rim ring. The LVS 
system is of the simplest-to- (Continued on page 110) 





* In Germany today something is prima (pronounced 
preema) if it’s “the tops” or first class. Mignon is the 
French equivalent of cute. 


3 UNIQUE ROLLEI FEATURES 
, y . 


Left: LVS numbers from 2 to 18, in red, are on one 
side of shutter speed setting ring. At top is sync setting 
and self-timer control; shutter release is at bottom. 
Right: On other side of ring are shutter speeds; f-num- 
bers are on second ring which is also LVS number 
setting control, Speeds and f-numbers are spring 
coupled. To break coupling, set LVS number, you 
press in control (arrow) rotate to desired setting, 
release; coupling then re-engages automatically. 


Ingenious supports raise film out of chambers for 
loading, unloading. Left: Seat for fresh roll is raised 
by pressing down arrow-marked lever. Right: Springs 
cause take-up spool to pop up when film advance | 
knob is pulled out. 


Folding viewing hood presents masterpiece of orderly 
chaotic collapse when sides are lightly pressed. Inter- 
lock prevents shutter release until hood is fully opened, 
reduces film wastage. 














HOW USEFUL IS 


A BUILT-IN 


When a predetermined level of light is reached, the 
meter’s booster cell goes into operation: “high” light 
white indicator (left arrow) is retracted into the meter 
and a red “low” light indicator (right arrow) pops up for 
exposure calculations. Direct exposure readings can be 
made by using a shutter speed equal to the ASA speed 
of the film (ASA 100, 1/100 sec. for instance). 


BOOSTER? 


THE SEKONIC 21b photoelectric exposure meter is the 
first to incorporate a new feature: a built-in booster 
cell automatically operating in low light levels. Up to 
now there have been two distinct types of photoelectric 
meters with extreme sensitivity: the exposure meter 
with a single photoelectric cell and baffle arrangement 
for use in low and high light levels, and a meter with 
an accessory plug-in booster cell for low light situa- 
tions. The Sekonic 2lb is similar to the second type. 
However, in low light, the booster automatically goes 
into operation as you turn the calculator dial. 

The 21b was tested against other meters in various 
situations: in low light where most meters would 
barely register, high indoor illumination, bright 
sunlight, overcast daylight. All meters gave equal 
camera exposure calculations in the last three cases. In 
the low light situation where the low and high position 
meters failed to register, the Sekonic 21b was compared 
to a meter costing almost three times its own price. 
This expensive meter contains an auxiliary booster cell 
which may be manually placed into operation when 
needed. In this situation, the 21b matched the readings 
of the expensive meter. At a lower light level the needle 
on the 21b became difficult to (Continued on page 106) 








CAN AN 


INEXPENSIVE 
METER BE 


SENSITIVE? 


THE KALIMAR B-1] photoelectric exposure meter didn’t 
seem to cost enough to be sensitive. Could the B-1 meter 
selling for under $12, including incident accessories 
and a “64X” booster cell, live up to the manufacturer’s 
claims? We were skeptical so we tested the meter against 
the performance of more expensive meters. 

Reflected light readings may be made in three dif- 
ferent ways with the B-1 meter: in bright light with 
the baffle closed, in dull light with the baffle open, and 
in low light with the baffle open and the booster cell 
plugged in. Incident readings may be made in each of 
these positions. 

The plug-in booster cell, when used with the Kalimar 
meter in low light, increases the sensitivity of the meter 
four times. The “64X” printed on the booster cell means 
that it increases the sensitivity of the meter sixty-four 
times over the meter used with the baffle closed. 

All the meters were tested outdoors, in bright sun- 
light, deep shade, and in hazy sunlight. All meters pro- 
duced equal readings when used to measure reflected 
light. There was a negligible difference in the incident 
readings taken with the B-1 meter as compared to the 
others. However, incident readings with different meters 
very rarely agree. In low light, the B-1 meter with the 
plug-in booster kept pace with the meters of similar 
construction with reflected and incident readings. The 
incident accessory for the booster cell is conveniently 
hinged so that it can be folded over the booster grid 
when needed. It can be flipped and attached to the back 
of the booster when not in use. It was only in extremely 
low light that the little B-1 wasn’t able to keep up with 
the most expensive unit tested. 

The Kalimar meter, without booster plugged in, will 
fit easily into a pocket. The booster cell, which must 
be manually attached to the meter for more accurate 
low light readings, decreases the compactness of the 
unit. 

Other features of the meter are: Light Value Scale 
and Polaroid scale, exposure markings for 8, 16, 24, 
32 and 64 frames per second for movie cameras. 

A sensitive meter for under $12? We think so—the 
Kalimar B-1 exposure meter may not be as sensitive as 
meters costing three times the price, but it certainly 
comes close.—EDWARD MEYERS 


Reflected light readings can be taken in three different 
ways with the B-1 meter: in high and moderate low 
light levels the meter is used without accessories, in 
low light a plug-in booster cell can be attached to in- 
crease the sensitivity of the meter four times. If the 
booster is used in high light levels the sensitivity 
is increased 64X. 


Although the Japanese-made Kalimar B-1 exposure 
meter is primarily designed to measure reflected light, 
there are three different methods of taking incident 
light readings: 1. with the incident slide on and baffle 
closed, 2. with incident attachment on and baffle open, 
3. with the booster cell plugged in and the booster 
cell’s incident cover in place (increases the angle of 
acceptance to almost 180° ). 








COLOR 


IT NEEDS A NEW 


APPROACH. 
7 PHOTOGRAPHERS 
SHOW YOU HOW 
TO FIND IT! 


Autumn presents special possibilities—and special problems— 
to the color photographer. Summer comes in shades of green; 
winter, in blue and brown. Spring is a time of pastel buds 
and blossoms. In these seasons, nature appears in variations 
on a single hue. The colors of fall, however, are brilliant and 
disorganized. To the eye it seems exciting and beautiful; to 
the camera, more often, jumbled and confused. Leaves turn 
overnight, but not equally. Appearances change from day to 
day; color is in constant flux. There are remnants of green; 
yellow, orange, red, to almost-purple leaves; and final brown. 

Photographers are becoming increasingly aware of the 
difficulty of picturing fall color. They are using different 
approaches, different ways of coping with the flamboyant dis- 
organization of nature. The seven photographers whose work 
is shown here have applied certain techniques, visual and tech- 
nical, in dealing with the unique problems of the season. They 
have simplified color; they have focused on small parts of the 
overall scene; they have shot early or late in the season, and 
early or late in the day. Their pictures may suggest ways to 
improve your own fall photography. 


Exploit one area 


Look for the colors of fall within a limited area. You don’t 
necessarily have to travel far afield. Leaves turn within your 
neighborhood and in your own backyard. All of these photo- 
graphs were made either close to home or within a relatively 
confined place. Ruohomaa’s pictures were taken no farther 
than two miles from his house in Maine; Jacquelyn Balish’s 
leaf was found on the fence of a neighborhood schoolyard; 
Patricia Caulfield shot from the rooftop of a friend’s Vermont 
home. Sonja Bullaty and Angelo Lomeo made several photo- 
graphic expeditions to the Catskill mountains; but they drove 
to one spot, then left the car and walked in search of things 
to picture. Remember to look up and down. You will find color 
beneath your feet and overhead. Also, don’t limit your shoot- 
ing to the time when color is at its height. Shoot early and 
include the green of summer, shoot late when autumn is brown. 


Selection: color, view, focus 


The general scenes shown here—Angelo Lomeo’s house in 
the forest, opposite, Sonja Bullaty’s cow, foldout, and Suzy 
Harris’ tree, page 74, differ in most respects but do have one 





Including sky intro 
duces contrasting col 


Back light out-D> 
lines seed pods, 
highlights form, tex- 
ture of stems. 


<j Unreal, blue color 
results from shooting 
Tungsten type Ansco- 
chrome in daylight. 


NORMAN ROTHSCHILD KOSTI RUOHOMAA 


SONJA BULLATY SONJA BULLATY 


ed and green within a leaf suggest transition from summer to fall. 


KOSTI RUOHOMAA 


Limited depth of field isolates detail. 
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Including sky intro- > 


duces contrasting color. 


SONJA BULLATY 


<] Wire fence is unusual 
background for leaf. 


Monochromatic color uni- 
fies composition in shot of 
V cow in forest meadow. 








2 
erik 





KOSTI RUOHOMAA 


PATRICIA CAULFIELD 


Bright leaves contrast with foggy background.A 
<| Long lens, wide aperture renders one plane sharp. 


V Diffused sunlight eliminates shadows. 
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Skeleton tree 
reflected in blue pond 
suggests late fall. 


PATRICIA CAULFIELD 


es contrast with foggy background.A 
s, wide aperture renders one plane sharp. 
sunlight eliminates shadows. 


ANGELO LOMEO SUZY HARRIS 





SUZY HARRIS 


"Ke A In close-up, two col- 
ee ‘ ors, yellow and brown, 
- form abstract design. 


Brilliance is not es- [> 
sential for fall pictures. 


Here, dead leaves form 
- a pattern on the water. 


KOSTI RUOHOMAA 











thing in common. In each the photographer has in- 
cluded few colors in the frame. Lomeo’s photograph is 
primarily brown, Bullaty’s, mauve, and Harris’, blue. 
None of the violent shades usually associated with fall 
appear. The photographers have confined themselves to 
unusual views: views distinguished by their lack rather 
than their inclusion of bright color. 

Details as well as overall landscapes can illustrate 
the atmosphere of fall. And focusing on them is another 
means of simplification. Sonja Bullaty rendered many 
leaves as a pattern against the sky; in another shot she 
included just a few leaves within the frame (foldout). 
Suzy Harris’ close-up, page 74, shows design within a 
single leaf, Norman Rothschild’s, part of a leaf (fold- 
out). 

Kosti Ruohomaa’s pictures are part of a major 
project on a single theme: a presentation of fall color 
in the abstract. Here, selected view combined with 
selective focus reduces nature to pure pattern and de- 
sign. The technique of selective focus is especially 
valuable in the fall situation, since backgrounds are 
often cluttered and confused. By throwing background 
and foreground completely out, Ruohomaa keeps the 
viewer's attention on a single plane. Distracting ele- 
ments are eliminated. Several lenses were employed in 
making these pictures: a 58mm, a 135mm, and a 300mm 
on a°35mm camera. Telephoto lenses are particularly 
useful for this kind of work. The photographer can 
capture large images and get a close-up effect without 
actually having to approach within a few feet or inches 
of the subject. The 300mm enabled Ruohomaa to photo- 
graph details and leaf patterns high up in trees which 
would have been lost had he been confined to using a 
“normal” lens. All other photographs shown here were 
taken with standard lenses for the respective film sizes. 


How lighting affects color 


Film does not reproduce color just as it appears to the 
eye. Daylight color films are balanced for subjects 
illuminated by bright middle-of-day sun and skylight. 
The photographer can make use of other types of day- 
light to help harmonize the appearance of nature. Con- 
sider the lighting in Lomeo’s picture of the house in the 
forest. On a clear day there would be highlight areas, 
lighted primarily by the sun, and shadows illuminated 
only by light reflected from the sky and from nearby 
objects. Skylight has a higher color temperature—it is 
bluer—than sunlight, so shadow areas often reproduce 
as blue. Here, diffused light from an overcast sky elimin- 
ates. shadows. Color is simplified because all areas 
within the scene are exposed to light of the same color. 

The color of early morning and evening light can 
also be an advantage to the photographer. At these 
times sunlight is warmer—more red—than at midday. 
This shift in color temperature is due to the phenome- 
non of diffraction, or the unequal scattering of different 
wave lengths of light by particles in the atmosphere. 
The shorter blue wave lengths of the spectrum are 
scattered more than the longer red ones. The redder 


FALL COLOR 


portions of the light travel directly to the subject and 
are reflected from it to the film, while the bluer parts 
are, in effect, absorbed. The resultant overall yellowish 
or reddish cast will permeate other colors in the original 
scene. And if these original, “real” colors are too con- 
fused, too disorganized in their placement, the dominant 
yellow or red will serve to simplify their appearance. 

Keep another point in mind about diffused light: the 
image appears without interference of complex light 
and shadow areas, or differences in value. Without 
shadows a scene looks flatter, more two-dimensional. 
Also, the limited latitude of color film cannot encom- 
pass wide differences in brightness. In sunlight, where 
both brightly lit and shaded areas are present, the 
photographer must make a choice. He may expose 
correctly for the highlights and lose shadow detail. 
He may compromise on exposure and get slightl 
washed out highlights and somewhat underexposed 
shadows. Or, he may expose for the shadows and render 
the highlights high key. Certainly harsh lighting does 
have dramatic possibilities. But drama may conflict 
with the mood you are after. Try taking pictures on 
overcast days or in the fog. The results will be more 
two dimensional, the light will penetrate and reveal 
all parts of the subject. The total effect will be subtle. 
the colors may be changed toward blue or red, depend- 
ing on the exact weather conditions. 

Don’t, however, completely discount direct sunlight 
for fall photography. Calendar-like cliches often result 
from midday shooting, but exciting pictures can be 
found in early morning or late afternoon. Kosti 
Ruohomaa maintains that this is the time to approach 
all landscapes—“Early and late in the day . . . nature 
dresses better; she glimmers more.” Dramatic side 
light and back light can be used to emphasize the spec- 
tacular appearance of fall. Seed pods, foldout, are 
back lit. The picture is contrasty and dramatic. It is 
completely different from Lomeo’s view of the un- 
peopled house in the forest. In it we see another, but 
none the less real, aspect of autumn. 


Film, exposure 


These photographs were taken on many different 
films: Kodachrome, Anscochrome, old and new-type 
Ektachrome. Generally they were exposed as indicated 
by photoelectric exposure meters. But in several cases 
calculated under or overexposure did add to the effect 
the photographer conceived. Sonja Bullaty exposed the 
picture of the cow in the forest meadow 1% stop more 
than indicated—and captured the light and airy atmos- 
phere of a hazy, early-autumn day. Kosti Ruohomaa’s 
red leaf, opposite, was slightly underexposed to in- 
tensify and darken the colors. 

These techniques of focus and exposure can be used 
by any photographer; this awareness of the effect of 
unusual lighting conditions on color film can be de- 
veloped. Watch for indications of autumn early and late 
in the season—capture the transitions from.summer to 
fall, from fall to winter.— PATRICIA CAULFIELD 





LEICA 
WORLD 


NEW BOOK DISPLAYS THE CREATIVE 
EFFORTS OF 77 PHOTOGRAPHERS 


THE WORLD, as seen by the Leica exclusively, might 
seem to be a limited one. But if anything, the Leica 
W orld, a new book of pictures, is not a limited experience. 
Here, in glimpses of city and country, in most of the 
world’s continents, you will find documents of mankind 
as well as scenes which are aesthetic experiences and ends 


in themselves. Winged, or studiously pursued by photog- 
raphers who happened to be using the Leica camera, the 
pictures sum up the contemporary approach to photog- 
raphy. 

Contributors to the Leica World are not the well-known 
clique of photographers familiar to many picture books. 
The great names—Eisenstaedt, Cartier-Bresson—are 
there. But more important, the unheard-of’s, the up-and- 
coming young photographers are there, too. 

Heretofore, it was common to associate the Leica with 
a large area of European photography which for years 
has been earmarked by the crisp, brilliant prints that 
were sharp from foreground to the Alps behind. See, 
now, the change! We find that extraordinary definition 
is not the criterion of an excellent photograph, that more 
important is the statement that the photographer makes. 

Published October 15, the Leica World (172 pages, 
12 in color, 814 x 1114 in.) will be available only in 
camera stores, or directly from MopERN PHOTOGRAPHY 
Bookstore at 33 West 60 Street, New York 23, N. Y. 
Price, $6.95. 


WINGED AT FOOTBALL GAME, IVY 


leaguers respond to big moment in the 
half. Young American Susan Green- 
burg, shooting at {/4 and about 
1/100 sec. on snowy day, found ex- 
pression, angle, action that typified 
the spirit of an enthusiastic audience. 
Certainly it is an advantage that detail 
is sacrificed, that there is the sugges- 
tion of motion in blur, that the visual 
articulation is informal. Strength, 
then, comes from the bold stroke, and 
is often enhanced by simplification. 
Photograph courtesy Mademoiselle. 


MYSTERY, DOUBT, AWE: > Pp 


How much should a picture tell you? 
What should it suggest to your im- 
agination? It is with skill and fore- 
sight that the photographer can make 
a picture that involves the viewer im- 
mediately, setting up a chain of ques- 
tions. Here, the viewer can’t help but 
wonder: what is going on? There is 
almost a sense of the sinister, and you 
can infer many, many conclusions 
about the picture. The photographer 
can see and operate in a complex way: 
American Yoichi Okamoto made 
puzzler in Vienna, where he was sta- 
tioned with the USIA, with semi- 
telephoto lens that somewhat com- 
presses the tense, enigmatic faces of 
the crowd. 
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THE DEATH OF THE SNAPSHOT! As a rule, > 
groups of people who look directly and knowingly 
at the camera make tiresome snapshot faces in the final 
photograph. Not here. Three large round hats, three 
young boys dressed alike, the repetition of white 
church clapboards behind them, and the very blackness 
and whiteness of the picture itself could add up to a 
monotonous sum. But one figure is in profile, an accent 
which centers interest on the two faces as caught by 
German-American Fritz Neugass. 


EXTENSION OF THE REAL SCENE, or extension A 
in concept can be suggested by the creative photog- 
rapher. Erich Angenendt, a German, looks at ice and 
snow with introspection and an eye to form. It was 
not the minuscule detail of the subject, but the way 
they flowed together, became integrated, to make a 
free, abstract pattern. More and more, as the artful 
photographer becomes familiar with his tools, he is 
freed to use them with more imagination. 


THE UNUSUAL POINT OF VIEW gives sur- [> 
prise element to picture, makes you ask if the 
horses are real, or what? Extreme contrast 
of dark shadow and bright highlights heightens 
pattern, skims over horses of San Marco in 
Venice, to give them life on their age-old 
pedestals. French photographer Georges 
Viollon found up-tilted camera angle and ex- 
posure against light combined for dramatic 
view. The effect startles the eye! 








A LEGENDARY FIGURE OF PHOTOGRAPHY HERE REVIEWS THE PAST, 
LOOKS TO THE FUTURE, AND ASKS, “IS PHOTOGRAPHY NECESSARY?” 


Man Ray, a quiet, rather introspective 67-year-old pho- 
tographer and painter, now living in Paris, has proba- 
bly contributed more to the creative and mechanical 
techniques of photography than any other living Ameri- 
can. MODERN PHoTocrRaPHy is pleased to present to its 
readers his personal analysis of photography past and 
present plus a portfolio of his work.—n. k. 


After all the discussions as to whether photography is 
art, a hobby, a profession, or even a cure for a psycho- 
pathic condition, all of which have adequately been 
proven by their various defenders, | have chosen to 
discuss “Is Photography Necessary?” because, in my 
particular case, this has been my principal concern. 

I was a painter long before I took up photography, 
but I must admit that I have spent more time on the 
latter. There were material reasons for this, both eco- 
nomic and technical. I continue to paint because one 
painting can give me more satisfaction than one pho- 
tograph. 

When I acquired my first 4 x 5 camera, it was with 


the object of reproducing my paintings. In 1916 I 
bought my first panchromatic plates and an appropriate 
set of filters, and was able, after a few months, to make 
satisfactory black-and-white copies. I still. make my 
own reproductions. In addition, I use my camera to 
make a note of a subject that I intend to develop into 
a painting, instead of making a laborious study. I’m 
sure the old masters would have used the camera if 
they had it. They certainly tried to devise means of 
expediting their work (illustration page 85). 

About this time, 1912-1916, I had met some of the 
great photographers—Stieglitz, Steichen, Schamberg 
and Sheeler who were very sympathetic to me because 
of their interest in contemporary painting, long before 
the general public accepted it. They made me feel that 
there was a bond between photography and painting; 
that the one was an act of creation as much as the 
other. These men exposed and produced both simul- 
taneously and with equal emphasis. 

To earn a living, I was working in a drafting office 
doing all kinds of technical jobs and layouts for ad- 
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Landscape: Man Ray feels that landscapes often elude 
the camera. Trees towering 100 feet high when photo- 


graphed with people or cars make them look like toys. 
When photographed alone, they lose their majesty of 
size. Only an enlargement 100 feet high could do them 
justice, concludes the photographer. 
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vertising. I had at my disposal an airbrush outfit to 
retouch photographs and produce quick, slick effects. 
I envisaged the possibility of creating some startling 
effects with this modern instrument, but to my chagrin 
I discovered that to do any creative work in the com- 
mercial field demanded as much receptivity on the 
part of my employers as I possessed in the way of im- 
agination. In other words, creativeness requires a cus- 
tomer as well as a producer, and most creative work 
is invisible until someone comes along and discovers 
it. The discoverer then gets almost the same thrill as 
the creator! Creation can occur in the merest sketch 
or snapshot as well as in the most elaborate work. 
Of course, there will always be those who look only 
at technique, who ask “how,” while others of a more 
curious nature will ask “why.” Personally, I have al- 
ways preferred inspiration to information. To be sure, 
for one who sets out to create a work, technique is all 
important. He should know not only all the tried and 
academic processes but also the “tricks” or departures 
from accepted rules. However, whatever technique he 
adopts, in keeping with his idea, he should never allow 
it to dominate the subject. The means are chosen to 
emphasize the idea. The greater the range the creator 
has to choose from, the more likely is he to use the 


MAN RAY (cont.) 


most appropriate means. He may even invent a means 
or a style to suit the occasion. It may be called a trick 
at first, but the tricks of today may become the truths 
of tomorrow. 

But let me return to my airbrush. It produced a 
quality similar to the photographic quality of some of 
the best prints I had seen. I suppose this quality was 
linked with the appearance of a work that had not been 
done by human hands. It seemed to have just happened 
and had an inevitable quality like a fine photograph. 
I discussed this with friends who deprecated my idea; 
for whom the element of “hand-made” was all important, 
an element on which all art had been based throughout 
the centuries. I pointed out that it was simply because 
they knew the works of the old masters had been done by 
hand, that in reality some of them looked like glorious 
color photographs, that the old masters were really pho- 
tographers before the invention of photography. They 
were inspired, and perfect masters of their medium. 

Anyhow, I went ahead and made my first airbrush 
painting in 1918 (illustration below). I showed a 
whole series in an exhibition in New York and was 
roundly condemned by the critics. I had profaned Art. 
From then on I showed my paintings less and less, turn- 
ing my attention more to photography. People were 


Art and Photography: Man Ray often uses 
photographs as sketches for his paintings 
(right and below). “I’m sure the old masters 
would have used the camera if they had it.” 
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Corner illustration: 


. my first airbrush 


painting in 1918... was roundly condemned 
by the critics.” He then turned his attention 


to photography. 





Rayographs: Man Ray discovered 
the creative photogram, experi- 
mented with countless objects which 
he placed on enlarging paper. 


Negative images: When the posi- 
tive image didn’t please him, Man 
Ray found the negative itself a star- 
tling and dramatic departure. 


Nudes: In painting or photog- 
raphy, Man Ray believes the 
medium should be used to show 
the human form itself; that the 
photograph or painting is not 
the final objective. 


Solarizations: Quite by acci- 
dent, Man Ray turned on a dark- 
room light while enlarging paper 
remained in the developer. The 
results led him to carefully con- 
trolled use of this process. 











beginning to ask me to do their portraits, after seeing 
a few prints I had made. I had always been interested 
in the human face, and this was just another arrow 
for my bow. Here I ran into another snag. I had studied 
the paintings of the old masters, admired the respect 
with which they treated the proportions of human fea- 
tures, had learned in the art schools and life classes 
that a nose is usually not larger than an ear. In my 
first photographs, all features were out of proportion, 
the nose generally twice the size of an ear, if the ear 
did not disappear entirely. | watched professional pho- 
tographers trying to get a large head on an 8 x 10 plate, 
juggling with their camera angles and swing backs to 
bring both ear and nose into focus. But the cheek or 
chin became enormous. Analyzing, I discovered that 
the secret of good proportions lay in keeping one’s dis- 
tance from the model. With an old 12-inch lens on my 
8 x 10 camera, at a distance of six feet from the model, 
I obtained a head of barely an inch. But it was better 
—the proportions were nearer to nature. “Why not en- 
large?” I thought. I acquired a huge horizontal en- 
larger with a clear filament which had to be focused 
for each operation. And I obtained a good sized head 
that was a fair likeness, but with all the pores and 
freckles also beautifully enlarged. Retouching was out 
of the question; I had already decided this both for 
aesthetic and practical reasons. In this respect I took 
my cue from the best photographers. They also in- 





Distortion: Besides tilting enlarging easels, moving 
the paper, Man Ray built special distorting devices. 


Portraits: In showing people, Man Ray discarded gim- 
micks, odd techniques, retouching. Here James Joyce 
is portrayed unposed as he rests his eyes. 


MAN RAY (cont.) 


formed me patronizingly that an enlargement could 
never have the quality of a contact print. I agreed, but 
also insisted that good proportions were more important 
than good print quality. I continued enlarging, throw- 
ing the image slightly out of focus or using a diffuser 
on the lens or printing through tissue paper. Later I 
purposely cultivated grain, especially in portraits. A 
cold hydroquinone developer on fast film gave me a 
beautiful grain. Or, using a more complicated process, 
I would make a screen from the old autochrome color 
plates, which had a tremendous grain (some kind of 
starch particles, I think) and print my negative through 
this. Grain never destroyed the essentials for which I 
was working. Any means were legitimate for me pro- 
vided I obtained an effect as seen by the eye, which 
in its natural function is not too particular about sharp- 
ness, definition, or values. It is only when we are 
confronted with these qualities in a carefully made 
photograph that we are astonished and impressed. The 
progress made in optics and cameras is for our con- 
venience, not to emphasize their merits. Why should an 
artist take credit for the calculations a mathematician 
made for the curves of lens elements? To a student 
who showed me his latest acquisition of a marvelous 
camera, and thought he could do better work with it, 
I said, “Perhaps you will never do a picture as beau- 
tiful as your camera.” 

One does not ask a painter (Continued on page 122) 
















Bad composition, distor- 
tion spoil this attempt. > 


Daniell asked boy to 
pose near tree. At first he 
was stiff and formal. 7 


Tense attitude of boy conflicts 
visually with flowing lines of tree. 


MAKE A 
PICTURE GROW 


AS YOU SHOOT 


PHOTOGRAPHERS must have a talent for recognition. To seize the picture, 
each must choose the moment when emotional and purely visual ele- 
ments fall into proper relationship. Some can do no more than this. 
They snap what occurs—but do not make it happen. They capture the 
photograph, but do not cause it. 

George Daniell actually created the photograph opposite. He first 
acted as a director. The boy was asked to pose, and Daniell made a 
number of pictures to help put him at ease. The boy was told where to 
move and what to do. Finally the separate elements of the boy and tree 
were perfectly organized and the final photograph produced. 

Individually the pictures on this page are of no particular merit. 
They form mere records testifying to the existence of boy and tree. 
Regarded collectively, however, each serves a very important purpose by 
offering a clue to how the ultimate photograph was made. Like an oil 
painter’s preparatory sketches, these three shots—snapped and re- 
jected—build toward the final work. They are a visual record of 
Daniell’s thinking process as he created a photograph. 

The first of the series shows the boy, stiff and formal, in front of the 
tree. Then Daniell conceives the idea of placing the boy in the tree. In 
the second picture in sequence, above right, the boy stands, arms out- 
stretched, on the branch. His pose is still tense. He appears as an 
awkward element among the flowing lines of the branches. Next, he’s 
told to straddle the branch. Daniell moves in close, tilts camera up- 
ward. Although the boy seems relaxed, the (Continued on page 120) 
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Giovanni Umicini is particularly sensitive to the lonely and intro- 
spective aspects of human experience. He is not a photographer of 
crowds, but of individuals. And in the individuals he photographs. 
he captures expressions, enigmatic or cynical, which communi- 
cate to the viewer a recognizable and somber mood of isolation. 
In doing this, Umicini makes use of many techniques. A young 


man casts a backward glance at right; below, an older woman 
stares; a figure contemplates the still reflection of trees and build- 
ings, opposite. These photographs make similar statements, but 
each differs from the others in subject and lighting, composition 
and cropping. 

A Florentine by birth, Umicini now serves as an officer in the 
Italian air force. After nine years of shooting with many different 
cameras, he has simplified the mechanics of picture taking: a 
50mm f/2 lens on a 35mm camera, time and temperature film 
developing, one brand of film, one brand of paper. Standardiza- 
tion gives him freedom. He can concentrate on seeing and ob- 
jectively recording his impressions of people.—p.c. 
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MONTHLY CONTEST 


MODERN PHOTOGRAPHY'S 
MONTHLY CONTEST 
FIRST PRIZE $25 
SECOND PRIZE $15 
THIRD PRIZES $10 


SECOND PRIZE $15. Gin Briggs of New York, N. Y., cap- 
tured tender moment in the day of mother and child. 
Here, arms function as directional lines, leading the 
viewer’s eye in a circular path around the picture. Photo- 
graph taken on Verichrome Pan film, f/5.6 and 1/50 sec. 


Strong foregrounds need not dominate the picture. They 
can direct the viewer’s attention to a main, background 
subject. In the unusual silhouette opposite, the photog- 
rapher utilized the near dock pilings to form a pattern 
and break up the area of glittering back-lit water. The 
eye is drawn to the different, upper-left corner of the 
print—and to the main subject, the two human figures. 
Foreground bottle and glasses at left recede in space 
and increase in sharpness, leading the eye to the sharply 
rendered face of the woman. 

Anyone may enter any number of black-and-white 
prints in Mopern’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger in size, and your name, address, and 
all technical data must appear on the back of each 
print. No entry blanks are required. Please enclose a 
stamped (first-class postage), self-addressed envelope if 
you want us to return pictures we’re unable to use. All 
entries are considered for use elsewhere in the maga- 
zine. Send them to the Columns Editor, Modern Pho- 
tography, 33 W. 60th St., New York 23, N. Y. 


THIRD PRIZE $10. Although the foreground bottle is large, 
it does not monopolize the viewer’s attention. The wide 
aperture (f/2.8) made necessary by low light level threw 
bottle and glasses out of focus; the placement of these 
blurred foreground objects directs the eye to the in-focus, 
background face. Klaus Schroeder, Heidelberg, Germany. 








$25 FIRST PRIZE. Contrasting 
shapes of human figures and 
static vertical pilings are in- 
tegrated by silhouette tech- 
nique. Silhouettes often rely 
on pattern for unified design. 
W. A. Leach-Lewis of Salis- 
bury, S. Rhodesia, used Leica, 
shot at f/8, 1/100 sec. on 
Adox KB-14. 


THIRD PRIZE $10. Cope A 
with clutter by reducing it to 
blur. Edgar Clerk of New 
York, N. Y., separated black 
cat from contrasty jumble of 
background leaves by using 
wide aperture. Canon, Plus-X, 


£/1.8 at 1/200 sec. 


THIRD PRIZE $10. In this pho- 
tograph of gypsy children, 
sweeping curve of railing 
contrasts with sharp angles 
and straight lines of house 
and poles on roof, Nan Key, 
Amsterdam, Holland, took 
picture with Leica 3F, ex- 
posed Adox KB-17 at ap- 
proximately f/5.6, 1/50 sec. 





EVEN PROS LEARN 
AT THE LEICA SCHOOL 


EVERY MONDAY MORNING at 9 a small group of 10 photo 
dealers, salesmen and top professional photographers 
report to a small classroom at 468 Fourth Avenue in 
New York. They have gathered for five days of inten- 
sive photographic training at one of the most advanced 
photo schools in the country, the Leica Technical 
Center. 

The course covers all phases of 35mm photography 
with practical use of all Leica cameras and equipment 
from microphotography to the use of the longest tele 
lenses. Photographs are made, negatives are developed, 
enlargements created, all under the supervision of the 
best instructors. John Brooks, long with E. Leitz, Inc. 
heads the school. In addition, Leitz always has on hand 
one of the instructing staff of the Leica Center in Wetz- 
lar, Germany, home of the Leica. 

Sergei von Holbeck, first such instructor, is a photo- 


engineer and design consultant by training. He was 
associated with Carl Zeiss in Jena and also worked with 
the Linhof, KG., Prazions-Kamera-Werke. He has been 
with E. Leitz for the past six years. He is famous as an 
instructor throughout the continent. 

Before you take pen and paper in hand to write for 
application blanks, we must make it clear (alas) that 
the school, at present, is restricted to Leica dealers, 
salesmen and groups of professional photojournalists. 
E. Leitz anticipates that the Leica School may, in the 
distant future, be open to individual bona fide photo- 
journalists and industrial photographers. If you are 
such, it wouldn’t hurt to drop a line to E. Leitz, Inc. on 
your official stationery. 

Just what’s taught at this particular school? In his 
lectures, von Holbeck stressed five points which were 
responsible for making good (Continued on page 134) 
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COPYING: Simplest way to copy a trans- 
parency is to place it on trans-illuminated 
light stand with floods balanced for tungsten 
light, focus on transparency through a Leitz 
Focaslide. Camera support must be rigid, 
like Leitz Valoy stand shown. 


STEADY CAMERA: Sergei von Holbeck 
illustrates one of many unusual uses of table 
tripod to brace a camera for slow but steady 
exposures. He tried wall, table, floor, even 
braced the small tripod against his chest. 


LECTURE GROUP: Enrollment at the Leica 
Technical Center School is extremely small 
(ten is tops). Classes start each morning at 
nine, end at five. Students get a chance to 
handle every piece of Leica equipment, learn 
how to use it. 


PRECISION: von Holbeck illustrates prop- 
er grip on camera. Behind him slate empha- 
sizes word FAST which he uses as key to 
good pictures. 





16MM ARRIFLEX: 











seis: 





IF YOU WANT to reach technical movie perfection, there 
is one camera that can undoubtedly meet your most 
exacting standards—the Arriflex 16. This product of 
West German craftsmanship, light in weight, with 
features found on no other camera, is a professional 
instrument—with a professional price, $1,625 without 
lenses. But, an amateur in a position to make a life- 
time investment, who wants what the Arriflex offers, 
may find the camera worth it. 

What makes the Arriflex 16 stand out from every 


other 16mm camera? No amount of laboratory analysis 
of a camera can supply as complete an answer as ac- 
tual shooting. We took the Arri out into the field to 
test it. 

Basically, the Arriflex is designed as a hand camera. 
It weighs about 614 lbs.; not much, but enough so 
poor balance would show up after brief periods of 


shooting. We found that the well-distributed weight of 
the Arri prevented the usual arm and hand fatigue 
associated with long shooting sessions. Our right hand 
fit snugly into the contour hand grip. We could hold 
the camera securely with one hand. 

A professional camera should have a means for 
guaranteeing parallax-free viewing. Through-the-lens 
focusing seems to be the best system there is. The Arri 
has continuous through-the-lens focusing. The image 
is seen right side up, and unreversed. More important, 
the optical system presents extremely brilliant 10X 
magnification of the image through an arrangement 
of 23 lenses and prisms. 

The Arri does not split the light, sending part of it 
to the film and a much smaller portion to the eye, as do 
some other through-the-lens focusing cameras. In- 
stead, the light reaches the film and the viewer’s eye 
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IS IT WORTH *1625? 
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intermittently. The Arriflex shutter, made of Pyrex 
glass, rotates at a 45° angle. The front of the shutter 
is an optically flat, surface-coated mirror. With the 
shutter closed, light is reflected to the optical system 
of the viewfinder. In the open position, light passes to 
the film plane. 

The system works so smoothly that only the barest 
flicker is noted even when running the shutter at low 
frames per second speeds. 

The eyepiece of the finder is adjustable and can be 
used easily by photographers wearing glasses. We 
tested three Arri lenses: Schneider Xenon 16mm f/1.9 
wide-angle, 25mm f/1.5 normal, and 50mm f/2.5 tele- 
photo. If the Arri lenses were good we would know it 
by the film we shot. The film proved to be of extremely 
high quality—suitable for extremely large screen pro- 
jection. A professional would (Continued on page 108) 


OUTSTANDING FEATURES OF THE ARRIFLEX: 
The 16mm Arri is one of the easiest, quickest cam- 
eras to open. The door latch, A, swings in a very 
small arc. Left hand falls naturally on shutter re- 
lease, B. The eyepiece, C, can be adjusted. The 
mirror reflex finder, D, presents a 10X magnifica- 
tion of the image for all lenses. The contour hand 
grip, E, is convenient for reaching finger grips, F. 
Finger tab, G, controls turret movement. The eye- 
cup, H, eliminates extraneous light. Latch, I, is 
removed before mounting magazine. Frames per 
second are indicated on the tachometer, J. The 
footage, K, and frame, L, indicators are very 
legible. Changing electric motor, M, is simple. 
One motor is pulled out and another inserted. 
Connection for the battery or line current, N, is 
located conveniently near the motor. 
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The Tools Are Simplified: 
New Signet, Pony Cameras 


FOR THE FIR=T TIME in the history of 
popular priced, 35mm American-manu- 
factured cameras, innovations have been 
made which are yet to be found on cam- 
eras from the entrenched rich-blooded 
35mm clans abroad. With automatic 
loading, and coupled film advance-shut- 
ter wind-exposure counting, the new 
{/2.8 Eastman Kodak Signets—30 and 
50—are probably among the easiest of 
cameras to load. To load them, you lay 
the end of the film on the take-up reel 
sprocket, close the hinged back, and 
operate the shutter wind-film advance 
lever until it locks. At this point, the 
exposure counter is set, the shutter is 
wound, the first frame is in positidn. For 
the first time, too, a rapid shutter wind 
lever has appeared on the right-hand 
corner of the bottom of a U. S. camera 
(center, opposite), a feature which here- 
tofore was seen only on the German- 
made Kodak Retina cameras. 

Both the 50 (left) and 30 Signets 
have a projected field viewfinder with 
parallax markings for three and five feet 
clearly marked in yellow. A touch of 
the magical is that when the shutter is 
released the word “wind” (incidentally, 


Signet 30 is similar to Signet 50, left, 
but comes without built-in photoelectric 
exposure meter. New line of Kodak cam- 
eras are made of plastic with brushed 
aluminum trim, are light, compact. 


, FROM EUROPE’S OLDEST MOVIE EQUIPMENT 
MANUFACTURER... THE WORLD’S FIRST 
PROFESSIONAL LINE FOR 8 & 16MM MOVIE- 
MAKERS, UNIMARK-PRICED FOR THE AMA 
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also in yellow) appears in the view- 
finder. (For clarification, the “i” is long, 
as in “find.”) 

Both cameras feature a three-element, 
rare earth glass Kodak 44mm f/2.8 
Ektanar lens, Exposure Value Scale 
from 4 to 17, conventional f-stops from 
{/2.8 to {/22, and intermediate settings 
at half stops. The Kodak Synchro Shut- 
ter has click stop settings from 4 sec. 
to 1/250 sec., plus Bulb. Although these 
are not rangefinder cameras, a footage 


No-thread loading (here, on Signet 50) 
simplifies operation considerably. When 
back of camera is opened, and cartridge 
put in position, film leader is just placed 
across hollow take-up spool and caught 
on tiny plastic hook. Then, camera 
back is closed. On Signets, film wind 
mechanism advances film to first ex- 
posure, then locks until picture is made. 


scale, a zone scale, and a depth of field 
scale are adequate focusing aids. The 
Signets are lightweight (about 15 oz.) 
and easy to heft, and prove to be easy 
and sturdy to use, their dimension of 
314 x 5 x 2% inches fitting squarely in 
the hand. Often three-element f/2.8 
lenses are extremely poor—giving little 
definition when used wide open. Due to 
rare earth construction, however, the 
lens tested by MopERN proved to be quite 
sharp at the edges at full aperture. 
Priced at $82.50, the Signet 50 is identi- 
cal to the model 30, except that it in- 
cludes a built-in single scale photo- 
electric exposure meter as _ shown 
opposite, and comes with Kodalite 
Super M-4 Flasholder. The meter is 
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Rapid shutter wind lever is located on 
bottom of Signets. When camera is load- 
ed, one stroke of lever advances film, 
cocks shutter, trips exposure counter. 


THE REVOLUTIONARY PHOTOGRAPHIC 
MARKETING SYSTEM THAT BEATS THE HIGH 
COST OF DISTRIBUTION...AND PUTS A NEW 

LOW PRICE ON QUALITY! 
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adequate for use in bright light, but does 
not register well under low levels of 
illumination. The Signet 30 is $55. 


The galloping Pony Il and IV 


Kodak is also marketing new editions 
of the Pony camera. now available in 
models II (below) and IV. The snap- 
shooters delight, the Ponies have an 
Anastar f/3.9 and an Anastar f/3.5 lens 
respectively, feature zone focusing, built- 
in sync, easy loading, coupled film ad- 
vance and exposure counter. The Pony 
II, with a fixed shutter speed of about 
1/45 sec., and EVS lens settings from 
914-15, is priced at $26.75. With shutter 
speeds from 1/30 to 1/250 sec., plus B, 
and lens settings from £/3.5 to £/22, as 
well as EVS numbers from 4-9, the 
Pony IV lists at $39.95. 

(Continued on page 134) 


New Pony II has EVS, simple shutter. 
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KALART tditor-Viewer Eight 


FOR BETTER Smm HOME MOVIES 





Complete “see-what-you-do” 
movie splicer—ONLY $395° 


Cutting and splicing 8mm _ film 
with old-fashioned equipmentcan 
be a tedious chore. It’s hard to 
see what you are doing. 

The new Kalart Editor-Viewer 
Eight makes splicing fast and 
easy. You really SEE your 
movies—and see them big and 
bright. Brilliant, hooded screen 
enlarges pictures 12 times, so 
that you can see just which sec- 
tions are spoiled and should be 
cut out. Film cannot overheat. 
You can study a frame as long 
as you wish. Single handle opera- 
tion, geared for smooth film 
advance and rapid rewinding. 
Built-in custom splicer assures 
precision, permanent splices in 
seconds. Takes reels up to 400-ft. 


CRAIG FORMULA NO. 7 FILM CEMENT— 


OK'd for years by both 
professionals and 
amateurs. Will not 
spoil or deteriorate— 
the last drop will 
make as good a splice 
as the first. 1-oz. bot- 
tle with handy Appli- 
cator Cap — 40¢. 


No other splicing-viewing 
equipment gives you so many 
advanced features for so little. 
Folds flat in a 10” x 14” x 4” 
handy-carry carton. Weighs only 
6 lbs. See it in action at your 
camera dealer’s. Only $39.50. 
Discover the thrill of showing 
better movies by editing with a 
Kalart Editor-Viewer. 


KALART 


Producers of precision photographic equip- 

ment since 1930. Also makers of famous 

VICTOR 16mm Motion Picture Projectors and 
CRAIG Editing Equipment. 


Illustrated 36-page booklet only 10¢ 
Packed with tips on how to 
put story-telling sequence in 
your movies and improve 
your shows. Regularly 50¢. 


Kalart, Plainville, Conn. Dept. M-11 
Rush booklet “Editing for Better 
Movies.” I enclose 10¢. 
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NIKON SYSTEM 
(Continued from page 59) 


of new features. Others remain as they 
were on the Nikon S2—speeds from 
1 to 1/1000 sec. with a cloth focal-plane 
shutter, bayonet mounted lenses, one 
stroke rapid wind shutter and film wind, 
folding rewind handle, milled wheel 
focusing and camera operation by three 
fingers, etc. Prime lenses are the same. 
Best known probably is the Nikkor 
50mm f/1.4, but others are also avail- 
able and may suit you better (illustra- 
tion, page 61). 


Is it worth it? 


Well, does it all work right or should 
they have left the Nikon as it was? Prac- 
tical tests indicate that the improvements 
make an already versatile camera 
simpler, swifter, surer to operate. Here’s 
why: 

The automatic parallax correction is 
an improvement almost essential to ac- 
curate framing, particularly in doing 
work close to the camera where parallax 
error shows up greatest—portraits for 
instance. Without parallax correction, 
you must always allow leeway around 
the edges of your picture frame—just in 
case you misjudge parallax. Luckily the 
50, 85, 105, and 135mm lens frames are 
now parallax corrected. And parallax is 
always more acute in the longer 105 
and 135mm focal lengths than in the 
shorter wide-angle lenses. 


Projected frames—how bright? 


The projected frame finders of the 
Nikon SP are bright and clear in fairly 
high light intensities. In low light levels 
your eye will require a few moments to 
accommodate the loss of frame _bril- 
liance. This is caused by the mechanical 
construction of such projected frame 
devices—the overall picture illumina- 
tion is actually used to light up the pro- 
jected frame. When the overall illumina- 
tion is low, the projected frame bright- 
ness suffers. 

Photographers are going to be argu- 
ing the pros and cons of the multiple 
projected frames for quite awhile. 
Suppose you were using a 135mm lens 
on the Nikon SP. You’d turn the frame 
control wheel to the 135mm marking and 
within the rangefinder-viewfinder win- 
dow you’d see not just the 135mm frame, 
but all the frames (illustration, page 
59). Now the big problem: will all 
those frames appearing at one time in 
the finder window be confusing or will 
they help guide your eye directly to the 
135mm frame? In order to find out, we 
loaded the Nikon SP with film and took 
it out for a trial spin. 


Proven quality 
There was precious little reason to 
examine or test the quality of construc- 
tion or ruggedness of the Nikon SP. It’s 
(Continued on page 102) 
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Never in Graflex history has such a 4 x 5 camera 
value been offered to serious amateur and profes- 
sional photographers! Regularly $282.90, this 4 x 5 
Pacemaker Crown Graphic can be yours for only 
$210.95 or as little as $11.20 a month! Here’s a cam- 
era that will fulfill your photographic needs with the 
highest standard of performance . . . that will enable 
you to cope with any picture-taking problem. 

The 4x5 Pacemaker Crown Graphic accepts many 
accessories, including film pack adapters, sheet film 
holders, Grafmatic film holders, roll film holders and 
the Graphic Polaroid back interchangeably for maxi- 
mum adaptability. A variety of lenses are quickly 
interchangeable for maximum versatility. Graflok* 


Novemser, 1957 


FANS! 


q A GENUINE 
4 x 5 PACEMAKER GRAPHIC* 


COMPLETE WITH 
| SCHNEIDER XENAR £/4.7 LENS 
IN COMPUR M-X SHUTTER 

AND KALART RANGEFINDER 
FOR AS LITTLE AS 


STI 20 A MONTH 


back . . . long bellows extension . . . Ektalite field lens 
... rising, falling, shifting front ... drop bed... 
factory-fitted rangefinder . . . sport finder. Get your 
4 x 5 Pacemaker Crown Graphic at your Graflex 
dealer listed in the yellow pages of your telephone 
directory. 


Prices include federal tax where applicable and are subject to change 
without notice. For information write: Dept. MP-117, Graflex, Inc., 
Rochester 3, N. Y. 


70th Anniversary—1 887-1957 


*Registered Trademark 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


BUY IT FROM YOUR PHOTO DEALER 





IMAGINE? 


... just $59.95 for a superbly 
made 35mm camera that boasts 
every professional feature you'll 
ever need or want: PLUS... the 
exclusive time-saving “Snapshot 
Lock” that automatically sets 
the LORD for sharp pictures, 
without focusing or figuring! 


LOKD 


35MM CAMERA 
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Highest quality 40mm [2.8 coated and 
color-corrected lens—semi-wide angle 
for increased depth of field, extra 
sharp definition, and wider view! 


Single-window range-viewfinder— 
fast, accurate focusing from 2.5 ft. to 
infinity. Brilliant view, too! 


Rapid advance lever—advances film, 
eocks shutter, sets counter. 


Gr] Precision MFX shutter—speeds from 
Fee] | sec. to 1/500th & B, and full syn- 


p Be) chronization for flash or strobe! 


At Your Favorite Dealer—NOW! 
Another Exclusive, Quality Import from 


ALLIED IMPEX CORPORATION i 

17 West 17th St., New York 11, N. Y. 
215 W. Ohio Street, Chicago, Illinois 

6918 Melrose Avenue, Holl , California 





NIKON SYSTEM 
(Continued from page 100) 


sufficient to say that the new camera 
retains the same high level of the S2. 
When you see a certain brand of camera 
in the hands of a great number of pro- 
fessional magazine photographers, you 
know it is reliable and well made. 
Enough for discussion. Back to the field 
test of the new features. 

A subject came into view. We opened 
the case and raised the camera to our 
eye, after giving the rapid wind lever 
a quick pull. We began focusing. The 
milled wheel moved the lens more easily 
than it did on our Nikon S2. The 
rangefinder image seemed to have the 
same brightness and contrast as on the 
Nikon S2 model. The projected frame 
proved quite bright in daylight and com- 
posing the subject became a pleasure. 
In addition, we could use the projected 
frames to preselect the proper focal 
length lens for the subject. Shutter 
speed selection with the new dial was 
exceedingly fast. We pressed the shutter 
release. The shutter seemed quieter than 
on the Nikon S2. The SP ought to be a 
good camera where lack of noise is 
essential. 


Easy in low light 

We tried the camera out in low light 
levels. The white and colored lettering 
on black surfaces for the shutter dial, 
aperture ring, and frame counter were 
in startling contrast to the hard-to-read, 
illegible markings on a number of other 
cameras we have used under similar 
circumstances. Three cheers. As _ pre- 
viously noted, the projected picture 
frames, of course, were not as bright in 
low light as one could wish. 


Problem: 135mm viewing 

We switched from the 50mm to the 
135mm lens, turning the dial to the 
135mm setting. The automatic parallax 
correction gave us a_ great deal 
more confidence in framing our subject 
tightly than we had with older manual 
parallax-correcting accessory finders. 
However, the image within the frame 
seemed rather small for observing detail. 
We checked the image size of the pro- 
jected frame against several separate 
auxiliary finders, however, and found 
the projected frame to be just as large 
as any of them. The contrast in the view- 
finder between the 135mm frame and the 
frames for the shorter lenses makes the 
135mm appear smaller than it really is. 

Now for a wide-angle iens. Tried the 
28mm with the built-in finder. It was 
quite brilliant. There’s a good reason 
why you must switch from one eyepiece 
for focusing to the other eyepiece for 
viewing. It would have been impossible 
to include the wide-angle finder in the 
regular parallax-correcting rangefinder- 
viewfinder. At present, the rangefinder- 
viewfinder is one of the largest and best. 
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It’s natural size and has a ratio of 1:1. 

The new coupled exposure meter 
wasn’t ready at press time and we 
couldn’t test our sample since the low 
light booster was not available. The 
meter seemed to work easily and couple 
securely to the shutter speed dial. If you 
turn the calculator dial, the meter itself 
sets the proper camera shutter speed. 
The meter can be attached or removed 
in a matter of seconds. With the new 
meter in place, the camera will not fit 
into the standard everready case when 
closed. A new everready case to correct 
this is on the way. 


Does the motor work? 

Now for the electric motor drive. The 
motor drive is quite similar to the one 
shown on the S2E model introduced at 
the Washington IPEX show. The new 
motor back fits the Nikon SP with no 
trouble but won’t fit previous Nikons. 

There are two control positions. By 
holding down the release button, you can 
run an entire roll of film through your 
SP in 12 seconds with the motor ad- 
vancing film and releasing the shutter. 
You can also set the motor to manual so 
that a slight pressure on the release 
button of the motor releases the shutter 
and advances the film one frame at a 
time. This electric motor is a major ad- 
vance in 35mm camera design. Motors 
in cameras are not new, but a 35mm 
camera, motor driven from a_pocket- 
sized six-penlight battery carrier is. 
Other power sources are promised in- 
cluding nickel cadmium batteries. Who 
needs them? The six penlight cells push 
50 rolls of 36 exposures through the 
camera before giving up their lives. We 
didn’t test the claim fully. We ran out 
of film after the 35th roll. 

The three-frames-per-second speed of 
the electric motor under actual picture 
taking conditions was more than ade- 
quate for most sequence work—fast 
enough to cover any sort of sports with- 
out ever missing a crucial play. The 
silence of operation was pleasing. 

There aren’t too many motor backs 
around yet and no price has been set 
definitely but you should be prepared to 
part with $150, more or less, if you want 
one. Frankly, we don’t see how any 
sports photographer can do without one. 


The endless line 

The Nikon people suggested we try 
out the whole line of accessory equip- 
ment—lenses, prism housing, stereo 
unit, copying attachments. We would 
need a month off to go through the whole 
collection—if there were space to print 
it all. Instead, let’s make a quick run- 
down on the important items. 
Lenses: From 25mm to 500mm, the 
Nikon lenses are not only good, but seem 
to have most intelligently designed 
mounts and barrels. Evidently a lot of 
thought has gone into handy knurled 

(Continued on page 104) 
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New 16mm Electric Eye camera! Uses 
economical 100-foot roll film. Has automatic 
film threading, reserve power dial, remaining 
film footage counter plus 5 shooting speeds. 
240-EE with f/1.9 wide-angle lens, $329.95. 





@ All those 
in favor of 
easy movies 
Say 
“Electric Eye’”’! 


New Bell & Howell cameras set their own lenses 














First and most famous 16mm 
Electric Eye camera! Magazine 
loaded. Positive viewfinder. 200-EE 
with £/1.9 lens, $329.95. 
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New 8mm Electric Eye cam- 
era! Has economy of 8mm plus 
ease of an automatic camera. 
290 with f/1.9 lens, $169.95. 


The ultimate in easy movies has arrived. Now all 
you do is point the camera and push a button. 

Electric Eye cameras by Bell & Howell take the 
work and worry out of movie-making. The Electric 
Eye computes the light and sets the lens for you... 
instantly, continuously and correctly. Your color 
movies turn out great, just great! 

Only Bell & Howell makes Electric Eye cameras. 
See one of them soon at your nearest dealer. 

Own a non-automatic movie camera? Ask your 
dealer how much it’s worth as a trade-in on the 
Electric Eye! 

For complete information write Bell & Howell, 
7154 McCormick Road, Chicago 45, Illinois. 


>} Bell « Howell 


50 YEARS OF FINER PRODUCTS THROUGH IMAGINATION 
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NIKON SYSTEM 
(Continued from page 102) 


focusing grips, easy-to-read markings. 
Nearly all Nikon lenses now come in 

: ) la eS black instead of chrome mounts. Pro- 
fessionals have been begging for this 

' change. Ever try to surprise a subject 


q slide shows s a da A" a fat, long chromium 


The prism housing when used with the 
long lenses (especially the really great 
new 180mm f/2.5 Nikkor) produces one 
of the most brilliant ground glass prism 
images we’ve ever seen—far brighter 
than the prism images you get with 
ordinary single-lens reflexes. Only draw- 
back is that you can’t use lenses of 
shorter than 180mm focal length if you 
wish to focus on object at infinity. The 
coordination between mirror rise and 
shutter release can be controlled to a 
fine degree. 

Incidentally, besides the lenses listed 
on pages 58 and 59, take a look at the 
Nikkor 25mm f/4, a fine extra-wide- 
angle. Other interesting lenses not listed 
are the 250mm f/4 and 500mm f/5. 
Close-up equipment: Besides the Model 
S Copy Outfit shown on page 60, there’s 
the larger Nikon Model P Copy Outfit 
which is similar in design to the S but is 
larger, easier to use, and handles bigger 
subject material. 

For the photographers who want to 
make hand-held close-ups nearer than 
the normal 3-ft. minimum, a special unit 
will soon be available (shown). The 
close-focusing device consists of an ac- 
cessory attachment for the 50mm Nikkor 
f/2 or f/1.4 lens plus a parallax correct- 
ing close-up unit for the rangefinder- 
viewfinder window. 





enjoy your slides 
the automatic way with 


MAGAZINES 


Thrill with your family and friends to your new-found profes- Close-focusing unit 
sional showmanship! Airequipt Magazines insure trouble-free 
automatic projection without the fumbling and errors of one- As you can see, you could go on much 
at-a-time slide carriers. 36 slides are projected in sequence, eae =" San, ender- 
remaining permanently indexed and protected in individual =. 

metal frames. Magazines are only $2.25. Your photo dealer has Summary 

the flick-of-a-finger Airequipt Automatic Slide Changer for hig it all — up to? _ e the 
most popular projectors, with first magazine for only $14.95. mn "‘Lestaeianin auiilension ge 
You'll find the Airequipt system featured as standard equip- lenses for almost any purpose. 


ment on many fine projectors. The Nikon designers are now enter- 
ing new fields of creative mechanical de- 


Send for 12 pg. booklet, sign. The Nikon SP is undoubtedly one 


“ r r of the few really great rangefinder 
25 Ways To Improve Your Slide Shows.’ cameras available today. Price of the SP 


with 50mm f/1.4 Nikkor lens is $415; 
AIREQUIPT MFG. CO., ING., DEPT. MIIC, 20 Jones St., New Rochelle, N.Y. with {/2 Nikkor, $369.50.—THE END 
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MODERN PHOTOGRAPHY’S 


book store selections 


Child Photography 
Made Easy 
by J. Schneider 


A new book in which 
America’s best known 
child photographer 
shows how you can use 
psychology to achieve 
outstanding results. A 
complete guide for par- 
ents, with over 100 
illustrations, many in 
full color. 1957. 136 
os [—————™ pgs. $4.50 


10 Figure Studies by Frits Henle 
Unquestionable masterpieces magnificently 
reproduced, by one of America’s best known 
photographers of the human form. With an 
introduction by Jacqueline Judge. $4.50 


22 How To Take Photographs That 
Editors Will Buy, by Ronald Spillman 


Editors are prepared to pay money for photographs. 
Before checks can start rolling your way you must 
learn exactly what sort are required, and how you 
can produce them. This is a Focal book of know-how 
with many tricks of the trade previously undisclosed. 
244 pages, 47 photos, 51 diagrams. $3.95 


33 Contina (Contessa-Ikonta) Guide, 
by W. D. Emanuel $1.75 


247 Art International. 
A 


collection of the finest 
work in nude photography, 
by Adriaan, Berko, Brassai, 
Henle, Masclet, Nakamura, 
Weston, and others. Exqui- 
sitely printed in France on 
a large format of 10x11\%” 
with introduction by Otto 
Steinert. English transla- 
tions. Limited edition. 

$15.00 


199 Photography For Teen Agers, 
by L. Marshall $3.95 
79 - ie 35MM Photo Tech- 
q nique, 
by H. S. Newcombe 


One of the world’s leading 
authorities on photography 
with the miniature camera 
has produced this classic 
on the subject. Over 80.000 


142 Retina Guide, 
by Rothschild and Emanuel 


140 Leica Guide, 
by Rothschild and Emanuel 


The Female Figure 
670 by W. Mortenson ; 


$1.95 
$1.95 


$1.00 
217 The Retina Way by O. R. Croy 


Sixth edition of a long time favorite, revised to 
contain new Retina cameras. $4.50 


6| How To Do Home Movie Tricks, 
by J. Caunter $1.75 


737 How To Make 8mm Movies, 
by N. Bau New Edition $1.95 


642 Fritz Henle’s Guide To Rollei Pho- 


tography— : 

by Frits Henle (with George B. Wright) 
A comprehensive guide to all phases of twin-lens 
photography, indoors and out, with additional chap- 
ters on action, portraits, color, photojournalism and 
industrial coverage. Latest film and development 
information. Over 250 illustrations, including 8 
pages in color. 7%x10, 216 pages. $6.75 


Form And Figure 


A collection of out- 
standing studies of the 
nude by Peter Basch. 
; Size 9x12. 112 pages. 
Beautiful reproduc- 
tions. Technical notes 
and comments by the 
photographer. Individ- 
ual chapters on action, 
lighting, props, out- 
door figure photogra- 
ee fears phy, etc. $5.95 
52 Contaflex Way, 
by H. Freytag. 
Brand new, exhaustive 
treatment in the usual 
Focal Press manner, by 
the famous author of Con- 
tax Way. All owners of 
this popular camera will 
get more from it with this 
book. 312 pgs. 270 illust. 
Some in color. $4.95 


27 Photojournalism—Pictures For Mag- 
azines and Newspapers, 
by Arthur Rothstein. 


Over 200 unusual, famous, and behind the scenes 
shots. 7x10. With complete text by ‘‘Look’s’’ lead- 
ing technician. 


The Simple Art Of Making Films 
by Tony Rose. 


The great thing about this 
new book on movie work is 
that it will be avidly read 
by beginner and advanced 
alike. Besides and beyond 
the basic techniques it re- 
veals the real secrets of 
making good amateur films. 
For a ‘‘how to do it’’ 

it is exceptionally pleasur- 
able to read and the nu- 
merous illustrations are a 
special treat. 293 pgs. 80 
illust. 95 


How To Shoot Wed- 
dings, 
by Michael K. Arin 


A highly successful special- 
ist in this lucrative branch 
4 of photography tells you ex- 
actly how it is done, in black 
and white, color, and 3D 
color! A complete book of 
successful practice in wed- 
ding photography. $3.95 


327 Minox Guide, by W. D. Emanuel 
and Norman Rothschild $1.95 


302 Praktina Praktica Working Model 


by Kenneth Tydings $2.95 


332 35mm Camera Rating Guide, 
by Herbert Keppler $1.95 


339 Guide To Perfect Exposure, 


by George & Cora Wright $1.95 


NOVEMBER 


Try your camera store. If not available, use 
coupon. We recommend these books. If you 
want a title that is not shown, query us. 
We can get you any “in-print”’ title you wish. 
Save money. Circle BC in coupon on send- 
ing in your order. 


26 Bolex Guide, by A. J. Surgenor and 
M. Matskin (Nov.) $1.95 


145 Rolleiflex Guide, by Wi’. E. Emanuel 
and N. Rothschild ( Nov.) $1.95 

391 Handbook of Miniature Photog- 
raphy by H. G. Russell 


Written in simple, everyday language, this book 
deals completely with 35mm and 2% in. negatives 
Color portraiture, composition, still life, ete., by an 
experienced, British photographer. Also covers por- 
traiture, still life, composition, landscapes, etc. 
Profusely illustrated. $4.95 


IMPORTANT NEW ARRIVALS 
426 International Photography Year 


Book 1958 Norman 
Hall and Basil 
Burton, Editors 


Magnificent Collection of 
the world’s finest photo- 
graphs in the fifth annual 
series. One of the finest 
collections of contemporary 
photography contained in 
any annual of recent years. 
Exceptionally well-edited, 
superb printing. 220 
pages. $6.95 


Focal Encyclopedia of Photography 
Covers completely the entire technology of photogra- 
phy and follows up all its uses for picture making 
A master reference work that belongs in every 
library. Bound in Burgundy Buckram with gold 
stamped spine and title. 1,468 pages, 2.000 articles 
on every aspect of photography. 400 photographs and 
1,500 picterial diagrams. Written by 197 experts 
from 23 countries. A photo library in one volume 
9% x6%. $20. 


397 Durst Enlarger Guide, 
by Carroll and Tarjan 


ast PHOTOGRAPHY YEAR BOOK 


$1.95 


The Nikon Manual 
306 of 35mm Technique 


by George B. Wright. 


A complete handbook of 

technique, covering 
both the materials and ap- 
proach, from the problems 
faced by the amateur, 
through advanced and spe- 
cialized uses. A complete 
review of the Nikon in oper- 
ation, all its accessories and 
specialized uses. Over 250 
pgs., 100 illustrations, in- 
cluding up. to date 35mm 
formulary. $5.95 


456 Photo-vision, by Ray Bethers 
$4.95 


A well-known painter and 
art editor tells how you 
can view abstract form, 
line and tone values. This 
book will show you how to 
see creatively, thus make 
rather than snap a picture. 
Used as standard text, 
U. S. Army. 106 pgs. 
8x10%. 
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133 West 60th, New York 23, N. Y. 


Book Store 


Amount Encl. $ 


! In Canada: Visual Equipment Co., 146 Bates Rd., Montreal 8, Quebec (add 10% for Canadian shipments). 


§ Please send me postpaid the books whose numbers I have circled. 


ty enclose [] Money Order 


(0 Check [] Send C.O.D. ($1.00 deposit required. 


j Postage extra. Minimum C.O.D. order $5.00. ) 


66 Contaflex Guide, by W. E. Emanuel t% 
and Norman Rothschild $1.95 


167 Where and How to Sell Your Pictures 
A workaday bible for free lance photog- 
raphers, including over 800 names, addresses 
and specifications from buyers of photographs. 
New 3rd edition By A. W. Ahlers $1.95 


10 22 33 247 199 79 142 140 670 217 61 737 642 66 167 62 52 
127 370 114A 327 302 332 339 216 145 391 426 348 397 306 456 BC 











4 City. State 

# 11-57 ALL ORDERS ARE SHIPPED POSTPAID. Add 3% sales tax with orders for N. Y. City delivery; 
§ add 10% per title for delivery outside U.S.A., except APO’s. Allow approximately two weeks for delivery. 
{ SATISFACTION GUARANTEED! If not satisfied return books within 5 days and money will be refunded. 
i 
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SO 


exposure 
meter 
$995 


with Light Magnifier 


NSUres 
perfectly 
exposed photos 
anywhere ! 


© So advanced it’s designed for tomorrow’s films—ASA scale 10 to 6400 « So modern it reads 
for the latest lenses—fl to f22 © So practical it features an LVS scale—3 to 17 
*So helpful it ranges from 8 seconds to 1/1000 ¢ So versatile it includes movie settings 
from 8 to 64 f.p.s. ¢ Includes matched leather cases 


THE FR CORPORATION, NEW YORK, LOS ANGELES, CHICAGO 
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SEKONIC METER 
(Continued from page 68) 


read—still an amazing performance for 
a completely self-contained meter selling 
for under $15. 

An incident light attachment comes 
with the 21b meter which is handy for 
copy work. A few other features: film 
speed ratings to ASA 6400, readings 
from either side of the meter (makes 
readings with incident light accessory 
easy), Light Value Scale and Polaroid 
numbers, exposure markings at 8, 16, 
24, 32, 64, frames per second for movie 
cameras, and direct f{/stop readings with- 
out any calculations. 

The Sekonic 21b is a Japanese expo- 
sure meter with a truly different design. 
Checked out against meters costing two 
and three times as much, the 21b proved 
that photographers should not underrate 
the quality of a product because of its 
comparatively low price. 


—Epwarp MEYERS 








oe ATEMENT REQUIRED BY THE ACT OF AUGUST 

, 1912, AS AMENDED BY THE ACTS OF MARCH 
3. "1933, AND JULY 2, 1946 (Title 39, United States 
Code, Section 233) showing the ownership, management, 
and circulation of ~—- Photography published month- 
ly at New York, N. for October 1, 1957. 

1. The names and yd ods of the publisher, editor, 
managing editor and business manager are: Publisher, 
‘om Gellert, 14 Pasture Lane, Roslyn Heights, L. I., 

; Editor-in-Chief, Augustus Wolfman, 592 E. 91st 
, Brooklyn 36, N. ¥.; Editor, Jacquelyn Balish, 115 
Ww 86th St., ad York, N. Y. ; Executive Editor, 
Herbert Keppler, 49 King St., New York, N. Y. ;, Manag- 
ing Editor, Dorothy C. Jackson, 538 E. 83rd St., 
Yor! N. Y.; Business Manager, Martin E. Siegel, 
64-55 Cloverdale Blvd., Bayside, L. I., N. Y. 

2. The owner is: (If ‘owned by a corporation, its name 
and address must be stated and also immediately there- 
under the names and addresses of stockholders owning or 
holding 1 percent or more of total amount of stocks. If not 
owned by a corporation, the names and addresses of the 
individual owners must be given. If owned by a partner- 
ship or other unincorporated firm, its name and address, 
as well as that of each individual member, must be given.) 
Photography Publishing Corp., 33 West 60th St., New 
York 23, N. Y.; Everett Gellert, 14 Pasture Lane, Roslyn 
Satapee, % 2, + mo Augustus Wolfman, 592 E. 91st 

Brooklyn 36, N. Y.; — E. Siegel, 64-55 Clover- 
oie Bivd., Bayside, L. L., N. Y. 

3. The known bondholders, mortgagees, and other 
security holders owning or holding 1 percent or more of 
total amount of bonds, mortgages, or other securities are: 
(If there are none, so state.) None. 

4. Paragraphs 2 and 3 include, in cases where the 
stockholder or security holder appears upon the books of 
the company as trustee or in any other fiduciary relation, 
the name of the person or corporation for whom such 
trustee is acting; also the statements in the two para- 
graphs show the affiant’s full knowledge and belief as to 
the circumstances and conditions under which stockholders 
and security holders who do not appear upon the books of 
the company as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner. 

5. The average number of copies of each issue of this 
publication sold or distributed through the mails or other- 
wise, to paid subscribers during the 12 months preceding 
the date shown above was: (This information is required 
= daily, weekly, semiweekly, and triweekly newspapers 
only.) 

Martin E. Siegel 

(Signature of business manager.) 
Sworn to and subscribed before me this 19th day of 
August, 1957. John F. Flanagan, Notary Public (State 
of N. Y.) No. 196, qualified in Putnam County. Certifi- 
cate filed with Putnam County. (My commission expires 
March 30, 1958.) 
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“For the impact 
of naturalness... 
| use Press 25” 


i. i 
_—Harriet Arnold, ASMP 
free-iance photographer 


*T find it’s a lot easier to 
establish good rapport with my 
subject when I work in ordinary 
room light. Then—when my 
subject’s relaxed and natural and 
giving me the kind of expression 
I’m after—I grab it with flash. 
Just to make sure I get the 
picture, I shoot with Sylvania 
Press 25’s.”’ 


Why do so many pros insist on 
Sylvania Flashbulbs ? 


Sylvania flashbulbs give uniform, 
instantaneous light every time. 
Triggered by a quick-firing filament 
three times thinner than a human 
hair, each bulb is powered by a 
super-sensitive primer on a 
firm-seated base. No licking needed 
—you get full electrical contact 
every time. Sylvania flashbulbs, 
first choice with amateurs and 
professionals alike, outsell all other Sees O06 ol Cha cnsiods 
flashbulbs combined. Look for captured the personality of 
Sylvania’s Blue Dot before you 


‘ s famous film director, 
buy— it’s flash-shot insurance! John Becker. 


Look for the Blue Dot... 
= it pays off in finer flash pictures 
SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N.Y. 
In Canada: Sylvania Electric (Canada) Ltd., Shell Tower Building, Montreal 
LIGHTING + RADIO + ELECTRONICS - TELEVISION - ATOMIC ENERGY 


SYLVAN IA outsells all other brands of flashbulbs combined 
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—— FULLY AUTOMATIC 


Minolta ‘A-2’ 


@ Famous ROKKOR 45mm 5-element f/2.8 coated lens 

@ New ‘Lumi-Frame’ coupled range/viewfinder 

@ Built-in ‘A-B-c-D’ flash guide 

e Fully automatic single-stroke film advance and shutter 
cocking 

@ Fully synchronized OPTIPER MXV Precision shutter 


(speeds 1 sec. to 1/400th and bulb) § 69” 


e Built-in self-timer 


ee 
Ress 


Is it any wonder that the name ‘Minolta’ 
is on the lips of photographers everywhere? 


CHIYODA KOGAKU SEIKO CO,, LTD., Osaka, Japan 
New York Office 150 Broadway, New York 38, N. Y. 
U.S. Sales Agent...The FR Corporation, 951 Brook Ave., New York 51, N.Y. 
Canadian Agent. .n-nrereereremeAinglophoto itd., Montreal, Toronto, Vancouver, 
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ARRIFLEX 
(Continued from page 97) 


find each frame suitable for transfer to 
35mm film. 

Finger grips on the Arri lenses made 
focusing easy. You needn’t fumble with 
rings, risk putting your hand in front of 
the lens while shooting and follow focus- 
ing on a moving object. The focusing 
range is contained in an arc of less than 
160°. Incidentally, all Arri lenses have 
large flange surfaces, insuring fast and 
secure mounting on the camera turret. 
Because Arriflex lenses are kept within 
.0008-in. tolerances, lenses can be 
switched from one camera to another 
without readjustment. 

Divergent turrets, similar to the one 
on the Arri, can be found on several 
cameras, but the Arri has an amazing 
range of lens combinations. You can 
mount an 11.5mm wide-angle, a 25mm 
normal lens, and a 300mm telephoto on 
the turret at the same time, without 
optical or mechanical interference. 

We found the Arriflex turret moved 
easily with only slight pressure on the 
turret grips. This is an extremely valu- 
able aid in situations requiring much 
switching from lens to lens. Equally 
important are the code markings on the 
turret grips. They indicate lens position 
without the need for lowering the cam- 
era from eye level. 

The feature of the Arri most respon- 
sible for the excellent footage shot with 
this camera can be found inside the 
camera—the film gate and registration 
pin arrangement. The length of the Arri 
film gate, 21% in., assures precise film 
alignment. A balanced rear pressure pad 
holds the film flat in the focal plane, 
while side pressure rails and cross stages 
around the film aperture prevent film 
buckling. The latter also adds to ltteral 
film stability. 

The registration pin, the device that 
makes certain that each frame falls into 
exactly the same position as the one be- 
fore it, works independently of the film 
claw. 

The claw engages the film from the 
emulsion side, one sprocket hole below 
the film aperture. The registration pin, 
at the bottom of frame line, enters the 
sprocket hole from the base side. The 
film is locked in position during the ex- 





Matte box serves as a filter holder and 
lens shade for all lenses on the turret. 
It’s adjustable at either end. 
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Adjustable chowlder pod fits snugly. 


posure. When the shutter closes, the 
registration pin releases the claw and 
moves the film to the next frame. 

A spring wind motor, no matter how 
powerful, is a limiting factor in long 
scenes. Winding the motor takes time, 
even a fully wound spring may not be 
enough for some sequences. Standard 
equipment with the Arri is an 8-volt 
variable speed motor which slips easily 
in or out of the camera. We carried the 
compact, light, rechargeable battery 
pack around for hours, without noticing 
the weight. The motor can also be oper- 
ated on dry cell batteries, or from 110- 
120 volt AC current, with a transformer 
rectifier. A calibrated variable rheostat 
built into the motor controls speed. 
Frames per second, from 0 to 50, are 
indicated by a tachometer in the rear of 
the camera, where you can see it easily. 

There is an Arri motor for every job, 
including an AC synchronous motor for 
sound filming, and an animation time- 
lapse motor. Motors can be changed 
within seconds. 

While the internal capacity of the 
Arriflex is the standard 100 feet, built-in 
slots atop the camera provide for addi- 
tion of a 400-ft. capacity magazine. 


with the 
FULLY AUTOMATIC 


Minolta. 


AUTOCORD ‘L’ 


2/4 x 24 TWIN-LENS REFLEX 


featuring ULTRA-SENSITIVE 
COUPLED EXPOSURE METER 


© 


You aim the photo cell 
at your subject. 


You read the number indi- 
cated by the pointer on the 
Light-Value Scale. (For 


example, 11.) 


You set the aperture and shutter 
scales so that their special cali- 
bration numbers add up to the 
number you have just read. (For 
example 5 and6...or6 and 5... 
or 3 and 8—depending on the 
need for a faster speed or a 
smaller f/stop. You can chec! 
actual f/stop and shutter settings 
corresponding to these numbers 
through two windows on top of the 
viewing lens housing.) 


THAT’S ALL 


you are set for a perfect exposure 


through the magnificent ROKKOR lens! 


Unlike some cameras that merely have a separate exposure meter 
tacked on to them, the fabulous new MINOLTA Autocord ‘L' features 
an extra-rugged meter coupled to the camera mechanism to enable 
you to determine the correct exposure automatically With its super- 


simple direct-reading Light-Value Scale any- $ 9 50 


Either 200-ft. daylight or 400-ft. dark- 
room loads can go into the magazine for 
a maximum filming time of 11.06 min- 
utes at 16 fps. 

The Arri overcomes the problem of 
separate filters and even lens shades for 
all the lenses on a turret. The accessory 
bellows-type matte box and filter holder 
attaches to the front of the camera. Both 
front and rear of the matte box are ad- 
justable. 

Because the filter holder is mounted 
at the rear of the matte box, one filter 
can serve all three lenses. One-half the 
filter stage is movable for work with 
graduated or polarizing filters. A screw 
thread at the rear of the matte box ac- 
cepts an adapter ring for Series VIII 
filters. 

The price of the Arriflex 16, includ- 
ing motor and power cable, is high ac- 
cording to the standards of amateur 
cameras. Its range of accessories, from 
pistol grips, shoulder holder to sound 
blimp, make it eminently suitable for the 
most serious work. 

If you want a camera that can keep 
up with almost every movie making idea 
you have, or will ever have, the Arriflex 
16 is it—ARNOLD KOTIS 


one is an expert on exposure — and it has 
every feature of the world-famous MINOLTA 
Autocord, too! 








Novemser, 1957 BUY IT FROM YouR PHoTO DEALER 





BABY ROLLEI 


NOW ...A New Era in 8mm. Projection Begins! 
(Continued from page 67) 


a 


J ge Presents the FIRST True 
LIP-SYNCHRONIZED 
SOUND with 8mm. 


operate type (details in photos, p. 67). 

You hear some “experts” say that the 
LVS idea is good for beginners and ama- 
teurs but is of no value to professionals 
or serious non-pros. In general, I take 
that attitude with a grain of salt, al- 
though it is true that some of the cam- 
eras carrying LVS have been fitted with 
hard to manipulate controls. The LVS 
system and the particular methods of 
control employed make this Baby Rollei 
one of the fastest of all cameras to set 
for a wide variety of light conditions. 

The shutter: has full syne for both 
flashbulbs and speed light, and there is 
a self-timer mechanism. 


Another “years ahead” development by Europe’s fore- 
most movie engineers... Bauer's T-10 Projector gives 
you...new, exclusive electronic synchronization con- 
trols ...new theatre-quality lip-synchronized sound... 
new point source lamp and optical system ...new 
sharper, truer color projection ...rock-steady pictures 
...smooth, silent operation... $189.95 


T-10 Projector 


See other quality Bover 8mm 
Cameras—88, 88E, 88C at your 
camera store...Write for FREE 
informative Booklets, Series B 9 


INTERCONTINENTAL MARKETIN 


Remarkable Team-Mate 
Baver 88B Movie Camera 
with revolutionary 


“Electro-Master’”’ 


Control... 


Perfect movies automatically 
— first time — everytime 
...Fast £1.9 Schneider lens 
coupled to in-built 

exposure meter; 4 speeds; 
film transport indicator. 
$149.50 





MASTER 


atels 


U 


sensitivity! 


MASTER 111° 


The “heart” of an exposure meter is the 
sensitive instrument movement. Not only 
should it give accurate exposure measure- 
ments when new, but its accuracy should 
be constant throughout the years. This is 
another reason why the Master stays so 
far in the lead. It’s the only meter with a 
genuine ruggedized Weston instrument 
movement .. . a movement world re- 
nowned for its accuracy and for its ability 
to maintain that accuracy for years on 
end. To be sure of your picture results . . . 
sure of years of satisfaction .. . use a 
Master. At dealers everywhere. 


BUY IT FROM YouR PHoTO DEALER 





Film is advanced and shutter wound 
by a large knob (for the right hand) 
similar to that on the Rolleicord. It’s 
not as fast as the familiar Rolleifl:x 
handcrank, but I found it could be 
moved rapidly. Focusing is left handed. 

Loading is very simple (see photos, 
center, page 67) and quite automatic. 
Put the film in, close the back, wind the 
knob—film stops automatically at No. 1. 
You can’t double expose, nor snap the 
shutter accidentally when the focusing 
hood is closed. It was my impression 
that the camera could use stiffer springs 
in the film chambers, to keep the film 
from coming unwound during loading 
and unloading. The 127 film spool (par- 
ticularly the Kodak type) is a tiny, slip- 
pery rascal, and you must watch it care- 
fully to avoid light leaks and edge fog. 


What about accessories? 

The Baby has the same bayonet acces- 
sory mounts as the standard Rolleicord 
and earlier model f/3.5 Rolleiflexes, and 
will accept any of their optical acces- 
sories, such as filters, close-up lenses. 
etc. However, since the lenses are closer 
together on this camera than on the 
larger cameras, it will not take any of the 
protective accessories, like lens caps, etc. 

You can get an enormous selection of 
black-and-white and color films for the 
Baby. Kodak recently marketed Ekta- 
chrome in 127 size, to fit a new line of 
low priced cameras; Ansco followed 
with Anscochrome. I was delighted with 
the processor-mounted Super Slides 
which the Baby produced. The big pic- 
ture almost overflowed our screen. 


How it stacks up 

The Rolleiflex 4 x 4 is an outstanding 
precision instrument, tastefully styled 
in gray leather and enamel with a mini- 
mum of shiny chrome. 

It’s simple enough for a beginner to 
use (we tried it out on a few), able 
enough to do well for a critical worker. 
The small size makes it handy; this and 
the Super Slides put it in a class by 
itself for producing fine color pictures. 
Mopern’s editors see a big future for 
this little machine.—THE END 
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Excellent offer. Save. 
Air-O-Matic 2 x 2 Slide Projector. 


BRUMBERGER 
List $59.50 
Now only” 4495 
: 300 watt, 13.5 lens blower cooled, 


Airequipment automatic changer 
and case. 





FALL SALE! 


Cash in on Grand Central's Fall Sale of great values in everything photographic. Whatever 


your 


Greatest value! Save $145. Brand New! 


35mm EXAKTA VX 
With SOmm {/2 Zeiss auto Biter or 
Stam 11.8 ante Sense o of Qeinen 


needs, 


Super value. Save $133.85. Like new. 


AUTO ROLLEIFLEX 
38 eit $a. poy 75 "9995 


if they're not listed, write us 





Special. 1957 Model— Save 
CONTAFLEX 


Famous Zeiss Camera with {/2.8 Tessar 
. Parallax free — automatic diaphragm 


Single-lens reflex special! Like new! Save $100. 
PRAKTINA FX 


With SOmm {/2 Zeiss Bietar 
- 7.50 
ie tow ony 1TSO 


Singie-tens refies camera —- 


Cash Bown 





$153.00 1 275 
4s7 | 


Centaflex! 


Contaflex I! 1 
(built-in meter) 176.00 


or lens) 176.00 1467 


Contatiex IV 
9 
—— a 165 


With rangefinder and 1/2.8 ctd. leas 
Lust $84.50 
How only BOO 


~ and your present 3Smm camera 
im trade subject to inspection. 


You'll be amazed at our low discount prices. 


> Special price. Save $116.55. Like new! 


POLAROID-110 CAMERA 
pd om $0 i 3295 


ond 45 tens = full Hash 
synch 





Top value. Compare 
4-LITE BAR 


$19.95 
So" ane 


Price inctudes four bulbs ane 
Eveready Case. A must for every 
movie maker, switch for dim or 
right 





Special offer! Brand new. Save $51.00. 
KODAK RETINA IlIC 


With coupled RF and 1/2 coated Lenoe 


wus” 41975 


Flash synch. speeds te 1/500 
enp. meter seiftimer. 





Exclusive! Brand new. Seve $191. 


With SOmm {/2 automatic lens 


ed=: 109°° 


Fully synch. ~ speeds te 1/100 


“Brand new. Latest. Save $154.50. 


$579.50 
Conotete ony Ah GOO 


Finest single case Filmosound 
Drojector - professional testures 





Unusual savings. Special 


EXA MX OUTFIT 


ie 
wD ist 21650 750 


Our price 


Special value. Like new Famous 


KEYSTONE 8mm PROJECTOR 
Model K-1090 with carry case 
ue 7480 


750-watt lamp blower cooled 
Duilt-n editor stilt and reverse 


Great offer. Grand Central Specia: 


List $595.90 


CONTAX IIA 
* With RF & Cart Zeiss SOmm 1/2 cté. Sennar 


lst ao 14575 


Flash synch. speeds up te 1/250 
Gelayed action seiftimer 


Special offer! Brand new! Save $303.50. 


and 521 70 screen and 16mm editor 


Camps en DBOOO 





oP Special price. Save $69.55. Used. 


MINOX IIIS 


Latest mode! — synch. and cté. lens 


List $139.50 
Yours for onty 995 


Built-in synch. - case and chain. 








Spectacular saving. Brand new. Save $234.70. 
LEICA llIF 


With SOmm 1/2 ctd. Summitar lens 


List $384.20 on 14950 


Baers — speeds to Ba threw 
Coupied RF 1000s of 
and accessories: 


— 
Deh 





Special purchase. Brand new. Save $171.50. 
B&H 70DR—16mm 
Turret camera with 3 lenses 

List $519.00 

Yours for 34750 


17mm ¢ 1.9, 25mm 1°19, 3° 1 1.0 
tenses and finders. 


Brand new. Latest. Save 


AUTO ROLLEIFLEX 
With 1/2.8 Xenota 
with built-in exp. meter. 


*” 11500 


Plus your Auto Rollei. 2.8. 





Fast service! Speedy shipments! 
Servicemen 
Government employees Overseas 


Everything available on our easy Time Payment 
Plan. Take 6 to 24 months to pay. 


Latest 1957 Model. Finest 35mm camera. 
jue. 


LEICA M-3 


Greatest val 


with 50mm 3.5 Elmar 


with SOmm {2 Summicron 
with 50mm 1.5 Summarit.... 


Other Leica Lenses and accesso- 
ries prices on request. 


Newest Leica Model. Special value. 

LEICA I1-G 
with SOmm Elmar 3.5... 
with 50mm Elmar 12.8... 
359.50 with Sdmm Summicron 12 
396.00 “ith 50mm Summarit 11.5....299,.50 


sees 195.00 
aan 218.00 


Large allowance for yout present 
projector or other trade-in. 
1/1.6 lens, AC/DC, S00-watt lamp, 
750-watt optional. 





Great value. Brand New. Save 


KALIMAR REFLEX 


with 80mm {3.5 pre-set lens. 


List $99.50 
Special 


7450 


Single tens reflex. Fully synch., Focal Plane 
Shutter, Auto film transport, speeds to 1/500 
of sec. 


150mm {4 Telephoto lens 
52mm 13.5 Wide Angle lens 
Extension Tube Set 





Exclusive! 1957 model — Save $190. 


PENTACON F 


Wh Stee 1/2 Roles Sloter 


all — Duilt-in fully auto 
matic diaphragm. 
fulty automatic lens — fully synch. 


Novemser, 1957 





Brand new! Electric eye automatic. 


200 EE 16mm CAMERA 


_With f/1.$ ctd. lens — automatic expesure 
control — tive speeds. 


Special. New 1957 model. 





Smash offer! Used. Save $180.00. 
HASSELBLAD REFLEX 1000F 


With {/2.8 Pre-set Tessar 


List embeds . 19950 


Finest 2% x 2% reflex camer: 
Seeete Se a tne ond 
accessories available 


Smash offer! Brand new. Save $50.00 


and new Eveready case 
on 9850 


mustomatic—-MX synch —cross-cpld. 
selftimer. 








GRAND CENTRAL CAMERA,  Bept. 11, 1 East 43rd St., New York 17, N.Y. 
Please ship the following i 





7 





Enclosed is $ 





| agree to pay $ 
—— 12 mos. 


— 15 mos. 
! wish to trade in: 


the balance $. 
— 18 mos. 


(0 Down Payment. (] Complete Payment. 
monthly in 
— 24 mos. 


—6mos. 9 mos. 
—. (please check one). 





City. 


(Give me tentative allowance by mail. (1) | am shipping equipment for exact allowance. 
Your trade-in may be used as down payment! it will be returned at our expense if you don't accept our top offer. 
(0 Send FREE information and prices on 





(0 Send pamphiet on Grand Centra! Time Payment Plan. 
Zone 


0 Send Catalog. 
State 





Address 
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ONLY Wall St. Comer E 


— a 


rane 


BRAND NEW AUTOMATIC 


Exakta vx 


43° 


Plus your 
old Exakta VX 
(Body for Body) 


e SINGLE FLASH POST « Internally 
Improved Shutter * Body Lock « 
New Exposure Counter ¢ Standard 
Rewind, etc. 
$78.50 + your Exakta V 
98.50 + your Exakta |, 11 
68.50 + your Leica IIIF 
49.50 + your Contax INIA 
108.50 + your Praktiflex FX 
88.50 + your Canon 1VS2 


"A TRADE 
A MINUTE" 


BRAND NEW 


Contaflex 11 
te 


4g” 


Plus your 
Contaflex 11 


plus your 
Contaflex | 
CONTAF 
ADD $17.50 TO ABOVE’ PRICES 








BRAND NEW LATEST AUTOMATIC 


Rolleiflex 3.5G 


List Price 249.50 
——_— for your 
olleifiex 
LVS in trade 170% 


Rolleiflex 28€ 


List Price 309.50 


BRAND NEW LATEST 


Contax IIIA &llA 


§9°° 


old 1114 
for new IIIA — 
old 11A for new IIA 
(Body for Body) 
e MX Flash Synchonized ¢ Takes 
all Bulbs and Strobe ¢ Standard 
Flash Post « Needs no Special Cord 





GO AUTOMATIC! 


fully automatic 
lenses 


BRAND NEW LATEST 


Praktica FX 


& 


ALL 1957 & OLDER MODELS TO GO 
We're overloaded—we must make way for the 1958 models—help us clear our 
shelves and treat yourself to unheard-of bargains. 
DO IT TODAY, DON'T DELAY! 


Everything used unless otherwise specified 


72.9 ctd. Lens 49-5 


New Single Flash Post Model 
With Automatic -50 
F2.8 Westenar 
With Automatic 
F2 Westagon 
With F1.9 Primoplan pre- - 69: 95 
set or F2.8 Tessar preset. 

Factory guaranteed aamemaee with 
import Certificate & Registration 








ae e135 





Exakta vx ' genuine Thagee 
Reg. 199.50 vite Mactor 
NOW 


With F2.9 
Ctd. Lens DISc* 
With F2.8 Auto Westenar 
With F2 Preset 58mm Biotar 
With F2.8 Automatic Tessar 
With F2 Automatie Biotar 
With F1.9 Automatic Xenon 





Eveready Case 
Reg. $12.50 


BC Fiashgun 
Reg. $15.00 


BOTH FOR 


$14.95 














Automatic Exakta VX SINGLE 
Post 


FLASH et = ABD 34.50 | 


stead of disc. model 











BRAND NEW AUTOMATIC 





BRAND NEW Exa mx 


Pentacon 


Allowance for your 
Rolleiflex : 00 For Exakta, 
2.8D in trade2l2 — Exa, Pentacon, 


ag etc. 


35mm F3.5 6 par 4°77 $ 39.50 
you ens 
35mm F2.8 deiss ‘Fiektagon 59.50 
+ your 28mm Angenieux 
50mm F2.8 Zeiss Tessar . 39.50 
+ your F2.8 Tessar PS 
50mm F1.9 Schneider Xenon 64.50 
+ your F2 Biotar PS 
58mm F2 Zeiss Biotar .... 59.50 
+ your F2 Biotar PS 
135mm F3.5 Xenar Stoptmatic 89.50 
+ your 135mm lens 
135mm F2.8 Steinheil Quinar 117.50 
+ your 135mm lens 
All lenses traded for 
the new Automatic Lenses 





Reg. 





09°. 


With F2.9 ctd. 

Lens & PENTA 

PRISM FINDER 

© Leather Case 

@ Exa BC Flashgun 

© 40mm F4.5 Meyer Helioplan 
Wide Angle Lens 


Latest 1957 Exa 
instead of Disc. 
Model 


“WORLD'S FINEST OPTICS" 
BRAND NEW HI-SPEED 


Soligor ; 
135mm F2.8 PRE-SET LENS ¥ 


FOR EXAKTA, EXA, PENTACON, 
CONTAX S$ & D, PRAKTICA 


now 47° 


DeLuxe plush-lined case 


[SPECIAL fr? trade "against “above 


Reg. Spec. 
135mm 3.5 pre-set. $69.95 $34.50 
© Top quality, high speed lens 
© True telephoto; extremely sharp 
© Highly color corrected 
© Hard coated on all surfaces 
©@ New chrome and anodized mount 


BRAND NEW * 


Konica TT 


COMPLETE OUTFIT 
Regular 


.50 [BRAND 
vez 159 


HERE’S WHAT YOU GET! 
Automatie Pentacon 
50mm {2 Automatic Westanar Lens 
Prismatic Viewfinder 
Strobe & Bulb Synchronization 
100mm 4.5 Pentacon Telephoto Lens 
Extension Tube Set for Close-Ups 
Pentacon BC Flashgun 
Leather Case 


FREE 
PHOTO ELECTRIC 
EXPOSURE METER 


50mm F2 Automatic Westagon 
or 58mm F2 preset Biotar PS 
| instead of Westenar, add $19.50 


NO TRADE 
NEEDED 
e F2 Hexanon Lens ¢ Rapid Film 
Transport » Speeds 1-1/500 Sec. 
Self Timer ¢ Luminous Viewfinder 
e MX Synchronization * Dise. 
Case $12.50 





Add 
12.50 














BRAND NEW LATEST 


Kalimar Reflex 


COMPLETE WITH f3.5 Preset KALIGAR LENS 


Ey | 


| __ MORE LOW COST TRADES 


Nikon S-2... 59.50+your Leica IlIF 
- $9.50+your Contax IIIA 
*. 69.50+your Rollei 2.8c 
Exakta ‘‘66''.128.50+your Rollei MX 
Leica IIIF S.T. 49.50+your IIIF Red dial 
Leica IIIF_.. 59.50+your Leica ITIC 


2% x 2V%q single lens 
reflex camera 


50 © Interchangeable lenses © Speeds to 1/500 sec. 
¢ MX flash synchronized ¢ Automatic film transport 





























SAVE $150.00 BRAND NEW 


Retina tc 
COMPLETE OUTFIT 


Konica III... 49. ‘S04 your Argus 
Konica III... 37.50+your Retina Sia 





“ 9.50 r ta 
Minox ITIS.. +5 SO+your Minox III 


] [ LENSES 


for EXAKTA, CONT od, 
PRAKTICA FX, PRAKTIFLEX, CONSOL, 








| SAVE A BUCK DEPT. 


Contax D, F2.8 2 eee Tessar_.$ 69.95 








ON 
List Price Our Price 
---$120.00 $ 82.50 
67.50 


| Reg. _ $5250] 

135mm f4.5 for Argus C-3_$49.95 $34.50 

SOLIGOR HI-SPEED MOVIE LENSES 
Reg. Ss . 


8mm 114” F1.0 Tele_ 


HERE’S WHAT YOU GET! 
© 1957 Retina I1IC 
© 50mm F2 normal lens 
© 35mm F5.6 Curtar Wide-Angle 
ens 
© 80mm F4 pt Telephoto Lens 
149.95 © 35-80 Optical Finder 
© 3 Lens aw mand 
165.00 d © B.C. Flashgu 
© Deluxe avons trim Leather Case 





614mm F1.9 Focusing W.. A. 49.95 
71gmm F1.5 Focusing W.A. 69.95 
16mm 3” F1.5 











© F1.9 Ultra Speed Lens ¢ Speeds 
Ye-1/500 Sec. ¢ New LVS Shatter 


Deluxe Case & RANGEFINDER 


Reg. $85.00 
/ wow 36.95 
B.C. folding flash y ¢ For Exakta and Exa cameras. with . 
NO TRADE NEEDED ed rangefinder glass and leather 


Gichalieder “be insert Alone $8.75 


Brand New Genuine thagee 
Penta-Prism 


6S 50 
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auch King -aize Trade ina ! 


WALL STREET'S generous “trade-in policy benefits YOU! (e 


We are TRADE-IN specialists! Your present equipment has $$$$$ value here! Trade it in for these latest 
PRAKTINA-PRAKTICA cameras and equipment at a small cash outlay. Trade-ins are our business—we 
guarantee you full value. WE NEED YOUR PRESENT EQUIPMENT—YOU NEED THE NEWEST 1957 MODELS. 
See NOW how the WALL STREET CAMERA EXCHANGE trade-in system works! Send your order today! 


LOOK AT THESE EXAMPLES OF OUR KING-SIZE TRADES 


FULLY AUTOMATIC 7 ry LATEST FULLY AUTOMATIC 


Ansco Karomat 


Praktina Fx 4 Praktica Fx-3 


Contax D 
Contax II 








$2 
88 


Contax IIIA 
Contaflex 
Contessa 


oso 233 


essssss: 
3338338 





Graphic 35 
Kodak Retina IIA 
- ith a — IIc 

with your Codak 35 J 

. onic; A . 
49°° Leica IIF eles IC 4 As with your 
in trade Letea LIF : low 295° Contafiex 
internal automatic diaphragm Lens Mercury IT as in trade 


Control == adh : Internal automatic diaphragm 


Interchangeable 3-way focusing Nikon S2 i Lens Control ‘ 
finder system Pentacon / Through-the-lens reflex focusing 
Speeds 1-1/1000 Sec Praktica FX 60.00 Interchangeable Lenses 
pe ad Prominent ae A Focal plane shutter 
interchangeable Lenses — ’ Speeds 1/2-1/500 Sec. — 
Full MX Synchronization Kodek Reflex .. 65.00 Internal Flash Synchronization 
Self Timer Rolleicord V Y Direct-Vision Sportsfinder 

Auto Rolleifiex, 3.: 40. with 50mm f2.8 C.Z. Jena Tessar 


with 50mm f1.9 Auto Quinon Auto Rolleiflex, 2.: x 
Graflex Super D with 50mm ~ee Westanar 


with 58mm f2 C.Z. Jena Biotar Hasselblad . with 50mm f2.8 Jena T 


f es: 
with 50mm f2.8 C.Z. Jena Tessar or 58mm f1.9 Meyer Gorlitz Primoplan 
$239.50 $139.50 








LENSES and ACCESSORIES for PRAKTINA FX and PRAKTICA FX-3 


35mm f2.8 C.Z. Jena Flektagon w.a. -..-.-------------' $149.50 135mm f4.5 Steinheil Culminar 
40mm f4.5 C.Z. Jena Tessar... 150mm [5.5 Meyer Gorlitz Telemegor 
40mm f3.5 Steinheil Cassaron w.a. 180mm £5.5 Meyer Gorlitz Telemegor 
75mm f1.5 C.Z. Jena Biotar, p.s. ~---------- eatin fe maior tse ype Dhoni & leather ca 
pon 8 gene a dwn guar a é 400mm [5.5 Meyer Gorlitz Telemegor 
xs mace asap Snel snp aieataaitabartis Prismatic Eye-Level Viewfinder for Praktica 
85mm f2.8 Steinheil Culminar . Extension Bellows 
100mm f2.8 Meyer Gorlitz Trioplan, p.s. : 105mm f4.5 special Steinheil lens for Extension Bellows 
135mm f2.8 Steinheil Quinar, p.s. - " Leather case and carrying strap 
135mm f3.5 Meyer Gorlitz Primotar : Waist-Level Reflex Viewfinder 
135mm f3.5 Schacht Travenar, trigger release, p.s. J Flash Unit, B-C type 
135mm f4.0 C.Z. Jena Triotar, p.s. x Microscopic Eyepiece-- -- 
135mm 4.5 Schacht Travegon x Neckstrap, flexible metal 


All lenses and accessories on your old camera exchanged for equal ously lenses at no charge 
[ FREE | With purchase of PRAKTINA FX or PRAKTICA FX 





MICROSCOPIC EYEPIECE ; BELLOWS 
wides additional six-power ss $ EXTENSION UNIT 


Pro 
magnification for sharp focus in ‘ 
photomicrography, macro ao ee alt he. 
ané me Eg graphy. : commodates extension 
tubes and all lenses, 
including long focal 
lengths. Sturdy  de- 
sign, double-tracked. 
Equipped with knurled 
focusing knobs, sepa- 
pod ys 


RAPID SEQUENCE ew me $59.50 50° BULK-FILM 
SPRING MOTOR MAGAZINE 


, Can be used alo in n- 

Fs BW ggg junction with oer Electric Motor 

pie in Steen wines _ Rap’ Sequence, Sering Motor 

an 4 successive 

ing of this powerful S without reloading. Can 

t. : be loaded in daylight. Pa icular- 

magnification, permittin f attachment s m ly useful iw ty recording and micro- 
of lens in reversed posit: ——s 


“$12.00 $69.51 $69.50 











W! AMAZING! § 3 2 Take remote control ‘SHOP AND SWAP 
RADIO OPERATED ee eee CAMERA CENTER” 


a mile away! 


PRAKTINA FX \) 
WALL ST. CAMERA EXCH. 
“9))))))))) ) ome tr 80 Wall St., New York 5, N. Y. | p,, 
J full details Dept. M117 chore: 2.8 
(C0 | WANT TO BUY. Rush full details. on 


' The CAMERA TRADE-IN MART OF THE NATION 


WALI ST Camera s wid ae = ene 
» Exch. 7 & ? 78060-6198 ‘opr at a Sn 7 
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From Western Germany 


NEW, FULLY AUTOMATIC 


DONO 


with f.2.8—4-element lens 


Tessar typ 


. J ROLLOP \. 


Features found on cameras 
selling for over twice as much 
Fully ic film ad and shutter cocking 
with single action fold-away crank lever. Auto- 
matic stop and built-in frame counter. Double 
exposure prevention device. 


4-element f.2.8 80mm Lithagon Tessar type taking 
and viewing lens. Hard-coated, color-corrected 
anastigmatic. 

Prontor SVS shutter* with light value scale cross- 





PICTURES 
ina MINUTE 


by JOHN WOLBARST 


New Polaroid Land Pathfinder 
camera: how does it differ from 


the old Model 110 Pathfinder? 


There’s a new 
Polaroid Land 
Pathfinder cam- 
era about to hit 
the market, and 
this is quite some 
machine. 

For the benefit 
of those who don’t 
know a Pathfinder 
from a Locomo- 

bile Junior 8, I had better point out 
that rearwards it’s just about the same 
as all the other Polaroids, and has the 
same ability to produce pictures in a 
minute. However, looking at the front, 
we see that the Pathfinder models are 
equipped with shutters having a wide 
range of speeds and separate variable 
lens opening controls, plus complex, 
expensive lenses with maximum open- 
ings in the f/4.5 range. Purpose of this 
high-powered shutter and lens was to 
permit Polaroid picture taking under 
conditions of lighting and action where 
the standard Polaroids could not func- 
tion. However, the conventional shut- 
ter-lens controls introduced all the 
complications of exposure control for 
conventional photography. 

If you were a picture in a minute 
camera fan, and enjoyed the simplicity 
of the Polaroid’s single number expo- 
sure control, you couldn’t “graduate” 
to a more capable camera which is just 
as easy to operate. These factors, plus 
a price tag of $249.50, were a heavy 
brake on the popularity of the Model 
110 Pathfinder camera. 

None of these limitations apply to 


the new Pathfinder, officially described 
as the Model 110A (price, $169.50). 

Its back and other features are sim- 
ilar to those of all the other latest 
model Polaroids. But in front it carries 
a West German-made Rodenstock- 
Ysarex 127mm f/4.7 lens in a Prontor- 
SVS shutter with the following specds: 
1/300, 1/125, 1/60, 1/30, 1/15, 1/8, 1/4, 
1/2, and 1 sec. It also has a separate 
control to vary the lens opening from 
f/4.7 (a hole almost the size of a 50- 
cent piece for use in dim light) to f/45 
(a thin spaghetti size opening for use 
in very bright light). With this range 
of settings, the Model 110A is a very 
able camera indeed. 

Although the camera has these con- 
ventional controls and markings, they 
are present only for advisory purposes; 
of course, if you insist on making 
things difficult for yourself you can 
operate the camera with these conven- 
tional controls. However, the main ex- 


Close-up of Model 110A’s Prontor SVS 
shutter shows EV (Exposure Value) 
numbers. Lever at right arrow actuates 
indicator at left arrow, is also f-number 
control. Shutter speeds are set by rotat- 
ing knurled ring around shutter. 


posure control is actually a third set 
of numbers from 5 to 19 known as the 
EV (Exposure Value) scale, engraved 
on the bottom of the shutter speed set- 
ting ring (photo, above). 


coupled to aperture and shutter speed setting. 
Precision accurate shutter speeds from 1 sec. to 
1/300 sec. Automatic Self Timer. MX synchroni- 
zation for flash at all shutter speeds and elec- 
tronic flash. Shutter release safety lock prevents 
accidental exposures. 


Full die-cast light weight aluminum body with 
grained leather covering. Hinged back for easy 


The simple exposure control 

My August column was all about 
the EV system, so I won’t go into 
detail again. Suffice it to say that using 
an EV calibrated exposure meter (such 


loading, with Special positive locking device. 


*Made by Alfred Gauthier, GMBH of Calmbach, Western 


Germony, suppliers of shutters for 7 out of 10 comeres 
See your dealer! 


NORTH AMERICAN IMPORTERS 


CeicAGO: 4 LLINC 





a 


_ Pathfinder Model 110A has coupled 


rangefinder and parallax corrected 
viewfinder in housing atop camera. 
Black dise at left of lens is hinged 
lens cap; you can’t snap shutter when 
it’s closed. Focusing knob far left. 
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as the Polaroid No. 620) you take a 
reading, get a single number (15, for 
example), and set the Pathfinder’s EV 
control to that number on the EV scale 
(photo, above). 

Each number on the EV scale cor- 
responds to a certain combination (or 
combinations) of s‘iutter speed and 

(Continued on page 116) 
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SALE ON BRAND 
NEW CAMERAS AND 
epson 


Guatliton Orighal te Packing 


List 
Ricoh 35mm w/case, flash. 59.95 
Ricoh “‘500°" w/cas 
Minolta A w/case 
Minolta Autocord w/case. .109.95 


( Kodak Signet 40 w/flash.. 65.00 
6A ya gs — cube ¥ 
Keystone K-2 49.95 
Keystone K- 3 fi ry Turret . it 
Keystone K100 Proj. 99.5: 
\ Keystone K109D Proj. 
B&H Monterey [2.5 
B&H Regent 122LR “w/ease. 179. 95 


Kodak Brownie Turret f1.9.. 79.50 
Canon L-1 w/f2 Nikor 50mm 327.00 


I 


ZZ 


A tO) i ~ sei ll) 
A 


ey POPULAR 


as PHOTO PRODUCTS AT 
y, POPULAR PRICES 


SENSATIONAL YASHICAMAT 


FULLY Ld gy She 4 REFLEX CAME 
£38 4-element by . MX flash sync. self timer, ¥S)s00 sec. 
w/case 


BRAND NEW ONLY $58.95 List 
5.95 


Yashica ‘‘A’’ w/case 
Yashica be. ,,W/case 


L 


Li A 


bel: 





(LIMITED QUANTITY) 
OVERSTOCKED ON FOLLOWING 
ARGUS CAMERAS AND aucune. | 


Argus C-3 outfit 
rgu -44 outfit. 


\j 
\ 
advance : 
utter, - 
594° oe 
one 4 aiid ree with order 
ALL BR 


™, KODAK RETINA. ic 


~~ 


SALE ON USED CAMERAS FOR 
THE DISCRIMINATING FAN 
All Guaranteed Perfect 





wa ee ae ee NX 


\ 
\ 
\\ 
\ 
Chigatre single strate! rapia ‘savanne lve, Be 
Se aater und WP. peraiiax vance ten focuses Pathe “16” Camera w/f2.7 17mm 
N Auto Rolleifiex w/3.5 Xenar, 
MX Sync case 
\ 35mm Rectaflex f2 Xenon Demon. 
\\ 35mm Futura f2 w/case Demon. 
Leica IIF w/f3.5 Elmar, Sync. 
Kodak 16mm Magazine f1.9 .......... 
Revere 16mm Magazine f2.7 .......... 
B&H Companion 8mm f2.5 .......... 
Kodak Signet w/case, Ektar 3.5 
4x5 Pacemaker Speed Graphic Outfit. 
Reflex Korelle £3.5 case (as is) 
Rolleicord [3.8 Triotar 
Rolleicord [3.5 Triotar 
Argus C-3 Camera, case 
Ciroflex, Raptar, 3.5 ..........0.-00. 29.59 


AIREQUIPT ULTRAMATIC 
" COLOR SLIDE 
VIEWER 


shows 20 slides auto- 
matically, magazine 
load. 


oy finder and R. eo paraiien correct 
ROVED uvs SHUT 


20 inches 
ver AND RAPID REWIND LEVE s 
 pecias 7995 


List w/case 112.00 


BRAND NEW FAMOUS MAKE 


Photo Electric Meter 10—6,400 ASA, Still & 

Cine includes Light Magnifier. (adds 400% to 
meter sensitivity). Includes cases for meter & 

+ 

> Case List 


booster. 
13.50. 
Retina Univ. finder 
ngar 


’ ALL 4 ITEMS Only $7 ( 
aa BRUSHES \ Airequipt Automatic Changer \\ 


Eliminates dust from negatives and slides. 
3” Professionai—List ‘$7.95 


aa taal 
’ Amateur—List $4.95 


» Hey . $3.95 


STAR-D 
CONTINENTAL TRIPOD 
(newest_ model” List 25-08 WARPING, FRAYING. 


sist a { ONLY $] 47. 


Air-luggage case for 24 an 7 5 


TDC and Viewlex Trays 
SD? Selectron, Viewlex Aute Changers 


30 slide tray —2/ .69c — 12/4.95 
36 slide tray —2/1.05 — 12/5.95 
9c ea. 





NS 2 aa ©. BS 








a nmeemarman mamas oo 
. willl 
l a3 


LZ 


Fits most models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
ete. (Changer and adapter only.) Specify 


model. $995 


BRAND NEW ONLY 


Remote Control 24.90 Onty $18.95 ( 
Pe Bw 


~ AIREQUIPT MAGAZINES WV | ea st tes, 


HOLDS 36 35MM SLIDES, PREVENTS AC/DE Model (wibrigntness control) 218.08 43:48 


Magazines 50c each in 
storage 2.50 3 9s 
Case ad viewer & magazines... ..-~ 5.95 4.50 


WESTON MASTER Ill 


a, 32.50 
W/CASE 


| onty 


ZZ 


ZA 





LIST 2.25 








BRAND NEW LATEST MODELS 


35mm CONTAFLEX Il! AND IV 


a 


B®: for Revere. 
Air-luggage case for 24......- 7.95 








{2.8 Rokkor, MXV 1/400 sec., 
list 79. 95 


\ (\ 
\ rerano New MINOLTA "A-2" 
sa 


brilliant R.F. 














--2.98 
(set)_- -78 
2.08 








AND PROTECT 
movies, | slides, B&W negs. 
» Popping, stat 


Just wipe 
on 
2 oz. only 


$429 


Color 
. vents: 
> 2V%4x2V%4-Projector-35mm Facing. ‘ittioness. 
300 watt, quiet fan cooling, 
slide storage drawer, com- 
ha , super-slides, 


se §=pact, handles 
or full Wax" Slides in all. mounts. 
List 39.95 


2.8 ea diaphragm re Bn od sync. self timer, r 
Mer la wes Sy es, 
Special $119.95 Sage oe 
Model IV, w/meter, list 199.00 
Specia' 
Case list 14.00 
Special 
Wy And your old 35mm or Reflex in trade 
BRAND NEW EYE LEVEL 
' PENTA-PRISM FINDER 
\\\ FOR EXA and KINE EXACTA 
\ ay Includes Case & R. F. 7949 
“ An $85.00 \ “ 
: = ( Value) ONLY $9? and your ol camera in trote 4A BRAND NEW—LATEST MODEL ‘‘JET"’ 
AY A.C. or 4-D batteries, normal and W.A. re- 
Premier Professional Titler Model #2 B&H ROBOMATIC \ Gocter full or Balt power—guide Me. BOW 
y Complete with | lights, letters, BRAND NEW eae..0nee 
Inetructions toy ° ete; Soo watt, oe tic ‘timer, $ 95 
M-2 accessory kit complete w/case. List 149.00 SPECIAL 44 
SPECIAL $] 025° AY cont cor 
\ Bracket 
YW 
NY 
\ BRAND NEW 
GRA-LAB 
UNIVERSAL TIMER 
The most useful complete auto- 
matic timer for your darkroom. My 
Seconds, minutes, rings and cuts DW 
off enlarger or appliances. \ 





i Bee Ee ee i 


— "s 


SOLIGOR "66" 
BRAND NEW 
24x2V%4, Single Lens 
w/case. List 109.90 


srecia. $7495 


Extension Tube ... 7.95 
150mm Tele £4_..54.95 
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49A WEST 47th ST- N.Y. 36 


Circle 7-346] 


POPULAR 


INC. 
N.Y 
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Stenderd Model #165 
List 23.95 


Luminous Model #168 
List 24.95 


our 516% I 
omy 5] 75 Ni 





MERCHANDISE FULLY GUAR- M)\ 
YEAR \ 
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Megelume 


with my 
Rolleiflex 2.8 


NEMS-CLARKE, INC. 
919 Jesup Blair Drive 
Silver Spring, Maryland 
For Further Information Write Dept. MR-1 
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PICTURES IN A MINUTE 


(Continued from page 114) 


lens opening which never changes. So 
far all is quite similar to the exposure 
control on the standard Polaroids. 

However, on the standard Polaroids 
each EV number stands for a single, 
fixed shutter speed-lens opening com- 
bination (a non-flexible arrangement), 
while on the Model 110A you may have 
a choice of as many as 7 different com- 
binations at certain of the EV settings 
(a very flexible setup). For example, 
at EV 13 you may have 1/300 sec. at 
f/4.7 (for maximum action stopping) 
or any of the following: 1/125 at f/5.6, 
1/60 at f/8, 1/30 at f/11, 1/15 at f/16, 
1/8 at f/22, 1/4 at f/32, or 1/2 at f/45 
(which you might use to get every- 
thing into sharp focus from very near- 
by to a far distant object). 


How the EV controls work 

A vital feature of the Prontor-fVS 
shutter is the ability to operate the 
shutter speed, lens opening, and EV 
number controls separately, or to lock 
the separate controls into a single co- 
ordinated mechanism by engaging a 
clutch (below). When they are so 


Tiny lever controls clutch which is vital 
to operation of simplified EV exposure 
control system. Text gives details. 


locked (for example, at EV 15) a move- 
ment of the shutter control to a higher 
speed (which would reduce the ex- 
posure) automatically causes the lens 
to open just enough to cancel out the 
exposure reduction which would have 
otherwise occurred. Or, movement to 
a slower shutter speed (which would 
increase exposure) automatically 
closes the lens so exposure remains 
constant, even as the shutter speed- 
lens opening combinations change. 


Basic operating procedure 

I’ve been doing a lot of work with 
shutters like this during the past year 
(on other makes of cameras as well 
as on the Model 110A ) and have worked 
out a pretty simple, almost foolproof 
system. Here it is. 

1. Set the EV coupling clutch to the 
circle dot position, so- exposure con- 
trols can be manipulated separately. 


2. Take a reading with your EV cali-. 


brated exposure meter. 
3. Move the EV control lever to the 
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EV number recommended by your ex- 
posure meter. 

4. Set the EV coupling clutch to the 
solid dot position. This couples all the 
exposure controls together. 

5. Glance at the shutter speed mark- 
ings on the top of the shutter (below) 
to see if the shutter speed-lens open- 
ing combination is suitable for your 


EV number 15 has been set and controls 
have been interlocked by pushing EV 
clutch lever to “engaged” position 
shown in photo opposite. However, 
camera is set for 1/15 sec. at f/16, 
too slow for snapshots. 


picture purposes. In photo above shut- 
ter is set for 1/15 at f/16. This is such 
a slow shutter speed that camera shake 
or subject movement will almost cer- 
tainly cause a blurred picture. Out- 
doors I find 1/125 to be the best all 
around shutter speed. 

6. Grasp the edges of the knurled 
shutter rim in thumb and forefinger 


With EV clutch engaged and controls 
interlocked, it is second’s work to shift 
to more desirable shutter speed-lens 
opening combination, here 1/125 at 
f£/5.6, without changing overall ex- 
posure—still EV 15. 


and rotate it until the marker comes 
to 1/125, as in photo above. As you 
do this, the lens will be opened to f/5.6, 
to compensate for the change in shut- 
ter speed, but the exposure remains 
set at EV 15. Of course, you could pick 
any of several shutter speeds—how- 
ever, I think you’ll find 1/125 about the 
most useful for average outdoor work. 

And that’s all there is to the basic 
operating principles of this new and 
remarkably able Polaroid Pathfinder 
Model 110A. Actually, it’s much sim- 
pler to do than to write about. The 
camera has many other interesting 
features, and I’ll be coming back to 
it again soon.—THE END 
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What is the difference between one camera dealer and another? 


They both sell you! So what's the difference? They 1 oy Oe in service, . information and in delivery. It's con not our sieve to 
com: ourselves, but it is your job to do so! Our camera hnologists will oie -_ a written unbiased report on | on ing photographic free! 

ther it's a baby Growdle ¢ or a Leica. Free advice, speedy delivery, unbeatable low ee and a two year no charge guarantee. Won't 
you write us and see for yourself? Remember the axiom which is ''A bargain is never a bargain unless you're completely satisfied."* 


Spec. BRAND NEW 
Above with E.K. 8mm & 16mm Lens Bargains BRAND-NEW for Leica Fans 
import. certif. 135mm f/3.5 _Tele- 
New Retina IIIC Focusing in Black Anodized Chrome mounts. (Standard “‘D"’ : Rang: 
Ps 4 for 8mm, Standard “‘C’’ for iG6mm) All elick stops, color ' finde c i 
with case..... 12 corrected, Built-in filter retaining rings. 100% guaranteed. j ‘ blac 
Retina IIC Full satisfaction or money refunded in 20 days. No one could List 


H ‘ Sale 
w/case .. offer this value for less money. In B&H 8mm write for prices. flaw Gor tae ee 


$53.70 High-speed Tele lens 
x (for Exakta, ntacon, Practica, etc.) 
¢ . 135mm f/2.8 Pre-set. List 
11/2” £/3.5 FF (Chrome). 95 . $89.95. Sale NEW $38.72 
112” £/1.4 foc. tele 
. Retina Curtar 35mm 15.6 .. 62.50 
re ag Retina Longar 80mm f4 
. | 15mm f/1.9 foc. W/A...-- woeccecccn 98 ° inn 
Revere mags) -_ : re Retina Close-up kit, B .... 
30—6” LaBelle trays) Sdmm 6/3-5 tos. W/ : myo4 Retina 35-80 Finder sa 
Case (holds 24 trays for R * . 3” #/1.9 foc. Tele. .. 92 Retina 50-80 Find 
TDC, Airequipt, r 3” #/1.5 foc. Tele ' ® jetina oO wd 








Bargains 


Sale 


7122. Brand New 
roll Tur. C84 f2. $...122.5 


roll Tur. C89 f1.9___147. 

xopak 200 prosector (NEW) 40 12.5_.-- 
List 74.50 with Airequipt 4 bar lite unit 4 /metal case and four 

changer. Spec. w/c, new © 53.92 bulbs. List 24.95 Tur. C44 £2.5-_139.! 


Your cost 
List 64.50 with Readymatic ¥ Tur. C45 11.9--164.5 


changer. Spec. w/c, new. e without bulbs ~......... 7.76 os. Te ‘ 53.5 ; EMEL CI3A 
2 


.50 ° es 
: Lap "Blacsive rewind 

Auto weer 

Lock Turre' 

seeere. Button 

Zoom nde 

Parallax Corr. 





50 

. 50 

325.00 

DARKROOM ACCESSORIES SLIDE PROJECTORS “00 

100’ roll C102 £1.9_ .50 

BRAND NEW roll Tur. Ci0s . 224.50 

mag. C37 f1.9 94.50 

mag. Tur. C39 x ‘ .50 . List $199.50 Bod 

Yankee Lordomat 20 Tank... \ ore 2.3... 2 .50 119. write for free lit. Trades 

Yankee 4x5 Utility Tank... Recorder T1100 50 114 

Yankee 4x5 Agitank cut film— 225.00 184. 

vets Safe lite w/3 . 235.00 168. F 35mm 

i P s * Revere orig. mag. 45 1. 4 Futuro Sill 

WOLLENSAK j w/F1.5 Frilon 
8mm roll Tur. f1.9 50 74.50 , . (6 element) 

1500_ .50 144.50 ese. 





300 watt Famous Make #777 w/case/auto) 
Sirancten’ Jr. Printer a... .s ireqt chgr. 2 x 2. Blower cooled—NEW list ) SM . n 
Brumberger 5x7 Adj Metal 5) 5. 2 changeable. Cpld. 
Printer ! ‘ . Rf. 
Brumberger 5x7 Safelite OA 5.‘ y - : Gmm Movie Projector List 227.50 
Brumberger 8x10 Paper Safe of Brand New immediate delivery. ; & Case! : 
Brumberger 11x14 Paper Safe 05 . Argus 300 W Auto Changer, 500-Watt Lamp Special 
Fedco Focus Rite Entarging case a 43.95 #1.6 Coated Lens 

Aid . rgus 300 W, > 500 W 50 8.50 Blower Cooling ~~ — NEW 99.50 
Fedco le ; 5 

—# No. 100 Dryer 4111/2 Auto Slide Timer a Fast Rewind 
Reverse 


stilts BRAND NEW LATEST MODEL 





List $99.50 ist en 1. 
8mm Proj. Brownie 300.8% sty 
Your cost NEW H J o 
Staticmaster 1” Brush _.___ TDC Du 3 ° Brownie 500 79 8.3 
Spot-O-Matic Entargi ’ , ; cs 
iver Sones Tonk stow psd eo ue Projector-___ 67.50 00] Aires WIL Brand New latest LVS Photo-Electric 
Nikor 120-620 Tank w/Reel_ 9. 5 fine 3 a “S0l Model List w/case $112.00—Special RE METER 
Nikor 20 Exp. 35mm wide Case Brand New $79.72 EXPOSU 
reel__ j mati = : ee WITH BOOSTER 
Niker 36 Exp wide case rays LN . ete AS x, Lens 
Space reel, or 620. 3 120. 127 Y Viewlex Projectoma ic, case, ae AoA pia2. shutter 
Nixor #33 33 Tank with 2 6 trays LN 79. . speeds 30 sec. to 1/1000 
35m r Sr  catenattpat oye bd 2 og sec. Complete with Booster, 
‘oaem viene. Square, eH Ye Sauer with * Leather case and Chain, 
utes & Seconds. _.. 


: Auto Ch : W.-.. 74. ’ 
eden Seem Day | Load Tank_ a 2% Reg. $12.95 $6-75 











Morse G3 35.8 1 
v. Tank — oe 








= Re See & <meta! nae “ ' . NEW CS. Oo. Cc. 
Sun Ray 8x10 Metal Adi. Accessories KODAK Siguit ZO camera PROJECTION 


sie 11x14 Metal Adj 6 E ; 
: inous Frame 
Carr Cut Film Smm ree! chest 400’ -___. Features Lum ; 
: gd ie ¢ New member of the distinguished Signet VIEWER 


oo family of color-slide miniatures. ONLY 

Process nor f/2.8 Lens, 8-speed shutter, 

; stroke film wind, zone focusing . - and ludi 

linked exposure-value lens settin ngs—sim- $ 92: mc ing 

plest, surest, es ee of peor en Field-case 
raditional Signet excellence 

364 Ra -- peice eer - Table Model for 2x2 Slides 

*. gee contained projection-viewing system 

GAMERA $55.00 $41 97 x6” viewing area, opalescent screen built 

bed ime case 
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Print Washer € 
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Mohawk Midgetape Pocket Recorder | Pkg. lens tissue- 
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Dateery ¢ 3%” in Smooth operating y automatic gun 

” in length, apacity per moun x2 5) s 
Hgntweight. 1 hour record- TRIPODS on Special & University Camera “Buys"* Focusing 13.8 projection lens 
ing. A ust for Double condenser system, even 
STAR D — ———- , ‘ - 

case for maximum protection a! 
ortabl it: 
k ular $37. 9s 

eld Case $2.92 





TS, Fe] (elevating type) - ; 991 oiympus “38” List | 
“spot interviews, in-|Quickset Champ 11! — J . Ae dap ok - a 
Trade-ins surance investigators, etc.|DELUXE TRIPOD CASE_- : 


. Star D Cont Mark tt! 
sree eh, n= $152.70 


nel. bat. mike, “earphone & 
Premier Prof Titier M2 .....37.50 

rT. eee Access. Kit for M2 _...--.-12.50 7 

Title Set #673, 410 lett. _-- 6.95 4.17 


w/case -- 86 
MODEL 2700 Graphic 35 F2.8, case, FL_- 99 


Leica ‘se 2 Sumern LN_-. 313. ° 
Superpod oe 
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KODACOLOR 
PRINTS 4°12 


8 exp. roll developed 
and printed 


12 exp. roll 
Kodacolor rolls dev. only ....75¢ 
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the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


I started seri- 
ous editing the 
day I admitted to 
myself that one of 
my favorite films 
had a tendency to 
put everyone to 
sleep. It even had 
the same effect on 
me. 

Up to that mo- 
ment, I had felt 

that each processed reel of film was 
priceless—a work of art not to be 
tampered with or cut. Therefore, every 
last inch of footage was slapped to- 
gether in a splicer, placed on a reel, 
and shown to my friends at a premiere. 
Today I know better. 

More time is spent editing than 
shooting, and some friends have re- 
turned. 

Actually, the most important part 
of the editing procedure often takes 
place in your mind—long before you 
shoot an inch of film. What occurs 
later at the editing board is a sum- 
mary of your planning. 


Gathering information 

Let’s suppose for a moment that 
your problem is shooting a travel film. 
You know where you’re going, how 
long you'll be there, and how much 
time will be available for actual shoot- 
ing. A lot more information can be 
obtained from travel bureaus, trans- 
portation companies, and government 
agencies. Collect brochures. They will 
usually contain much additional in- 
formation. 

With this material you can create 
a bare skeleton for your film. Once 
you arrive at your destination, you'll 
be able to decide the exact approach 
to the film. The aim of the movie 
should be your personal approach to 
your trip. You must be ready to alter 
the script to take advantage of ma- 
terial you didn’t foresee. Once in- 
corporated, it becomes part of the 
shooting plan. 

There are some films that just can’t 
be planned. If you stumble on some- 
thing as visually exciting as a circus 
parade early in the morning, or a 
group of children playing ball in the 
city streets, you don’t have time to 
plan. 

Instead, try to decide on the spot 

(Continued on page 120) 
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Quick, Low Cost 
SLIDE PROTECTION 


With KIMAC Protectors 


lop 
lastic enve 
nar cardboard | 
snd Ansco. Sealed 
ing of viewie projectors. 
Protectors 
Stereo rotectors 


all autom 


der 
or money order 
Send _, Nesme for immediate 
we pay postage: 


Cora Wright 
Can Show You How You, Too, Can 
Take Full Command of 35mm Photography! 


George B. Wright knows as much about the 
NIKON camera as any man alive. In The NIKON 
MANUAL, he has written a complete handbook 
on 35mm technique. The NIKON itself is fully 
covered, including complete data on the equall 

famous NIKKOR lenses. Just as important, TH 

NIKON MANUAL offers a full treatment of all 
35mm techniques, showing you how to get the 
best results from 35mm, from available light 
photography to the operations of developing 
and printing, ee the latest Phenidone de- 
veloping formulas used by leading photojournal- 
ists. Chapters on film, color, professional tech- 
niques, close up and copying, stereo, data and 
formulary, etc. Do you own a NIKON or any 
other 35mm? George B. Wright is the man who 
has all the answers to all your questions—in THE 
NIKON MANUAL. Only $5.95, 


THE NIKON MANUAL 
A Complete Handbook of 35mm Technique 


By George B. Wright 
254 Pages. Profusely Illustrated 
tn Canada: Visual oe: Co., 


46 Bates Rd., Montreal 8, Quebec. 
Add 3% Sales Tax jor New York City Delivery 
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Discovery 
Bell & Howell 290EE 


8mm. Electric Eye Movie Camera 
Electric Eye automatically sets right exposure. 


Never fails. 


List $1G9.Q5 516.45 down 
BIG TRAOE-/NV 


Allowance on your old Equipment. 


Pushbutton operated. Pointer lock. Direct 
. Sensitivity 0.4 to 4100 c/sq.ft., 
,000 ft. candles. With leather case 
- 35¢ 


SPL. $25.95 
SPL. $ 6.35 


Bu 


av 
Sav 


Single lens alas eyelevel prism view- 
finder. Cpld. fi rt. 1 sec to 
1/1000 sync. ferstrote ond ash, Delayed 
action F/2 preSet Biotar Lens. Add post- 


age 75¢ 
mere. $119.00 


iy 
a | 


4, 


mas Bargain 


Bineculers. 

Brand New 
het Imported! Light- 
me mephanenny 
. Famous ree thao tgs 

$4 GS super on 

x50 CF. Sr sass 8: 30, 
iF, sr jesesuwcr SPL. $16.99. 
fa 10 x 50 CF.. SPL. $24.48. 16 x 50 CF. 
OC SPL. $27.49 20 x SOCF., SPL. $32.50. 
Complete with leather straps and case 


Postage 7Se Add 10% F.£.7. 


el 


Retina IlIC 
4n-photo electric exposure meter 
utter 11500. 


Unmatched versatility Built 
CPL RF, fast F.2 coated Xenon fens and shutter 


Reg. $178.00 SPL. 19.59 
35-80 Optical Finder—Reg. 000.00, SPL. $11.50 
QA isn Wide Angie Lens—Reg. 000.00, SPL. $46.50 
4, Gam Tete tom ens— Reg. 000.00, SPL. $59.50 
— Reg. $14.50, SPL. $8.95 


siete "5 $87.50 
uarters of America’ 


Brand New 
Polaroid 
Highlander—80 


Pictures in minute. Takes . 
2% «x 3% prints. Built-in flash. 
sync. Automatic lens and shutter setting 
Compact size. Add postage 75¢ 


Reg. $72.75 
su. $54.50 





Big Value! 
Phote Electric 
Cell Expesure 

Meter 


Clip-on type. Reflected or incident light. 
High and low sensitivity scale. ASA film 
index. Genuine leather case. 

Add postage 25¢ 


m8 $6.95 


Arrow 2x2 
Slide Viewer 


View slides horizontally or vertically. Ad- 
justable magnification, telescoping lens. 
Lightweight. With battery. 


Mecpenone 5. $3.95 


Brand New 


Ultrablitz Jet uses 4 ““D” cells or 110V. 
A.C. Lifetime tube. Guide 55 to 65 with 
Kodachrome. 1/1500 duration. Weighs 4 
Ibs. Less Batteries. Add postage 95¢ 


ne $49.50 
Airequipt Slide Trays 


with Deluxe Metal Chest 


12 Airequipt trays. Complete with he vy 
gauge metal deluxe chest. Fit Argus, 
Kodak and other projectors. Postage 75¢ 


we So. $21.95 


wats 
Brand 
New 
Weston 
Master lil 
Exposure Meter 


For B&W or color. Separate scale for h'gh 
and low light readings. Full indoor and 
outdoor range. Include leather case. 
Add postage 35¢ 


"Gt $23.95 


= fm 
Extension 
Flash 


Brilliant light wherever 
needed. Perfect for “bounce” 
or “background” light. Fantype reflector: 
Swivel. Complete with clamp, bracket, 
carrying case. Add postage 35¢ 


so. $4.95 





F/2.8 lens, cpid. RF, sync. With swivel 
flashgun, top grain cowhide case. Bolsey- 


jade. Add post: 
meyer 30 so, $49.50 


Lightweight, 300 watt Golde Coronet pro- 
jector for 2 x 2 slides. Quiet operation, 
blower cooled. Finest construction, 4” 
F/3.5 lens. Without case. 


wet $24.95 


Deluxe Carrying case 


mo $5.50 


‘age $1 00 





Glass Beaded 
Tripod Screen 


30 x40 


$7.49 


"Exceptional value. Beaded screen assures 
bright, sharp projection for B&W or color. 


40 x 40 SPL. $ 9.57 
50 x 50 SPL. $15.50 


Deluxe Table ', 
Projector-Viewer 
For 35mm. and Bantam slides. Easy auto- 
matic changer holds 36 Readymounts 
Magnifies 4% times. No need to darken 
room. 50 watt lamp, 6” x 6” screen. 
Postage 75¢ 


wes. $24.95 


Brand New C.0.C. ON 
eS 


Deluxe Folding 
4 Light Movie 


28” extended, folds to 14”. Balanced 
handle, convenient on-off switches. Has 
handy exposure table on back. Sturdy 
steel. Complete with compartment case. 
(less lamps) Postage 


me $7.95 


Brand New 
Bell & Howell TDC 
303 Slide Projector 


Headliner 303 model for 2 x 2 slide. 300 
watts, blower cooled. Positive Tilt lock 
Selectron Semimatic changer projects 
and stores 30 slides. With 4% F/3.5 lens 
4 slide trays, luggage-type case 
Postage $1.00 


Reg. $59.50 
so. $29.95 > a syne SHON 
used heck mote ig and 212-6 

sides. Banta! chan og” 0 





All-Metal 
Slide File 2x2 


Holds 150 glass mounts or 300 ready 
mounts. Has index, clamp lock and 
non-rattling handle. 


Postage 35¢ ea. Postage (3) 75¢ 


3 for $4.50 fe $ 235 $1.79 


Light 
Magnifying 
Exposure 
Meter 


Expotel 
Ideal for “available light” 
photography. LVS. polaroid 
and movie shutter calibrations. Extreme 
sensitivity range. Complete with two gen- 


uine leather cases. 
SPL. $7.95 


Add postage 25¢ 


Fit most 35mm. cameras. No installation 
slip-on like filterholders. Make canera 

more versatile. Set of both lenses in 

double leather case. Add postage 35¢ 


wt $24.95 








12 TOC of Viewlex trays. Warp-proof 
plastic. Complete with heavy-duty deluxe 
metal chest. Postage 75¢ 


“MS $8.95 





Electric 
Table Viewer 


Takes 2x2, 2%x2% slides. 3 diam. mag- 
nificational. Optically ground and pol- 
ished lens. All-steel construction. Add 


postage &5¢ 
nt 93-95 





76” extended, 26” contracted. Easy to 
carry. Has reversible column, no-jam 
legs and pushbutton crank handle. Pre- 
cision made. Postage 75¢ 


“nt $12.95 
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* F/35 lem 1 slides. 
Automatic Stereo . 
er matically ¢ 
ed. Postage! 
net A. 


Reg.-$19.75 SPL. $13.20 


Matched lenses, focusing know, eye- 
width adjustment. Magazine holds 10 
slides for continuous viewing. Convertible 
to 110V. A.C. With battery and magazine- , 
Current Converter SPL. $ 4.95 
Extra Magazines SPL.$ .95 
Add postage 35¢ Set (2) 


L¢7 
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“FOR FACES AND PLACES” 


liford’s 
fine grain film 
FP3 


... first with 
the connoisseur! 





Available in all popular 
roll and sheet sizes 





Ask at better camera stores everywhere 
ILFORD ING 37 WEST 65th STREET, NEW YORK 23, N.Y. 
x IN CANADA: W. E. BOOTH CO. LTD., 12 MERCER ST., TORONTO 2B. 
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THE MOVIE MAKER 
(Continued from page 118) 


what the most important element is 
in the scene, and how it relates to 
everything else around. You may shoot 
a few feet of the crowd, cut back to 
the center of interest, the parade for 
example, and then back to a close-up 
of faces. Later, you may pick up other 
shots of the parade, again trying for 
close-ups. Another scene may show the 
overall background. Throughout, at- 
tempt to maintain a relationship 
of all the elements. 


Be objective 

Once the footage is shot and proc- 
essed, splice it all together in a rough 
approximation of the script. Run it off 
a few times, without attempting to 
make cuts or changes. After you're 
over the initial thrill of seeing your 
own footage, you'll be able to judge 
it more objectively. The scene that 
seemed so important when shot may 
slow the film’s pace. Missing or unre- 
lated shots often will be discovered at 
the editing bench. 

We often shoot without thinking of 
the transition from one shot to another. 
After a few sessions at the bench you 
begin automatically to relate scenes to 
each other while shooting. 

Once a rough cut of the film has 
been made, examine individual scene 
lengths. If you’re bored before a scene 
is finished, it needs cutting. Long shots 
may need trimming; close-ups, short- 
ening, and a shot or two may need to 
be eliminated entirely. 

Learn to shift scenes around for 
the most effective presentation, even 
though you originally planned things 
somewhat differently. 

Of course, editing won’t save badly 
shot or unrelated film. Often, however, 
the editing board supplies a much 
needed second sight. Editing, perhaps 
more than anything else, can make or 
break a film.—THE END 





MAKE A PICTURE GROW 
(Continued from page 88) 


distortion of the lower leg and fore- 
ground branch distracts and the picture 
is disorganized and visually dull. Then 
the photographer moves back—and 
shoots. Compositionally he violates one 
of the most common “rules” by placing 
his subject, the boy, directly in the 
center of the frame. Nevertheless, he 
creates a great photograph. The boy, the 
luxuriance of the foliage, the hot tropi- 
cal sun burning through the leaves, the 
beautiful, massive forms of the tree 
limbs all contribute to the general im- 
pression. But each of these elements 
appears in the three preliminary pic- 
tures on page 88. It took a creative 
photographer to combine them: to cause 
and capture their harmonious and 
integrated arrangement.—pP. c. 
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o es push-pull ampl. used. shipped eae Mew cane 00.08 1.50 post & handling 
PHOTO COMPLETELY AUTOMATIC RAPID WIND LEVERS (©¥ 
of y MINILUX ELECTRIC —- om TARON-SYNCHRO UST $69.50 
o mt: ‘ EXPOSURE METER 9 speed synchro shutter 1 sec * 
you CALFY ASA b to 800. Settings #1 to £32. 4 secs op: a 
‘4 to 1/1000. FREE CASE. Brand. to 1/300 $ element £2.8 coated ee ae 
s to ; . combined coupled rangefinder, NS} whe=)) 
65¢ post & handling case 6.50 BRAND-NEW 1.25 post & hendiing =. r 
_ Ay Seve 7.05 on Brand-new Price reduced for less . . . Lowest price ever Seve on fomous 
“om 4x5 B & J PRESS KODAK MEDALIST KODAK RETINA IlIC PRAKTIKA 35 ate 
ae outfit with R&G 215.00 Popular versatile camera. poe wl ‘ REDUCED Single lens reflex camere 
ots Isom ") 14.5 Stelahollg 3.5 coated EKTAR lens $ #2 Xenon in M-X shutter. $ 00 with PRE-SET 1.9 coated — 
rt- Unotetal in = Pal in Kodak supermatic shut- Takes wide angle and tele. — 4 eh ag : 
“a pf ober sngeinde on ts — ter: Use 620 Fm, excellent Cold nanochndes a ' Y500; - tntercRaapeable $ 
| gun. BRA 1.78 post & handing FO" SOT WOE sy 5 pou 8 cate 9.78 145 post & handing lens. BRAND-NEW cove 880 1.28 post J 
for § very press comere should heve « Seve $45.00 on Femous Seve on the Famous Sold like het-cakes et « higher price 
yen 4x5 WIDE ANGLE som AIRES Ill PENTACON 250mm £5.5 TELE Micon 
Ags Fi 90mm £6.8 coated The ultra-speed imported Finger-tip control on la- Most famous of the Mey- ust — ‘ 
. o iamae ti in Comparer saa’: me ponders thet all America’s 4 wor test ae Fy 2.8 coated — ~ all er lenses. Medium long $ 
fe = id Synchro with talking about. f1.9 coated. 4 Zeiss Tessar. Exclusive Zeiss $ distance lens for every sin- 
dly I sec to 1/400. Shutter Yo to 1/- Prismascope. Bulb & strobe gle lens reflex. Exakta Pen. 
rer - all y & hs a must a 500. Rapid film wind MX as es tacon Praktica 
jane mp 4x5 BRAND-NEW (ons bd mt 2.50 Syne. used case 7.50 1.25 post & handling #0 1/1000 B 1.25 post & hendiing BRAND-NEW 1.25 post & handling 
aps 5 Cheice of Pros end commercie! Seve $160.55 on Femeous Every movie mon should heve on world femous 
or ke 1, cau MARTA 66 cis 8mm TELE LENS MINOLTA A AUTOCORD . 
= gla tone reflow Wak tn9 Ut opt orca Gk lames ‘cies at Soweme P25 costed tome, femal MCD 
in uni i Pet Tessar in pre-set dia- a tele w es = Piss va $ 
i phragm. Focal plane shut- 5" i com ¥ be: ' 600th. 
— Seon: fuotiortes 8 tohee ter speeds 12 sec to 1/- i NG ica ag 
tor extra) 3 for 43.50 1000. Demonstrators or 4 — 
BRAND-NEW  65¢ ee post & handling wed. Like-new case 9.85 1.90 post & ‘ ‘add 2.95 for BEH case 75¢ case 7.50 
GENUINE IHAGEE REDUCED PRICE A GREAT BUY SAVE 90.55 
PRISM FINDEB..| 500mm f5 ASTRAGON 35mm EXA ROLLEICORD V USED GUARANTEED SPECIALS 
re- © Bright-clear vif Xe n-made © {2.9 ctd lens © 3.5 ctd Xener Reg 
ure © For Exa, Exaktas % ® Waist-level finder © M-X Syne POLAROID 95 89 15 
" * With rangefinder nf RAKIC Ses * discontinued * Semi-eutomatic . 
age 28 New 37.50 Jus 1.25 pow & ending NEW 49.50 |) So'peu't tonss_vied 58.95 | AUTO EXAKTA VX, f1.9 341.50 
ind BRAND-NEW LOWEST DRAND-NEW 7x50 PRISM BINOCS 79.50 
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* see a 59.50 | HEIB wet 19.95 | tsoeen atone 29-95 | srl aa ea mn 
ae A GREAT BUY Sem PROJECTOR uy Now! DRAND-NEW Smm KEYSTONE K- . 
»pi- POLAROID 80 KEYSTONE K-70 FEDERAL ENLARGERS [BRUMBERGER AUTO-MA f MINOLTA A, £3.5 49.95 
the a ° Motor rewing | Model 269, 31/2" lens 18.50 poem sede proiector | ARGUS C44, 12.8MX 99.50 
Model 279, 3/2" lens 22.50 © blower cooled | ROLLEICORD, £3.5 149.50 
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this magazine... 
and fingertip 


action 
here 


shows 20 slides 
automatically 


world’s first magazine load slide viewer for 35mm, bantam and super-slides . . . $14.95 


So simple you'll find it almost unbelievable... you just place slides in the maga- 
zine... slip the magazine into the ULTRAMATIC. See your color slides enlarged 7x! 
Watch slides feed into the viewer and back into the magazine with fingertip action. 
Additional indexed magazines store and protect all your slides! $14.95 less 
batteries; AC model— $18.95 with brightness control. At your local camera store. 


AIREQUIPT MFG. CO., INC. 
Dept. MIU, NEW ROCHELLE, N. Y. 


BUY IT FROM YouR PHoTO DEALER 





MAN RAY 
(Continued from page 87) 


what colors and brushes he uses. That 
is his personal affair; it is taken for 
granted that he knows his medium, and 
knows how to choose the materials best 
suited to his purpose. In the old days 
painters probably went about smelling 
each others oils—they had secrets, or 
pretended to have them, but today there 
are no secrets, and the best as well as 
the worst is at everyone’s: disposal. 

I have my share of human curiosity ; 
while trying to create new and valid 
works I have been interested in all tech- 
nical developments and tried out all 
instruments on the market, American, 
English, German, French, Japanese. I 
have taken cameras and lenses apart, in- 
terchanged elements, had special parts 
built, prepared my own developers, even 
worked with a single solution automatic 
developer and fixer—all this for the sake 
of convenience, to attain my goal of 
creative work with the greatest ex- 
pediency. I have worked with every size 
from 35mm to 10 x 12 inch plates. 


Matisse, Joyce and a lady 


I have run into difficulties in making 
portraits. On an assignment to photo- 
graph the famous painter Matisse, | 
arrived with a large camera, but had 
forgotten to pack the lens. Fortunately, 
I carried a roll of black tape. I took my 
glasses which seemed to have a focal 
length of about 12 inches, taped them 
over the lens opening leaving about half 
an inch opening in the center of one 
of the glasses, and used my focusing 
cloth to make the exposure. I obtained 
a head a bit soft-focusy which I could 
enlarge several times. The picture was 
very much admired. The portrait of 
James Joyce (picture, page 87) was not 
posed, as many thought; he was having 
trouble with his eyes, and the picture 
was snapped when he refused to face 
the lights. 

A famous lady once asked me to come 
to her swank hotel suite and do her 
portrait. I arrived with my camera and 
lights, set them up and at once blew 
out the fuses. After these were replaced, 
I did not dare use my lights and told 
my subject I would do her portrait with 
the ordinary lamps in her room. Films 
and plates in those days were compara- 
tively slow, and I told her that she must 
hold the pose a couple of seconds. All 
the shots were terribly blurred and when 
she phoned a few days later, I regret- 
fully informed her that the sitting was 
a failure. She insisted however on my 
showing her the failures, not realizing 
that it was a technical one; thinking 
that they were simply bad pictures. | 
printed the negative in which there was 
a semblance of a face, but with three 
pairs of eyes. She was enchanted with 


(Continued on page 124) 
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“1! WANTED A SOFT, ROMANTIC LOOK," 


John Rawlings, professional 


SA YS J OH N RAWLI N' GS : , : photographer for 17 years, 
: specializing in fashion, 
theatrical, travel and fa- 
mous personality photo- 
graphic sketches. 


1/250 sec. {/8 Using a Hasselblad Camera with a 135mm f/3.5 Sonnar lens and Verichrome Pan Film 


In Mr. Rawlings’ own words: “The purpose of this “To soften the overall effect, I used a long-focus lens and 
photograph was to achieve a soft, romantic look with set my Guardian Exposure Meter at 1/250 of a second. 
particular emphasis on the smoothness and translucent “Then I pointed the Guardian at the model, the picture’s 
texture of the skin. Since the day was extremely bright, center of interest, and took the average of two readings 
I felt that backlighting would prove the most effective . .. one on her dress, the other on her face. In no time at 
means of obtaining this result. all I had my lens setting.” 


: ain 5 seconds... exact lens setting 
a for perfectly exposed pictures 


MOVIE 


STEREO I diy ee 
our 4 oe GUARDIAN 
fr EXPOSURE METER 


LAND CAMERA 
COLOR ; Ask your photodealer to show you the G-E Guardian and how easy it 
is to get exact lens settings for perfect exposures, every time under every 
: condition. For complete folder, write Sect. 583.91M, Instrument Dept., 
BLACK - ig General Electric Co., West Lynn, Massachusetts. 


. pee: 4 Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 
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This distinguished looking Elmo Cine Camera is the latest model of 
the Elmo Co., Ltd., Nagoya, Japan’s most experienced manufacturer 
of movie camera equipment. In its rugged precision-built body is a 
rare combination of mechanical and optical perfection. The zoom-type 
viewfinder actuated by a twist of the finger provides a variable field 
of view for lenses ranging from 6.5 to 38mm focal length. The motor 
operates at constant speed for at least 40 seconds at 16 frames- 
per-second. It is supplied with the Elmo 13mm f/1.9 lens and will 
accommodate all ‘‘D’’ mount lenses. Apart from the outstanding 
workmanship, here are the advanced features that makes the Elmo 
8AA the most attractive and best value cine camera in its class:— 

Speeds: 8, 16, 24 and 32 frames per second; 

Shutter Speed: 1/35th sec. at 16 f.p.s.; 

Rotary Disc Shutter—160 degree angle; 

Continuous Run Lock and Single Frame Release: 

Red Signal appears in Viewfinder Window when film is expended; 

Trimming Finder for fields of view from 6.5 to 38mm; 

Clear Marginal space for sighting objects outside lens field; 

Rapid, simple loading—25 f. double-width 8mm spools; 

Automatic Footage Indicator; 

p e C iter built in—ASA 10 to 100; 

Special, Detachable Hand Grip with Wrist Strap; 
Accepts Elmo Movie Accessories—Titler, Anamorphic Lens, 
tris for fade-in and fade-out effects, Wiper for lap dissolves, 
wipes and other effects. 


Elmo 8AA supplied with Elmo 13mm f/1.9 lens, 
. Hand Grip and Wrist Strap. 
Elmo 8AA supplied with Zunow 13mm f/1.1 lens. 
Hand Grip and Wrist Strap. 
Leather Carrying Case, extra 





For full particulars see your photo dealer or write to: 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N. Y. 
Exclusive exporters to U. S. A.: TOYAMA & CO., LTD., Nagoya, Japan 


BUY IT FROM YouR PHOTO DEALER 





MAN RAY 
(Continued from page 122) 


the picture, maintained that I had por- 
trayed her soul, that I must be a magi- 
cian or spiritualist, and for some time 
kept ordering dozens of prints. She was 
right, too, as the picture was not the 
result of chance but of a combination 
of unforeseen circumstances and forces. 
This experience led me to provoke ac- 
cidents, examine the results closely, and 
utilize them with more or less control. 
Like when I slid a sheet of unexposed 
paper into the developer, and when noth- 
ing happened, placed a funnel, drying 
rack, and thermometer on the immersed 
paper, turned on the white light and 
obtained my first Rayograph, or photo- 
gram as some call it. 


Half reverse is better 


Likewisé, one day in the darkroom, 
I was developing some portraits which 
were not especially important, and after 
a few minutes turned on the white light 
to examine them more easily and see 
if I had properly judged the time. I 
then leisurely stuck the negatives into 
the hypo, and was astonished the fol- 
lowing day on re-examining the nega- 
tives, that they were partially reversed 
with a clear zone which would form a 
black line separating the most contrast- 
ing values. I went seriously to work and 
did a number of portraits and nudes in 
this manner getting better control of 
the process. It was beautifully suited to 
certain subjects, not any subject. Of 
course, I was immediately accused of 
performing another trick, or even of 
working over the negative by hand. The 
process has since been adopted and 
called “Solarization,” not by me. Two 
scientists Eberhard and Sabatier had 
already noted the phenomenon. It is true, 
I have tried to make certain paintings 
look like photographs, but I have never 
tried to make a photograph look like a 
painting or drawing. I use only light 
and chemistry to make a photograph; 
if the result reminds one of a work of 
art in paint or charcoal, such an effect 
is proof of the wider possibilities of 
photography. Besides, no one can deny 
that I have made a portrait or a nude! 
In fact, I have simply emphasized the 
subject. This is not only reality—it is 
super-reality. Straight, or what I call 
bread-and-butter photography has its 
place, is necessary, can be beautiful 
and inspiring. Would that the straight- 

“TREAT Siies-eould realize that we do not 
live by bread alone. And I resent my 
work being called experimental. I never 
show an experiment; the work I show 
and sign is final, the result of trial 
and adjustment. 

Speaking of nudes, I have always 
been partial to the subject both in paint- 
ing and in photography; I must confess 

(Continued on page 126) 
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Single Lens Reflex 


opto agus 


+ Synch for Flash and Strobe 
+ Shutter Speeds 1 to 1/1000 Sec. 
+ Built in Self-Timer + Interchangeable Lenses 


Other Smash Hexacon Reflex a 
With 12.8 oan PreSet Tessar 
With {1.9 Coated Pre-Set Meyer ae 
With {2 Coated Pre-Set C.Z. Jena 


SPECIAL VALUE! SAVE $29.05! BRAND NEW! 


& H- TDC ‘Showpak’ 


LESS SPECIAL BUY! SAVE $41.00! USED! 


S C-3 35mm OUTFIT 


Camere * Carrying Case * Flashgun 


eT ust s005e: 23” 
NOW ONLY — 
-- 


* £3.5 Coated Lens + Built-in Synch. 
*Coupled RF + Speeds to 1/300 





S Sal B WET TT et +} 441 vm! ITE ERS @ PRICES SLASHED ON BRAND NEW. FAMOUS 
: 3 EXPOSURE METERS 
3 NORWOOD | oiner Brand New moter Byvs! 
i= sos: ts Pe st. Only 16.75 
: = ri y 

> list Price $16.95, Only $.95 


' 
List $32.95! some Miss Out! Order Today! 


_ 
t 


“DISCOUNTS: | 


‘listed on every: 
STAMP reflect: 
=BONUS SAVINGS= 
Eoff PEERLESS’ 
<Normal Low Prices! == 


“Send stamps or 
Order by Number 


< DOWN =o 

3 1 BUYS 

3 ANYTHINGs, 

3 0 ON THIS =-3MglMkous 
yc a» 


SPECIAL OFFER! SAVE $56.90! LIKE NEW! 


. KEYSTONE K-38 Outfi 


SPECIAL BUY! SAVE $62.55! BRAND NEW! 


KIN DAR Stereo Camera 


With Coupled RF and 13.5 Coated Lenses! 


Now ONLY — 
* Synchronized For Flash and Strobe 


* Automatic Shutter Cocking * Rapid Rewind Crank 


EXCLUSIVE BUY! SAVE $69.55! BRAND NEW! 


sa ddytiblaudl 
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* Single-Dial Lens and Shutter Setting 


V ova" 12.5 Ctd. Lens wae” 135 ota 
Cte. * Optical VF * Takes 3%4”x4%4" Prints 
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PEERTONE Tape Recorder 


HED SPECIAL BUY! SAVE $18.00! BRAND NEW! 


DeJur ‘BABYBLITZ’ 


SPECIAL OFFER! SAVE $54.55! LIKE NEW! 


AtSOreex REFLEX 


List $119.50 
Now ONLY — 


* FMX Synch * Sharp 3.5 ctd. lens 


*Complete with Pak © 3-Sec. Recycle 
* Speeds to 1/500 * Bayonet Mount 


* Color Guide: 60-65 


te 


*Coupled RF *Built In Flash Synch. 
*Uses 828 Rollfilm «Speeds to 1/300 


* 5” 14 Ctd. Lens + Positive Tilt 


ae _ nly PURCHASE! 
Features’ 


TANACK 3am 


i With 34," 14.5 Coated Lens! 
list $59.00 


9° 
NOW ONLY —— 


*For 35mm to 244x344” Negatives 
© Red Filter * Adjustable Copy Arm 
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SEKONIC does it 


one 


_ AGAIN! 


¢ The Only Meter with 


Built-in Booster 


© Read It From the Front 


or Reverse Side 


* Unique in Design— 


Sensationally Priced 


THE NEW 


SEKONIC L-21 


Photoelectric EXPOSURE METER 


For Both Incident and Reflected Light 


Well, it’s happened! SEKONIC (because they have the know-how 
and foresight) now brings you a meter with features that even 
the luxury instruments don’t have! And for only $14.95! Words 
and pictures can’t do the L-21, justice! It introduces you to a new 
world of exposure accuracy! It delights you with its unusual, 
unique design! You've never seen, used, owned any meter like 
it! SEKONIC is the new world standard-bearer in the exposure 


meter field—the L-21 proves itl 


ily 
Sensatione 


SEKONIC 


L-21 
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Distributors: 


Here Are The More Important Specifications: 

@ Built-in Boost tomatically adjusts the 
pointer for low-level and high-level 
illumination 

® Plastic guide-lines window permits readings 
from front, top, or reverse side 

® Unique in design, the case is made of 
unbreakable, clear-white plastic—a real 
conversation piece 

® Direct readings for 100 ASA rated films. 
Also incident light readings when desired 

® Accurately calibrated dial for ASA ratings, 
6 to 6400; shutter speeds from 60 seconds 
to 1/1000 second 

® Polaroid scale numbers; Light Value Scale 
(LVS 2-18); movie camera speeds, 8 to 64 
FPS; filter factor conversions, etc. 

® Newest advanced design water-proofed 
photoelectric cell, combined with highly 
sensitive, shock-resistant microammeter 

® Moreover—it's extremely easy to use. 
And it can be used for every known 
photographic application 

® Unconditionally guaranteed against defects 
in workmanship and materials 








Brockway Camera Corporation, 1114 First Ave., New York 21, WN. Y. 

West, Alaska and Hawaii: Ponder & Best, Inc., 814 No. Cole Ave., Hollywood 38, Calif. 
Servicing: Kanematsu-Sekonic Service Dept., 150 Broadway, New York 38, N.Y. 
Canada: W. CARSEN & CO. LTD., Toronto 
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MAN RAY 
(Continued from page 124) 


not always for purely artistic reasons. 
When editors of fashion magazines im- 
pressed upon me that I must get sex 
appeal into my work, they were talking 
my own language. I replied that every 
picture I did had sex appeal, if one were 
sex conscious enough to see it. (I never 
doubted the ability of an editor to see 
sex in a picture whether for himself or 
for his public: 

It amused me at a recent exhibition 
of photographs of nudes to see how 
many visitors, photographers and critics 
looked long and closely at the works as 
if studying the technique. When I look 
at a painting or a photograph of a nude 
I want to forget I am looking at a paint- 
ing or a photograph, I am looking at a 
nude! I had one photograph in the show 
and there were a dozen demands for the 
print which was a perfectly straight one 
without any special technical effect. 

Nature is not artistic; art is purely 
a human invention, like the wheel on 
its axis. The painter or the photogra- 
pher can choose what he likes from 
nature and give it the stamp of what 
we call art. Or, he can ignore nature 
and create something out of his own 
imagination, knowing that after all he, 
himself, is also nature; whatever he 
does is also part of nature and as valid 
as a tree or a woman. Man can never 
surpass nature in its inventions and con- 
tredictions. But he can produce a sculp- 
ture, a painting, a photograph or a film 
which in the final analysis is an expres- 
sion of himself—a commentary or a por- 
trait of himself. It is just as real and 
therefore just as necessary. 


Will color help? 


I do not know of any more effective 
way of presenting .a photograph than 
has been tried in exhibitions. I like to 
look at photographs in a book or a mag- 
azine. The size of the picture does not 
impress me unless it is an enlargement 
of miscroscopic phenomena. I tried to 
photograph the giant redwoods in Cali- 
fornia to show their scale. But cabins, 
people and cars alongside looked like 
toys, and the trees like ordinary trees. 
It would have been necessary to make 
an enlargement 100 feet high to really 
show their size. Or to do a movie driv- 
ing through the forest. Movement would 
have helped to get the feel of size. I have 
tried to make enlargements that were 
impressive, but by the time one drew 
back at-a proper viewing distance they 
were no more impressive than a picture 
post card. Some small paintings have 
tremendous scale, one forgets their 
actual size. Could it be the color that 
hcips? I think here is one of the solu- 
tions. Color will probably do more to 
enable photography to catch up with 


(Continued on page 128) 
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NANTED! 
PHOTOGRAPHS 
OF (Se4 EQUIPMENT 


from all parts of the country 


Foe 


* EE eS Sia — s 
F AS T PAY M E N T_ PeH will acknowl- 
edge receipt within 10 days—make immediate pay- 
ment of $10.00 for every accepted photograph. 


HERE’S HOW TO LOCATE P&H EQUIPMENT 


PaH Power Shovels and Cranes are at work on highway 
construction, major building projects, quarry and mine 
operations—wherever multi-ton lifting or digging is 
required. 

P&H Overhead Cranes are installed in cement mills, fer- 
tilizer plants, city incinerator systems, and all key 
industrial plants where vast materials of all kinds 
must be handled. 


The P&H dealers listed under ‘‘Cranes’’ or “Shovels- 
Power” in your Classified Telephone Directory will 
help you locate the P&H equipment in your area. 

HERE’S WHAT QUALIFIES A PHOTO FOR PURCHASE 


Every photograph must show the P&H overhead crane, 
power crane, power shovel, welding equipment, electric 


LOOK FOR THIS SYMBOL 
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Typical shots showing the lifting strength 
of a P4H truck crane (/eff), and the vast 
size of a P&H Overhead Crane (right). 
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* 


hoist, or diesel engine complete. If possible, include the 
P&H trade mark whichalwaysidentifies Pa H equipment. 


What we look for is: 


. @ Clear, working shots showing what the P&H equip- 


ment is doing. 

e Dramatic angles that show the mammoth size and 
strength of the equipment. 

e Nationally known and interesting landmarks that 
pinpoint the P&H equipment geographically. 


HERE’S WHERE TO SUBMIT YOUR PHOTOGRAPHS 
Mail one 8” x 10” black and white glossy print of each 
photograph and a note stating location of the PaH 
equipment along with your name and address to: 
Harnischfeger Corporation, Advertising Department, 
4400 W. National Ave., Milwaukee 46, Wisconsin. 
IMPORTANT: Be sure to enclose a standard photo- 
graphic release from the owner of the equipment and 
each person in the photograph. 

Ali photographs purchased become the exclusive 
property of Harnischfeger Corporation and may be 
used or reproduced in any way without credit or ad- 
ditional compensation. Photographs not accepted for 
purchase will be returned. 


HARNISCHFEGER CORPORATION © MILWAUKEE 46, WISCONSIN 
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SAVE MONEY 
BUY DIRECT! 


WORLD’S FINEST CAMERAS 


at lowest prices! 


Camera Import Corporation buys 
direct and sells directly to you . 
no fancy frills . . . no unnecessary 
“extras”... no time payments ...no 
middlemen profits that inflate prices 

. just honest-to-goodness discounts 
that guarantee you the lowest prices 
anywhere! The tremendous buying 
power of our world-wide organization 
makes this possible. No matter what 
camera, projector, lens or accessory 
you prefer, famous brand or not-so- 
famous, standard or hard-to-get items 
from any corner of the world ... CIC 
will deliver to you quickly at extraor- 
dinarily low prices! 


ide em oil Ai 


© CAMERA IMPORT CORPORATION 


Dept. M11A, 521 Fifth Ave., N. Y. 17, N. Y. 


| am interested in 











| wish to trade 











Please mail FREE Quotations — No Obligation 
To Buy. 


(0 Send Camera Import 50 Page Catalog 
with importer’s price list. 


Name. 





Address. 





City Zone. State. 
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MAN RAY 
(Continued from page 126) 


painting than any original presentation 
of black-and-white. I’m sure that in a 
short time black-and-whites will seem 
as primitive as the silent movies. It is 
not a question of superiority, it is simply 
necessary to have more and more color. 
I felt this years ago when I made my 
first carbro print from three color se- 
lections. It took hours, everything went 
wrong. the register. the dyes, etc. I still 
have. the print which many think is a 
half effaced tempera painting from the 
walls of an ancient city. It is a large 
head half raised with an ecstatic ex- 
pression, which is its only virtue. I have 
many little color slides which give me 
great pleasure in projection. Whenever 
possible I have tried to control the color 
either by artificial light or by choosing 
subjects in which reflected light played 
an important part and produced un- 
usual effects. And above all, I insisted 
that there be color even when it seemed 
unnatural and far-fetched. But I am not 
ready to show them, I still consider them 
as experiments. 


Man Ray in a minute 


I am waiting for a process that will 
enable me to make a color print as 
quickly and easily as a black-and-white. 
It must also be faithful to my intentions. 
While vacationing last year someone 
asked me to take some pictures with his 
Polaroid Land camera. It was really a 
joy to pull out a finished print in a min- 
ute without having to go into a dark- 
room and go through all the processes 
of developing and printing. It reminded 
me of the good old days of the minute 
tintype, but how much slicker, cleaner 
and modern. One thing was lacking, 
however. Why did not the picture come 
out in color? This set me to thinking. 
Perhaps the Polaroid people, too, have 
been thinking and working in secret. 
Well, I have arrived at a solution for 
those who are already making color 
films, unless they, too, have already had 
the same idea. If not, then I am ready 
to communicate my idea to an enterpris- 
ing manufacturer. Anyhow, this is an- 
other story, and when the necessity 
becomes a reality, we shall tell it! 

My story has dealt primarily with 
the need for something besides tech- 
nique, as I said before, inspiration and 
understanding of the subject, in addi- 
tion to know-how. My first assignment 
to do a fashion picture, to portray 
glamor and smartness, was a complete 
flop. I knew nothing about such matters 
although I had any technique at my 
finger tips. Whereas when a young artist 
who drew fashions, got behind a camera 
he was able to produce immediately an 
adequate fashion picture. 

A maharajah once asked me to pho- 


(Continued on page 130) 
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STATIC masters 


. Tools every Photographer 
% should have and use 


sy 
3° size $9.95 


STATICMASTERS proven 
best for removing static 
electricity, dust and lint 


Elimimates opaquing ond spotting! 


NUCLEAR PRODUCTS CO. 


10177 E. Rush St., El Monte, Calif 





KODACHROME 


8mm Spool .......$1 00 


8mm wee it apes —_ Mag.)....... 
lémm 50 ft. 1. x 


lémm 100 ft. 


35mm 20 Exp. ii: 
35mm 36 Exp. Slide mtd 
Stereo 15 pair Mounted 
Stereo 28 pair Mounted 


REMIT AT ABOVE RATES WITH FILM 
DO NOT SEND SEPARATELY! 


Send Cash, Check or M.0. No Stamps er COD’S 


FREE: MOVIE FILM MAILING 
® LABELS OR 35mm Bags 
. JUST MENTION SIZE: 8mm Spool 


or 8mm Magazine, 16mm Spool or 16mm 
Magazine or 35mm Bags. 














ALSO: 


16 Black & White Processing ANY BRAND 
REVERSAL FILM, Se X, Tri X 930, 931, ete. 
AT LOWEST RATE 


SPECIAL RUSH SERVICE ON SPORTS FILM! 
Send for Details 


CINE PRODUCTS, Inc. 
4247 S, Kedzie e Chicago 32, Il 
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EXCLUSIVE! You Can’t Duplicate 

This Value! Latest 1957 Model— 

Not To Be Confused 

; With Earlier Discon- 
Dual-Size tinued Model! Brand 


avenmd Shel al —— Roll Film Camera New! 


Save $114.00! Bai) RNAs aN List Price $39.95 eS FLEXARET IV 
Famous , _ ; 3 
PENTACON eA WIAS4 Sale 95 | es 2Vs x 2% 
35mm Camera ¥ ee Brand : * 
With Biotor f/2 pre-set lens. Most ré : New Twin Lens Reflex 
posses Rar oy a's — z ‘ With Precision £/3.5 
nmutocturer s worran on impor . ‘ ‘ 7 
certificate. Fully guoranteed. piae. fia. “Shes vas py Fag oe Ae | Coated Lens 


ie - are ae / ( J) Lis 
List $259.50 QSOS an, stsntaney come of 256, MT) is, $99.50 
Sale , Plus FREE BONUS... 


: | ®@ Leather Eveready Case, 

- A List $9.50 
BOLEX B-8 | : © Leather Filter Case, List $2.50 
~ 


BOLEX ¢-8 << ae wee Total Value $111.50 


yd nm 7A 4 
8mm Movie Camera 72.8 “Fixed Feces 95 
t 


Cooted Lens. 


With Standard D Mount for Only $119.50 % Complete 


interchanging Lenses 
d . . BOLEX H-16 
With Lytar f/2.5 fixed focus coated lens. Now lémm Reflex 
everybody can afford professional perform- Movie C 
ance ot low cost. Features include optical ovie Camera 


viewfinder, single frame continuous run, drop- You Sight-Focus- % 


in loading, ratchet winding, and many, many Shoot... . all 


others. through the some 


10% Down Delivers! Only $41 9.50 


35mm Camera : 
With Carrying Case List $ 53.75 


A terrific picture-taker ot 


a terrific saving. Famous 

Voigtlander Color-Skopar 25 
#/3.5 lens. Pronto-syn- 

chronized shutter, Rapid Sale 

film transport. Unique 


*“pop-up"’ rewind. Speeds 
to 1/200th. Brand New 


New, 1958 
Catalog Just Out! 


Write Today For Our Free 68- 
Page Catalog. You'll Need It to 
Help You Save Money on 
Christmas Gifts! 


Only 10% Down on Ail Mail orders shipped 4 hours after receipt. Please add postage. 
Orders of $50.00 or Over. 


Highest Trade-in Allowances, | % iL | Re) Uy = aed BY "s 


i D 
Ail Comoras Shigged 10'Oeg 110 WEST 32nd STREET, NEW YORK 1 « LO 4-1600 
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FAMOUS NEWS PHOTOGRAPHER, JOSEPH COSTA, SAYS... MAN RAY 


(Continued from page 128) 


66 tograph his favorite nag at his racing 
e V ~ t : Ou S stables near Paris. I came out with my 
most modern and fastest reflex camera, 
fitted with the latest 6 inch £/2.5 lens, 
are eas also a 12 inch telephoto, and snapped 
the horse from every angle, running, 
close-ups, amongst which was a beauti- 
ful head showing the white star on his 
WHEN YOU USE PHOTOFLASH POWERED WITH front. When I showed the pictures later 
to the trainer, his face fell. He told me 
. EVEREADY BATTERIES I ad I did not understand horses, that I had 
BRAND missed the very essence of the thorough- 
bred. I sent on the pictures, neverthe- 
less, to the maharajah who had returned 
to India, and received a very flattering 
letter with a check. He was delighted 
with the pictures. Could be he knew not 
much more about horses than I did. 





mint 
new 
in tl 
thin, 
burr 


Shoot first, think after his | 


An illustrated weekly sent me out 
to another race track to get a picture 
of a new racing car in action. I set my 
camera on the ground to get the car 
against a clear sky and at an impressive 
angle. As it went by at 100 m.p.h. I 
snapped it at 1/1200. I snapped it again 
and again as it circled the track until 
I had used up my film pack. When this 
was developed there were eleven blanks, 
and one perfect picture of the car as if 
it were standing still. Of course, I should 
have tried some slower speeds to suggest 
movement. I stuck the good negative in 
my enlarger and during the few second’s 
exposure slid the easel with the paper 
slowly for about half an inch, stopping 
for a couple of seconds before the end 
of the exposure. I thus obtained a good 
picture of the car and it seemed to be 
moving. The assignment was a success. 
But I was more careful the next time, 
and thought things out before shooting. 





Shooting in full color, Joseph Costa catches a 
moment from the Broadway Hit Show, “Li’l Abner”. 


Making shots count 


This experience led to another experi- 
omieaianas aon m : ment. I had to take 15 or 20 students 

her Mirror Magazine ' Whether it’s B C, Electronic Flash, or from a photographic school to shoot 
ye wr Round-Cell Guns . . . you can count on the some outdoor pictures. They expected 
an Nea po a rnd instant firing, the sure-shot dependability to go to the beach with a beautiful model 


matic moment, you’re of “Eveready” photoflash batteries with and without drapes, and have them- 
sure to get the shot selves a field day. Loaded to the hilt 


witha photoflash pow- to give you topnotch results with every with cameras, dozens of films and flash- 
ered with ‘‘Eveready” shot. Power your photoflash with “Eveready” guns, we piled into our cars, but I di- 


ee anil rane ang a brand batteries. You can depend on them! rected them to a quiet alley not far 
of sports...for candids away. “Now men,” I said, “find some- 
...for special features, thing to photograph. If you see nothing 
whatever the assign- that interests you, do each other’s por- 
oy Gooreaae a — etna, trait. And by the way, you are allowed 
teries to give you a a1 For —_ —_ only one holder containing two films, and 
better shot, faster... _ Battery- Electronic es Round-Cell | you’ve got to get something. Take all 
more economically! Capacitor Flash ll Suns the time you want before shooting, an 
hour if necessary; look and think before 
pressing the button.” 
The cameras were set up, some facing 
“Eveready”, "Nine Lives” with the Cat Symbol, and "Union Carbide” each other, some off in a corner in front 
ei ited.) are registered trade-marks of Union Carbide Corporation. of an old wall or an ashcan (after all, 
for-Nii23] 0) = NATIONAL CARBON COMPANY : Division of Union Carbide Corporation there was once an ashcan school of paint- 
30 East 42nd Street, New York 17, N. Y. ing), one or two were pointing their cam- 
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eras up at the cornices of the buildings; 
these boys seemed to know all the angles 
of modern photography (pardon the 
dig). 

One student came up to me light meter 
in hand informing me that he was going 
to do his neighbor and that the light 
meter indicated 1/25 sec. at £/8 in the 
shade. I told him to do 1/5 sec. “Why?” 
he asked. “Because over-exposure will 
enable you to smooth out the rough spots 
in your portrait. But watch develop- 
ment.” (Many of my negatives are not 
only over-exposed, but over-developed 
through carelessness. When a lab assist- 
ant complained to me that an enlarge- 
ment from one of my negatives took 40 
minutes exposure, I told him to get a 
new enlarger, or put a stronger lamp 
in the present one. He had to do some- 
thing after this, anyhow, because he 
burned out his lamp, and maybe cracked 
his condenser. ) 


Reproach, copy or criticism? 

My students came up the next day, 
all with results as interesting and origi- 
nal as if they had worked all day and 
shot two dozen pictures each. All except 
one who had missed both the shots al- 
lowed him. But he had something any- 
how. He had cut up the blank films, 
placed them on a sheet of photographic 
paper in the darkroom and made a pho- 
togram. Maybe this was intended as a 
reproach or a criticism of myself. I ad- 
mired his resourcefulness and awarded 
him the Oscar. I have always preached 
irrelevancy; that one need not be too 
literal in carrying out an assignment, 
and there are advertisers today who have 
had the courage to adopt this principle. 
They try to entertain the public instead 
of pushing the product they advertise 
into the public’s face. 


Photography-design for living 

It is well to remember that painting 
dates back thousands of years, and pho- 
tography a little over a hundred years. 
Photography is the youngest of the arts, 
maybe the most primitive as far as de- 
velopment goes. We need not be con- 
cerned with its validity as art; some 
of the most important works in history 
were realized as an assignment, and 
their authors did not think in terms of 
creating a work of art. A painter friend 
of mine suggested that in a hundred 
years there will be no painters, only 
photographers who will have color, three 
dimensions, and even original ideas, 
with the courage to carry them out. And 
I am afraid there will always be critics 
to tell one what should or should not 
be done, what is good and what is bad. 
For the present, we are concerned with 
the necessity of making our design for 
living more stimulating, more worth 
while, and photography is doing a great 
deal to help attain this end.—THE END 
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Now for the first time Owners of all Cameras... 
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NEW REALIST 620 2% x2% prosector 


The new REALIST 620 is the only pro- 
jector that lets all camera owners show 
color slides bigger than life size, at such 
alow price. And it has more outstanding 
features than projectors costing twice 
as much: It's always ready for action— 
just plug in and focus. The body is cast 
aluminum with concealed storage spaces 





for slides and cord. Styling is low and 
modern—thanks to a new horizontal 
lamp. Colors? Cream-white trimmed 
with rich brown and bronzed gold. The 
super-efficient cooling system protects 
your slides—they can'tfade, pop, blister. 
Zephyr-quiet, too. And the precision 5” 
lens fills a big 60” screen at only 12’. 





When you’re ready for the best, buy a Stereo REALIST camera 


Stereo ‘at its best... that's REALIST! All metal 
body... matched, coated f:3.5 lenses... film plane 
focusing... split image rangefinder... speeds 
T.-B., 1 to 1/150th sec.... automatic exposure 
counter... double exposure prevention... full 
year warranty... List $129.00 


A subsidiary of David White Instrument Company, manufacturers of precision surveying instruments and photographic products. 2051 N. 19th St., Milwaukee 5, Wis. 


BUY IT FROM YoUR PHoTo DEALER 


131 














WHITEHALL 


De Luxe 


ELEVATOR 


TRAVELITE 


TRIPOD 


CRANK 
OPERATED 
ELEVATOR 


WEIGHS 
ONLY 
2% Ibs. 


$2395 


CHROME AND 
BLACK FINISH 


Beautiful beyond words... prac- 
tical beyond comparison! Gleam- 
ing chrome-like finish with smart 
black trim. Opens to a full size 
tripod — folds down small enough 
to fit in a probag. And it weighs 
so little (2Y2 Ibs.)— you hardly 
know you're carrying a tripod. 


HITEHALL 


TRIPODS 


MADE BY QUICK-SET 


QUICK-SET, INC. 
8113 North Central Park Ave. 
Skokie, Ilinois 








35MM 


by JOHN WOLBARST 


Starting a new trend? German 
film makers are sending over 
some novel, fast, 35mm films. 


Three new 35mm black-and-white 
films from Germany are being adver- 
tised as faster in tungsten light than 
in daylight. This is quite the reverse 
of the usual situation—we’re all ac- 
customed to the lower exposure index 
ordinarily recommended for tungsten 
light. For example, Kodak lists indexes 
of 200 in daylight and 160 in tungsten 
light for use with Tri-X 35mm and 
roll films. Yet, here are Perutz Perom- 
nia 25, Agfa Isopan ISS, and the latest 
version of Adox KB-21 (identified by 
the words New-New-New on the box), 
all said to be faster in tungsten light 
than in daylight. 

Some questions arise: Why are these 
films being made this way? How is it 
done? Do these films offer any advan- 
tages compared to films having the 
conventional sensitivity to daylight 
and tungsten light? 

Of the “reasons why” I’ve heard the 
following makes the most sense, al- 
though I’m not endorsing it: Current 
extra fast 35mm films, useful in dim 
light conditions, are so fast outdoors 
in daylight that they present real prob- 
lems in use—ycu need to use the small- 
est lens openings and highest shutter 
speeds. By altering the film’s sensitiv- 
ity, it is said, you still get a reasonably 
fast daylight film, plus an ultra fast 
film for tungsten light. 

So-called “daylight” is made up of 
many colors; for photographic pur- 
poses, the main ones are red, green, 
and blue. “Panchromatic” films are 
sensitive to, and record in their ap- 
proximate proportions, all of these 
colors. However, tungsten light con- 
tains a very much higher percentage 
of red rays and much less blue than 
does “daylight.” So when “normal” 
pan films are exposed in tungsten light 
their response is not the same as in 
daylight. In effect, they lose speed be- 
cause the balance of the light has been 
changed. 

The three new films have been man- 
ufactured so that they are much more 
sensitive to red rays than are “normal” 
pan films. Thus, in the red-rich tung- 
sten light they should be faster than 
in daylight, where the proportion of 
red is less. These aren’t the first 


* films ever made with this sensitivity— 


some press type sheet films have long 
been available—but I think they’re the 
first 35mm high red sensitive films to 
reach the general public. 


BUY IT FROM YouR PHoTO DeEaALer 


At first glance, high red sensitive 
films seem like ideal answers to the 
available light photographer’s quest 
for ever faster films for ever dimmer 
light. So, we gave the three a whirl, 
and found some interesting and sur- 
prising things. 

Item: There’s not much light to be 
gathered from the “official” sources of 
information—the instruction sheets 
and the importers. The Adox KB-21 
instruction sheet, for example, lists 
exposure indexes of 80 daylight and 
64 tungsten, a quite “normal” ratio, 
and not at all indicative of high red 
sensitivity. 

Item: Just for curiosity I also tested 
Agfa Isopan Ultra, an extra high 
speed film supposedly of normal red 
sensitivity. Could be mistaken, but 
this seemed to be the really high red 
sensitive one, while Isopan ISS gave 
a distinct impression of being not far 
from normal in its red sensitivity. 

Item: One of the tests involved a 
flesh colored dummy, draped with red 
and green scarfs. The Tri-X negatives 
(our “normal” film) recorded the red 
and green so similarly that both 
scarves appeared to be of a single ma- 
terial. Agfa Ultra and Perutz Perom- 
nia 25 reproduced the red scarf as a 
very much lighter shade of gray than 
the green scarf (with Agfa ISS the 
difference was not so pronounced), 
and in addition, the green scarf was 
noticeably darker than the way Tri-X 
recorded it. Apparently, the process of 
increasing the sensitivity to red has 
also altered the response to green. 

Item: Just shooting around, in avail- 
able light situations, we turned up a 
whole collection of palefaces. Also, the 
ruby red lips of the ladies turned ash 
gray in prints made with the high red 
sensitive films. This, it seemed to me, 
was hardly an advantage. However, a 
little experimenting showed that this 
feature could be turned to good use. 

High red sensitive films cut out many 
facial blemishes, reduce the promi- 
nence of freckles—these are good 
points for feminine portraiture. The 
lips? If you get your girl to apply 
one of those real deep purplish-red 
lipsticks her lips will hold their tone 
better. This may require a little ex- 
perimenting, to find the shade to which 
the film is least sensitive. Or, try a 
green lipstick. 

Iron out those little problems and 
these should be good films for fashion 
pictures (better separation of red and 
other tones in fabrics). 


MoperN PHOTOGRAPHY 
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Aside from the differences in rendi- 
tion of facial tones and other subject 
matter, do these films offer anything 
not available with other films? Let’s 
consider them individually and alpha- 
betically. 


How do they compare? 

Adox KB-21 (New-New-New): This 
is a greatly improved version of a fa- 
miliar product—considerably greater 
latitude, better gradation than previ- 
ous versions. However, this film did not 
seem to offer any advantages over sev- 
eral well-known films of conventional 
sensitivity, in terms of speed, graini- 
ness, gradation, etc. 

Agfa Isopan ISS: This has a Ger- 
man assigned speed rating of 21/10° 
DIN, roughly equivalent to an expo- 
sure index of 80-100. This can be dou- 
bled, with normal development. I tried 
it in Agfa’s own Atomal Neu (11 min. 
at 68F), a fine grain soup which pulls 
out plenty of film speed without strain- 
ing anything. Enlargements up to 15X 
showed a soft, even, fine grain pattern. 
Compared to equally exposed Tri-X 
(developed in Microdol 11 min. at 68F) 
the ISS appeared to be something less 
than a full stop slower. 

Agfa Isopan Ultra: Fast! Developed 
11 min. at 68F in Atomal Neu, it ap- 
peared to be about as fast as Microdol 
processed Tri-X. However, in fully ex- 
posed areas the contrast appeared to 
be rather high, and in 15X enlarge- 
ments graininess was much more ap- 
parent than with the Isopan ISS. Ultra 
has a “normal” speed rating of 23/10° 
DIN, or about a 160 exposure index. 
Agfa instructions recommend doubling 
this and that seems to be a good rec- 
ommendation. Certainly indexes of 
320-400 are usable, with speed still in 
reserve. 

Perutz Peromnia 25: “Official” ex- 
posure indexes are 250 daylight and 
320 tungsten. They work. The instruc- 
tion sheet recommends (among other 
developers) D-76 or Microdol for 10-12 
minutes at 68F. I tried 11 minutes in 
Microdol, and seemed to get less speed 
than with the other three films; 15X 
enlargements did not reveal an ex- 
ceptional lack of graininess. 

This has been just a once over for 
some new and very interesting prod- 
ucts. I’m getting up a chart for souping 
these films in American developers. If 
you’d like to have one, please send a 
self-addressed, stamped envelope, to 
me, C/O MODERN PHOTOGRAPHY, 33 
West 60 St., New York 23, N. Y., and 
ask for 35mm Developer List No. 1. 

‘ —THE END 
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a totally new 


slide 


QUICK- 


CLOSED — not a handle or 
lever protruding anywhere! 


CONSOLE CONTROL PANEL 
— puts everything at your 
fingertips! 


FOR MORE 
INFORMATION 


—_—_———_ 


Qu. 


, 


~N7 
ICK-SE T incorroraren 


elmo} t-renke) 


SET Spo Ill 


Newest in beauty—newer in ease of operation! 
Everything you’ve ever wanted in a slide pro- 
jector is now in the Quick-Set Super 300. No 
case to take off—just slide up the stainless 
steel doors in front and back and the pleasure 
is all yours. New console control panel puts 
everything within reach—no more fumbling 
around. Show 36 slides in all 3 sizes—Super, 
Bantam, and 35mm without special adjust- 
ment. It’s comfortable showing, too, with new 
Reverse-Flow cooling that keeps the projector 
40% cooler. A new horizontal Tru-Focus lamp 
and 4” lens combine to give large, more 
brilliant and life-like pictures. For the ultimate 
in slide-showing—See your Quick-Set dealer 
for a free demonstration! Complete—only 
$69.95. 


QUICK-SET, INC. 2520 
8113 N. CENTRAL PARK AVE. 
SKOKIE, ILLINOIS 


Please send me FREE detailed literature on the 
new Super 300 Projector. 


Name 
Address 
City. Zone 


State 
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MAKERS OF THE WORLD’S FINEST TRIPODS 


BUY IT FROM YouR PHoTo DEALER 





SKOKIE, ILLINOIS 


KODAK CAMERAS 
(Continued from page 99) 


Unique slip-in exposure guides 
Supplied with the new Signets and 
Ponies is a novel system for determin- 
ing exposure. A tidy package measuring 
about 1 x 134 inches contains seven ex- 


KODACHROME DAY. TYPE FILM” 


mee. WS. 95 | BS 
12 W 10 9 
EXPOSURE VALUES 


EVS slip-in exposure cards 


KODAK PLUS-X FILM 


BY 2 f SHUTTER AT 1/30 SECOND 
DIST. IN FEET 6/8 je as 
M22 3 INCH 14 re 5] 11.5] 10 


Bone SS tericcron 114 13.5)12.5 " 
EXPOSURE VALUES 


posure value cards which neatly slip 
into a slot provided on the back of the 
camera. The cards (one side provides 
daylight exposure recommendations; 
the other side, flash recommendations) 
give appropriate settings for the light 
conditions encountered, and cover the 
following films: Daylight and Type F 
Kodachrome, Daylight and Type F Ekta- 
chrome, Plus-X, Tri-X, Panatomic-X. 

Depending on which kind of film you 
plan to use for the picnic, you merely 
select the card for that film, slip it in 
the camera, and away you go. But don’t 
forget to load the Signet—or Pony !—p.J. 





LEICA SCHCOL 
(Continued from page 94) 


35mm pictures. He summed it up in the 
word FAST. F stands for correct focus, 
A for proper aperture, S for the right 
shutter speed and T for thinking which 
he felt too few photographers did before 
they snapped the shutter. He empha- 
sized the importance of using tripods 
whenever possible or practical, of never 
guessing exposure when you can meas- 
ure it, of not taking chances on focus if 
you can use a smaller aperture and 
slower shutter speed. 

MopeErN PHOTOGRAPHY W's privilezed 
to send photographer Maynard Frank 
Wolfe through one of the first school 
weeks. He photographed his experiences. 
Although Wolfe is a careful technician, 
he noted and put away a few tricks that 
old fox von Holbeck brought out of his 
technician’s bag. 

Precision was the password, accord- 
ing to Wolfe. The Leica School seemed 
to teach a precise photographic proce- 
dure extending from the moment the 
camera was loaded with film until the 

(Continued on page 136) 





WHOLESALE ONLY 
UNBELIEVABLE PRICES 


(Any order less than 1 doz, not considered wholesale.) 
FILM Within date 





ANSCO COLOR FILM 
(with Processing. 
8mm 25’ dbl. roll . $24.00 
8mm 25’ dbl. mag oz. 30.00 
16mm 100’ ovelanle in both 
sound or silent . 55.00 
16mm 50° magazine . 35.00 














ANSCO MOVIE FILM 
BLACK AND WHITE (with Processing) 
8mm 25’ dbl. . $12.00 
8mm 25’ dbi. mag . 20.00 
16mm 100’ available in both 
sound or silent . 25.00 
16mm 50’ magazine . 20.00 


ROLL FILM 
#127, 120, 620, 116, 616 
Black and White 
120 & 620 — 
se 20 ex 
Black & “white 





a 1 do 
AERO EKTACHROME #120 -, 
#620 Weston 80 
Ansco Color or 
Ektachrome 20 exp 
Super X or Double X and 


93 





400 ft. $15.00 
8mm 25 ft. on camera spools..1 doz. 14.00 
8mm 100 ft. one 1 doz. 42.00 








SPECIAL OFFERING IN 8mm 
and 16mm COLOR SUBJECTS 


(CARTOONS AND FAIRY STORIES) 
COLOR 


. 16mm (silent) 
. 16mm (sound) 





SPECIAL OFFERING in 8mm 
and 16mm SUBJECTS 


® (CAw es AND FAIRY STORIES) 
cK AND WHITE 

. 8mm ... 

. 8mm ... 

. 16mm .. 

. 16mm (silent) 

. 16mm (sound) 


BULK MOVIE FILM 


8mm x 25 ft. dbl. (Packed on 
Camera Spool) 1 doz. $ 5.00 


6mm x 50’...- --100 vote boy oo 
6mm x 10U’_ 50 rolls 5.00 
5 ft. double, &: 
KODAK, Westo 
castman Kodak. 1.50 
—s = B&W EASTMAN KODAK—developed 
y Eastman Kodak. 1.70 
100 ft. 16mm B&W EASTMAN ees 
in 7 X_and SUPER XX. veloped free by 
East Kodak. 3.40 


ACCESSORIES 
TAKE ADVANTAGE OF THESE BARGAINS 


B&W film... 100 ft. on Bolex Spool_-.1 uvz. sas. 00 
100 ft. Ansco Color oo ea Spool Som. ~1 doz. 


eveloping 
Empty 16mm magazines 
— by K 
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400 ft. 16mm 
0x10 Projection Paper, 
Cement— (bottle) 





WHY NOT HAVE YOUR OWN FILM LIBRARY? 
You can secure from us new cartoons of DIS- 
NEY and other makes—full version—200' 
8mm and 16mm 400’ available in 12 assorted 
subjects for the following prices. , . 

REG. 


OUR 

PRICE PRICE 
8mm 200’ 12 subj. for ....$35.00 $100.00 
16mm 400° 12 subj. for ....100.00 250.00 


BUY AND CONVINCE YOURSELF !!!! 


HAL ROACH COMEDIES—(12 Ass’t) 
8mm subjects 200’ $35.00 $100.00 
16mm subjects 400’ 100.00 250.00 


oe CHAPLINS—(12) 
100.00 


250.00 
IN THE BANK—2 reels THE NEW JANITOR— 
NIGHT AT THE SHCW— 1 reel 
2 reels FILM JOHNNY—1 reel 
THE TRAMP—2 reels BY THE SEA—1 reel 
THE CHAMPION—2 reels IN THE PARK—1 reel 


MACK SENNETT em 5 
8mm 200’ 5.00 .00 
16mm 400’ : 250.00 


“OUR GANG” COMEDIES—(12) 
8mm 200’ 35.00 100.00 
16mm 400’ . 250.00 


— RICE SPORT REELS—(12) 
8mm 2 35.00 100.00 
16mm foo" le 250.00 
RUNNING pay! a MONARCHS OF THE FIELD 
ya tan GLO! SELF-DEFENSE 
STAM CHAMPION MAKERS 
BODY BUILDERS 


HOOKED 
CLOWNING THE GAME FELINE FIGHTERS 
SONS OF SWAT SPORTS AFLOAT 


PRIZE FIGHTS—(12) 

8mm 200’ . ” 100.00 

16mm 400’ |. : 250.00 
LOUIS—BAER HMELING—STRIBLING 
LOUIS—SCHMELING SHARKEY —WALKER 
LOUIS—RO SHARKEY—STRIBLING 
LOUIS—WILSON DEMPSEY—SHARKEY 
SCHMELING—LOUIS  PETROLLE—BATTALINA 
SCHMELING—WALKER  CONZONERI—PETROLLE 


SPECIAL OFFERING—RELIGIOUS SUBJECTS 
Available in 8mm and 16mm Per Our 
Reel Price 

LIFE OF CHRIST 7 reels, 8mm $ 5. 
CROWN OF THORNS 8 reels (sil.) ome. ; 
ST. FRANCIS 7 “— —. _ coos 12.98 
ST. ANTHONY OF PAD 
MESSENGER OF THE BLESSED" VIRGIN 9 reels 

(Story of Lourdes) 
THE CHRISTUS 7 reels JOAN OF ARC 5 reels 


(aul son films which are 400 ft. per reel 
can Obtained in sound or sitent. "The 8mm is approx. 
200 wt. per reel.) 


ALSO AVAILABLE ARE (12) ASSORTED 
FEATURES AT BARGAIN PRICE 


These features consist of S- 6- and 7 reels. Running time 
° 


ver one hour— 
OUR REG. 
PRICE PRICE 
(12-8mm ass’t feat.) $275.00 $550.00 
(12-16mm ass’t feat.) 
(silent or sound) 550.00 1200.00 


IMPORTANT ! 


When ordering please state whether Se 4 want silent or 
sound features in 16mm. The following are tities of 
features available. STAR 


DANCING MOTHERS— Clara Bow 
WE'RE IN THE NAVY NOW— Wallace Beery 
LADY WINDERMERE’S FAN— Ronald Colman 
CLIPPER— William Boyd 
Rin Tin Tin 
Wallace Beery 
Helen Hale 
William Boyd 
All Star cast 
Johnny Walker 
Joseph Schildkraut 
Rod La Reque 





NECKS— 
LAST OF THE MOHICANS— 
CAPTAIN FLY-BY-NIGHT— 
YOUNG APRIL— 
CAPTAIN SWAGGER— 
SPECIAL OFFER 
Ansco 10 exposures color 35mm..1 doz. $5.00 
MOVIE FILM mae 
100° 8mm double 1 doz. $20. 
Packed on 4 Camera Spools 25’..1 dee. 5.00 








ASTRA PHOTO PRODUCT 


243 WEST 55TH STREET 
NEW YORK 19, N. Y. 
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UNBELIEVABLE VALUES 





DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W 
8mm 25° double B&W 


35mm COLOR FILM 


Available in ANSCO TUNGSTEN 
35mmx100' .00 
Available in TUNGSTEN or DAYLIGHT AERO 
EKTACHROME—DAYLIGHT SPEED—-100 ASA 
20 exp. rolls, including te 

$1.50 (3 for $4.25) 
20 exp. rolls INDOOR ANSCO COLOR 

$1.00 (3 for $2.75) 
AERO EKTACHROME CHEMICALS— 
Oe PR ERS PAs, Fs Te $2.95 
50 ft. 35mm—85¢ Pius X or XX 
A $100.00 purchase of film (color or B&W) will 
allow a brand new Eastman Kodak Brownie 
8mm for $1. ~~ price for such a 
camera alone—$35 
This offer is in addition to our Unbelievable 
Value of film on which you save 50%. 
A $200.00 purchase will entitle you to a Kodak 
Brownie camera and a 8mm oy - aged for 
$1.00. Regular price close to $1 
A $50.00 purchase will entitie you to a brand 
new Brownie Camera with flash and film and 
bulbs. Regular price for Camera and film 
as. Fa well as B&W) $25.00—in any store. 

urchase entitles you to a 127 Camera 

on ye rolls of color film and 6 rolls of black 
and white. Real value in store—$10. 
Additional $25 purchase entitles you to East- 
man Kodak carrying case of genuine leather. 
Reg. price of case alone—$11.25 








35mm BLACK & WHITE 
BULK (100 ft. rolls) 


ANSCO FINOPAN $1.25 (Weston 24) Kodak 
Plus X, Background X, Double X, 
Infra R 
If you buy $25.00 worth of film—one 35mm 
loader free regular price $5.95 


ACCESSORIES 


FILM DRIERS—good for paper and only $1. se 
nly 
CHEMICAL KITS—D88, one gallon size good 
for reversal or straight B&W processing—for 
paper & film. In powaer form $1.25 
(Include postage) 





Take advantage of these bargains. 


B&W film—100 ft. on Bolex Spool 
100 ft. Ansco Color on Bolex spool 8mm 5.50 
With devel. 50 
Empty 16mm magazines made by Kodak 75¢ 
8mm empty mag. 75 
16mm 100 ft. camera reels 
Cans for such reels 
Empty cartridges for 35mm 20 or 36 exp. 
10¢ each, $1.00 a dozen 

Cans for 35mm cart. aor 
800 ft. reels, 16mm 
16mm—1200 ft. ................ $1.00, Cans— coe 
1600 ft.—16mm . $1.25, Cans— 50¢ 
Kodachrome reloads—20 exp $1.10 
100 ft. $30.00 
2 al offer Ansco 10 ex . 45¢ 

‘——8mm empty reels . .. 50¢ 
Dole. cans ....35¢, 3 for $1.00 
35mm Bulk film Loader daylite 
100 ft. Negative 35mm film, Plus X or XX 
12 cartridges All this for #32 
Roscoe Gement—tbottie) 





PHOTOGRAPHIC 
CONTACT PAPER 


Eastman Kodak SW ee Sees. mt 
100 sheets per box, 10x10. 





10 x 10 Projection Paper, Contrast #3 $3.75 


te b gman IN BULK 


16mm—4¢ per ft. ................ min. order 50 ft. 
8mm—25 fe Py camera spools 2 
100° 8mm 


(Processing not included) 





MOVIE FILM SPECIAL 


100° 8mm double 
Packed on 4 Camera spools 25’ 
processing not included 


ROLL FILM 





#127, 120, 620, 116, 616 
Black & White, 10 for 
35mm 20 exp. Black & White ... 
35mm 36 exp. Black & White 
oo Le aactanessn # 120 and #620 
.3 for $2.15 
$1.00 


AERO EKTACHROME 20 exp. 





CLEARANCE SALE 


lémm CARTOONS APPROX. 400’ 
AVAILABLE IN SOUND OR SILENT 


$495 For Home Use Only 


ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll 
8mm 25’ dbi. mag 
16mm 100’ available in both 
sound or silent 
16mm 50° magazine. 


MOVIE FILM 


FRESH—WITHIN DATE—INCLUDING DEVELOPING 
ANSCOCHROME Weston 32— 


Available in 8mm and 16mm 








8) * 
Fp included 
STMAN KODAK—developed 
y Eastman Kodak . 


BULK MOVIE FILM 


ASA 50 
8mm x 1600’ dble. 
CAMERA — NO —— 


8mm x 100‘ d 
8mm x 25’ dble. 7 for price of 6! ....60¢ ya 4 


SIZE 54 rolls 27 rolls 15 rolls 
16mm x 25’ $4.95 
10.95 5.95 


29.50 17.95 








*Camera spooled 





1émm SOUND MACHINE 
BELL and HOWELL, VICTOR, AMPRO 


our price $149.00 





ENLARGING PAPER Si SPECIAL 
Packages of 1 





ANSCO MOVIE FILM 
BLACK AND WHITE 
WITH PROCESSING 
8mm 25’ dbl. roll 
8mm 25’ dbl. mag 
16mm 100’ available in both 
sound or silent 
16mm 50‘ magazine 


SPECIAL OFFERING IN 8mm 

AND 16mm COLOR SUBJECTS 

(CARTOONS AND FAIRY STORIES) 
COLOR 





400 ft. 16mm (silent) 
400 ft. 16mm (sound) 





SPECIAL OFFERING IN 8mm 
AND 16mm SUBJECTS 
(CARTOONS AND FAIRY STORIES) 
BLACK AND WHITE 

50 ft. 8mm 

200 ft. 8mm 

100 ft. 16mm 

400 ft. 16mm (silent) 

400 ft. 16mm (sound) 


OPEN EVENINGS TILL 7. ALSO OPEN 
PLEASE VISIT OUR STORE. DON'T FORGET TO INCLUDE POSTAGE. 





AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm 

approx. 400 ft. each reel. 

Charlie Chaplin Comedies—1 reelers— 
NEW JANITOR! MABEL’S BUSY DAY, FILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN 
THE RAIN, HIS NEW PROFESSION.—2 reelers 
—IiIN THE BAND, NITE AT THE SHOW, THE 
CHAMPION, THE TRAMP, HIS NIGHT OUT, 
DOUGH AND DYNAMITE. The price for silent 
is $10.00 per reel and for sound $12.50 per 
reel. 8mm $5.00 per reel. 

MACK SENNETT BATHING BEAUTIES— 
one-reelers $10.00 per reel and $20.00 for two- 
reelers. Full version approx. 400 ft. 16mm 
each. 8mm $5.00 per reel. 

GRANTLAND RICE SPORTS— 
available in 8mm — 200 ft. each and 
400 ft. approx. Price 16mm $10.00 silent and 
$12.50 sound. 8mm $5.00 per reel. RUNNING 

LOAT? GRIDIRON 

SUN AND SNOW, SELF 

oF FENSE, MONARCHS OF THE FIELD, SON 

HAL ROACH COMEDIES— 

Snub Pollard & other famous stars, full ver- 

sion—available in 8mm approx. $5.00 

per reel—16mm $10.00 silent per reel and 
$12.50 sound. Approx. 400 ft. 

ORIGINAL OUR GANG COMEDIES— 


available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm silent 
approx. 400 ft. per reeli—available in 1 and 
two reelers. 


SATURDAYS. 
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TO FIT 
ALL 
FLASH UNITS 





THE 
BATTERY 
WITH 


AMP-VOLI 


Full Amperage to carry the punch 
that sets off the flash— Balanced 
Voltage to give you split-second 
recovery and long battery life. Only 
Bright Star gives you precise Amp- 
Volt balance to assure you of shot- 
after-shot- after - shot- after-shot! 











makes every size print from postage stamp 
up to and including 11 x 14. Paper is held 
flat in perfect register, permitting edge 

to edge exposure. Non-skid rubber base; 
focal-yellow-color for pre-focusing, fits 
both autofocus and regular enlargers. 


NO VACUUM © NO ADHESIVE TAPE 
NO GLASS © NO STICKY SOLUTION 


Se SAUNDERS 





EASTERN $ 85 AT YOUR 
LIST . DEALER 


PRICE OR WRITE 


™ SAU N DERS *. 
*Licensed under DeBrouwer Pat. 2633058 


Rochester 1, N. ¥. Lnacnester) 





PREMIER 
MINITMINDER 


PHOTO Porat 
ACCESSORIES , 
You 

SHOULD HAVE 


re 


PHOTO 
MATERIALS 


PREMIER 
VERSATILE TITLER 


TURRET CAMERAS 


FOR ALL POLAROID 


Takes guesswork 
out of timing Po- 
| laroid prints. 
Flick the knob 
when the picture 
is shot; wait till 
the bell rings. 
Timing is accu- 
rate always, no 
pictures spoiled. 
Screws into cam- 
era tripod socket, 
stays with the 
camera, chrome 
finished to match 
camera trim. 


For 8 and 16 MM tur- 
ret cameras with varied 
focal length lenses. In- 
cludes lens holder, aux- 
iliary lens, 8 colorful 
title cards, mounting 
equipment for home 
movie cameras. 

$6.95 


fore) At your Photo Supply Dealer or write 


Dept. MP, 


2100 W. Fulton St., 


Chicago 12, Ill. 


BUY IT FROM YouR PHoTO DEALER 


Soedleeelieneadiemertinmestiannetoemedemediannstienetmettaentanstammaadianinndtantsetmatemtantantamtanntantinndamtantantaen 





LEICA SCHOOL 
(Continued from page 134) 


finished, spotted print was ready to be 
shown. Wolfe noted that a number of 
von Holbeck’s suggestions for precision 


Got a long lens which shakes a small 
tripod? Try two tripods. Use one to 
support lens and camera, another at 
very end of the lens. 


actually simplifies picture taking rather 
than complicates it. 

Leitz feels that by training dealers and 
their top salesmen in the use of Leica 
equipment, these trained people can re- 
turn to their individual stores and bring 
their knowledge to the customers—pro- 
fessional and amateur photographers. 

Will the school ever be expanded for 
amateur and professional photogra- 
phers? Perhaps. Let’s hope so.—un. kK. 


Why use special lighting to copy flat 
documents? Students are taught to use 
even, natural room light, take a read- 
ing with incident meter, make time 
exposure for as long as necessary. 
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LINHOF 
(Continued from page 64) 


expert with the large camera. On one of 
the hottest days of the year we put him 
to work under studio floodlamps ( photos, 
pages 64 and 65). Of course, Feininger 
here deals with only one picture prob- 
lcm, but it’s a common one. Actually, the 
Super Technika IV can do enough things 
to fill a rather large book. Here’s a brief 
recap of some of its abilities. 


Versatile is the word 


As a press camera, the Model IV 
comes with a multi-focus rangefinder 
based on interchangeable cams individ- 
ually cut to match the focusing posi- 
tions of the lenses supplied with the 
camera. You can couple it to an ultra- 
wide-angle 90mm Schneider Super An- 
gulon, to a high speed 150mm [f/2.8 
Schneider Xenotar for amazing avail- 
able light work with fast films, to a 240, 
270, or 360mm telephoto lens, or to 
your own choice of focal lengths. 

The Model IV has flip-up adjustable 
infinity stops for the various lenses. 
There is now an outlet for a Kalart 
Focuspot on top of the rangefinder 
housing. 

There’s a new, flexible type wire 
frame viewfinder, designed to withstand 
the rigors of being closed into the cam- 
era accidentally, banged against furni- 
ture, etc. 

When ramming film holders in and 
out in a hurry there’s likely to be a 
strain on the knobs holding the swinging 
back in place, and the camera can get 
out of focus if the back is pulled out a 
bit. The Model IV has two sturdy latches 
which hold the back rigidly, with no 
load on the swing adjustments. 

The new Super Technika has lost none 
of the breed’s facility for stretching— 
for macrophotography you can get up 
to 18 inches of bellows draw (triple ex- 
tension) without straining anything. 

Of course, it’s only fair to point out 
that they’re not giving the Model IV 
away. A few of the prices will give you 
an idea: 

Super Technika IV without lens, but 
with multifocus rangefinder and ana- 
tomical handgrip, $499.50. 

150mm f/5.6 Symmar, the standard 
working lens, $129.50. 

150mm f/2.8 Xenotar, an ultra-fast, 
huge lens, $309.50. 

90mm ‘Angulon, f/6.8, $74.95, and 
90mm f/8 Super Angulon, $169.50. 

All these lenses are in Synchro- 
Compur shutters.—THE END 





Novemper, 1957 





Vv 
THROW REAL Clap ON THE SUBJECT! 


NEW EDITIONS 


Two Books That Will 
Improve Your Movies 


How To Make &mm Movies, 
by N. Bau 


The complete story on equipment, 
accessories and techniques, written 
clear enough for quick understand- 
ing, and with drawings to illus- 
trate each recommended procedure. 
The author, a well known expert in England, tells 
movie makers how to go beyond the basic routine 
that beginners generally use in handling the camera. 


How To Do Home Movie Tricks, 
by J. Caunter 


Here is practically a compact en- 
cyclopedia on the subject, giving 
dozens of ways to work camera 
magic and excite your audience. 
You learn how to reverse action, 
stop motion, super-impose, and do 
many other tricks. Simple lan- 
guage. clear illustrations, packed 


with new ideas and 
useful information. $1 -95 ea. 
at your dealer, or from 


AMPHOTO 


33 W. 6Oth New York 23, N.Y. 








ROLLE] OWNERS! 


60MM TELEPHOTO FOR $124 


FREE — illustrated brochure — WRITE TODAY! 
M5! Bushnell Bidg., Pasadena, Calif. 





Y 

YOU con learn te repeir cameras ucing menvtec- 

turers’ service metheds at heme...in your spere 
reels, practice equipm: 








thing you need is included in this approved course! 


: : REE soox! Write for big FREE illestrated booklet thet tells yoo HOW! 
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WECABLITZ 


color corrected flash 


ALL MERCHANDISE SOLD WITH 
MONEY BACK GUARANTEE 


4 WAYS TO BUY 
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§ CENTRAL CAMERA CO. Dept. MA11 i 
230 So. Wabash Ave. Chicago 4, Ill. 
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OLYMPUS 


has made 


tremendous 
advances! 





$160 worth of 
camera 


for only 
& Oro 


Olympus has a 5 element E Zuiko f/2.8, 
fully coated and corrected lens. Gives per- 
fect resolution, needle-sharp definition. 


Rapid sequence lever cocks shutter, shows 
red dot, counts exposure. Get 36 exp. in 30 
seconds. No accidental double exposures. 
No missed shots. You can forget ... the 
automatic Olympus remembers. 


Shutter speeds: B, 1 to 1/500 second. All 
scale settings visible from top. Get every 
shot, even the fastest action, without 
fumbling. 


Single window range _finder/viewfinder 
gives accurate focus and perfect composi- 
tion at the same time. 


Special-effects button allows multiple ex- 
posures on same negative. Unique window 
tells speed of film in use. No mistaking 
color for black and white. 


At only 69.95 Olympus is obviously the best 
buy—the best value. Only Olympus has so 
many fine features at such a low price. 


Write Brockway for a brochure. 


BROCKWAY 
CAMERA CORPORATION 
1114 First Avenue, New York City 21,.N. Y. 
Canadian Distributor: 
W. Carsen & Co., 88 Tycos Drive, Toronto, Can. 
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the 
CAMERA CLUBS 


by MABEL 


Don’t get caught in the print con- 
test mire! Planned projects may 
stimulate new picture ideas. 


So you are hav- 
ing trouble get- 
ting members to 
turn in enough 
entries in your 
slide and print 
contests. Camera 
clubs have always 
had this trouble. 
I’ve been reading 
club bulletins for 
years, and I find 

the same lament throughout the land. 

If I were a club president or con- 
test chairman, what would I do? Being 
the way I am, I’d probably say, “Okay, 
if you are not interested in contests 
let’s drop them,” or “We'll have an- 
other contest as soon as 50 entries 
have come in, even if it’s a year from 
now.” But that is the wrong way to 
behave. 

Now for a deep analysis of the prob- 
lem. Why are the members dragging 
their feet ? Have the monthly contests 
become something of a sheep-on-the- 
sheep-path deal—same old subjects, 
same old judges, same old winners? 
That is a deplorable trend in some 
clubs. First prize “Autumn Glory,” 
second prize “Winter Wonderland,” 
third prize “Modern Madonna,” hon- 
orable mention “Puppy Love.” Don’t 
deny that you recognize all these gems. 


Variations on a theme 


How do you get out of the rut? 
One way may be to have every other 
month’s contest on an assigned sub- 
ject. The Reading, Pa., camera club 
bulletin some time ago made a strong 
pitch for assignments as a stimulant 
to the photographic imagination. I 
agree, especially if the assigned topic 
is not hackneyed. Themes such as “Bad 
Weather,” “Moods,” “Landscapes,” 
may only produce more corn. 

The Piscataqua Camera Club, mem- 
ber of the New England Camera Club 
Council, had an assigned subject, 
“Touch of Genius,” which might sug- 
gest all kinds of material: mother 
frosting a birthday cake, a child mak- 
ing a crayon drawing, a boy working 
on a model airplane. Actually the win- 
ning print showed a pickpocket using 
his genius touch to extract a billfold. 


” Something really new. 


A club in New York is having a con- 
test on “Hold-ups.” Anything from a 
guy with a gun to a jalopy holding up 
traffic, a one strap or one safety pin 


BUY IT FROM YoUR PHoto DEALER 


SCACHERI 


hold-up of old blue jeans on a very 
young person, a man teetering on a 
ladder and holding up a heavy picture 
while the lady decides whether to hang 
it there, and so on. 

Scavenger hunts are another form 
of assigned topic. Sometimes two 
teams dash out to get a picture of 
two cats on a back fence, or a sculp- 
tor modeling clay, in one evening's 
hunt. Anything hard but not quite im- 
possible. First team to get the shot 
wins. The Reading Camera Club gives 
the teams a month to work on 12 sub- 
jects, girl doing swan dive in a red 
bathing suit, traffic cop tagging a car, 
window dresser at work, to name a 
few. Special judging session to decide 
winning team. 


Watch the ads 

Or how about a contest on picture 
ideas derived from ads? There was 
an excellent article in a spring issue 
ofthe Fort Dearbornite by Jack Baxter, 
who asks, “Aren’t you getting just a 
little fed up photographing back-lit 
glassware or flower close-ups? We've 
learned in the ad business that people 
are interested in people.’’ He hastens 
to observe that a shot of “The Patri- 
arch,” old guy with beard, printed 
through a texture screen, is not what 
he means. He means pictures of people 
in a home or office setting, like the 
“Man of Distinction” series, or people 
with unusual props, as shown in Heub- 
lein cocktail ads. Or food shots, not 
grapes and wine glass, but real-life 
food. There is a good idea here, wait- 
ing to be adapted for a camera club 
contest. 

All shutterbugs wrangle about titles 
on pictures. Why not have at least one 
contest with an award for the spright- 
liest title? The Jamaica, N. Y., camera 
club bulletin had an article, “Semantic 
Cement,” pointing out that a title such 
as “Misty Pond” is merely a label and 
a bore, because you can see it’s a pond 
and there is mist. If you can’t think of 
a better one, “Spooks of Spring’’—no, 
better than that--then maybe the pic- 
ture is just another vague whatsit. 
Trying to title a picture well may re- 
veal that it hasn’t a strong enough 
point, while a really good title adds 
interest to a good picture. 

Another idea of the Reading Camera 
Club, which seems to be right in the 
groove, is to have a Trial by Jury ses- 
sion, with pictures brought up for ac- 
cusation and defense. If the attorneys 
for defense and prosecution do their 
stuff in an entertaining but still photo- 
graphically sound way, pointing out 
the good and bad features of each 
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print, and twelve good shutterbugs 
and true solemnly vote, there you have 
something a lot more than the usual 
contest judging. 


Pakistan exchange 


Among the club bulletins I’ve been 
studying—and I do indeed thank all 
the clubs who send in bulletins and 
other news—here is one from the Pho- 
tographic Society of Pakistan, Lahore 
Division, of which Mian Mustaq Ahmed 
Gurmani, governor of West Pakistan, 
is patron, and Ikram-ud-Din Siddiqui 
is life member. Among the officers 
there is just one easy-on-the tongue 
name, Clyde W. Eddy, technical sec- 
retary. 

This club favors photography as a 
means of better international under- 
standing, welcomes foreign tourist vis- 
itors, arranged for an exhibition of 
the photographic arts of Czechoslo- 
vakia, and takes 100-mile weekend bus 
trips to photograph the flood in the 
river Jhelum, shoot color movies in the 
Kaghan Valley, and landscapes at 
Ghari Habibullah. No doubt they would 
find it much more romantic to be pho- 
tographing the U. N. Building or New 
York Harbor. 

Perhaps your club would get a bang 
out of swapping print shows or color 
slide shows with the Photographic 
Society of Pakistan. The address is 
P. O. Box 429, Lahore, Pakistan. 

Field trips, even to scenes less ex- 
otic than the river Jhelum in flood, are 
one means of spurring members to 
snoot more pictures for club contests. 
I have just one thing to_say about field 
trips. If the weather turns mean, call 
the trip off. Have two or three mem- 
bers stay by their phones so the others 
can check up and find out whether it 
is go or no-go, in case of doubt. 

You can’t tell me it is any fun to 
take a field trip if you get wet and 
cold, take refuge in a diner and sus- 
tain life on hamburgers and bad coffee. 
Yes, I too have read those reports. “It 
rained, but we had a grand time any 
way.” Who’s kidding who? 


Reminder 


Model night sessions are also popu- 
lar, although I must say the members 
do get pictures all too much alike for 
contest purposes. One feature of model 
nights is mentioned in several club 
bulletins. It seems the members make 
lavish promises to send prints to the 
model, and then forget to do it. 

One club has a solution. Every mem- 
ber who makes shots of the model de- 
posits one dollar with the club treas- 
urer. He gets the dollar back if he 
actually comes across with prints for 
the model. Otherwise I guess the model 
gets the dollar. Seems fair enough. 
No nerve in the human body is so 
sensitive as the pocketbook nerve. 

If your club has discovered any 
other good ways to outsmart your fel- 
low man in the best interests of pho- 
tography, do let me know. Running a 

~Successful camera club calls for tech- 
nique and strategy.—THE END 
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NOW! 10 SEQUENCE SHOTS 


with cut film — in lightning fast order — with the 


KINEMATIC Cut Film Magazine 


PULL—PUSH and YOUR FILM IS CHANGED! Holds 10 sheets of 
cut film, black and white or color. imagine it—you have the 
equivalent of five double holders. One or more films can be 
removed for immediate development—simple to load and use. 
Slides into camera's spring back the same as conventional 
holder. Dark slide je + instant removal for reloading or 
ground glass focussing. 
. Makes the use of sheet film ye rapid than rolls or packs. Fits 
Con NOTijom gif makes of 4 x 5 Press and V ‘ameras with Spring Backs. 
orfalterwhen Compact—Saves Time, Weight, ys 


m use. 
Price $24.95. Fully guaranteed. Prompt delivery. If your dealcr 
cannot supply you, send check or money order (with your 
dealer's name) direct to— 


THE HARWALD CORPORATION 


29705 Lakeland Blvd. @ Wickliffe, Ohio 





1a; ANSCOCHROME 
| 


35mm 


GOLDEN GATE J} | SLIDE Duplicates 
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‘Exclusive Features | 


for greater convenience BEST RES ULTS 


+ EVERY TIME! 


Compco extra quality reels and cans 
are made of special tempered steel, 
don’t warp or bend, eliminate film 
rubbing and are finished in scratch- 
resistant, baked-on enamel. They’re 
sturdily built to last a lifetime! 


Other Compco Exclusive Features 


MODEL 168 
ALL PURPOSE 


DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control... 1N MINUTES 
for film processing. 


instant Threading No Film Identification 
Spring Clip Spilling Label 
assures positive Film retainer offers x 
th holds film on lete 
no fumbling, reel preventing | identification 
No slipping. | spill or fall out. | for each film. PLUS ALL THESE FEATURES IN ONE TIMER! 


For that Extra Quality ask your dealer for Range from 1 second to 60 minutes in seconds 
COMPCO reels and cans — in 8mm and . « « Giant 8” luminous dial . . . Automatic 
16mm sizes. buzzer alarm . . . Dependable electric-motor 











. Ideal for color film. 
Com P ¢ © corporation 


SEE IT AT YOUR PHOTO DEALER TODAY! 
. DIMCO-GRAY COMPANY 
2267 W. St. Paul Ave., Chicago 47, ll. DAYTON, OHIO 2 
wes oe 2-4 > * < 
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AS POSITIVES 


with 


VER TOSCOPE, 


Simply insert your black-and-white nega- 
tive and dial an immediate visual 
positive. Invaluable for scientific, on-the- 
spot, first-phase interpretations, news 
picture editing, advertising photography 
—whenever time is important! 


Takes all black-and-white negatives 
up to 21% x 344” in any length. See a 24% 
times enlarged visual positive instantly! 
Negative carrier swings 180° for verti- 


cal or horizontal subjects. 
sole distributor ~ 


| a> GOERZ 


Office and Factory: - 


American Optical Company. 


None genuine without this name ( 





NEW 


products 


New Ricoh 500 Has LVS Shutter 


It takes less than a minute to make 
36 exposures with the trigger film ad- 
vance of the new Ricoh 500. It features 
a rapid advance trigger at the base of 
the camera for making quick, succes- 
sive exposures (the trigger also cocks 
the shutter and advances the frame 
counter). Other features of the Ricoh 
include: Seikosha LVS shutter with 
MFX flash synchronization, speeds 
from 1 to 1/500 sec. and B; a 5-element 
Ricoh 45mm f/2.8 lens; combined view- 
finder and rangefinder window; duo- 
lever fingertip focusing; folding rewind 
crank; flash synchronization in the ac- 
cessory clip, and removable back. Made 
of die-cast metal with ‘satin-chrome 
trim and pin leather finish, the Ricoh 
500 is priced at $69.95. For additional 
information, write: 

RIKEN OPTICAL INDUSTRIES, LTD. 
521 FIFTH AVE., NEW YORK, N. Y. 


Universal Prism Finder for Diax 


This multi-focal 
_ prism Viewfinder 
' eliminates paral- 
' lax with Diax IIb 
_ or Ib 35mm cam- 
' eras when shoot- 
_ ing with accessory 
, lenses. The rotat- 
_ing turret offers 
fields of view for 
5 , 90, and 
135mm lenses. A rapid action control 
lever adjusts parallax correction from 
infinity to 3% ft. Weighing only 3% oz., 
the unit fits into the accessory shoe of 
the camera. Price is $29.70. For addi- 
tional information, write: 
KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. Y. 


New Pony Il and IV 35mm Cameras 


“my . Eastman Kodak 

» has introduced 

_ two new versions 

of the Pony line 

>» of 35mm cameras 

—the Pony II 

and Pony IV. 

The Pony II is 

equipped with a 

. Kodak Anastar 

_ 44mm *£f/3.9 lens 

' and focuses from 

_ infinity to 2% ft. 

A zone focusing 

_ system for groups, 

» scenes, and close- 

ups is engraved 

©, on the lens barrel. 

The shutter oper- 

ates at only one speed—i/45 of a sec. 
The Pony II features the EVS system, 
with EVS numbers from 9% to 15 en- 
graved on the lens barrel. They are for 
changing lens openings only. Seven ex- 


* posure cards, one for each of the Kodak 


films available for the camera, come 


with each camera. The Pony II also’ 


has: double exposure prevention, no- 
thread loading, FM flash synchroniza- 
tion, and automatic film transport and 
exposure counter. 
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( SALE! 
FAMOUS VOTAR LENSES 


For 8mm Camera 


These are prime lenses not auziliary 
lens attachments. 


Votar precision 

lenses are coated 

for extra sharp- 

ness, set in 

chrome plated 

mounts. All have 

click stop dia- 

phragms, 

fully col- 

or-cor- 

rected. 

Both pro- 

fessionals 

and ama- 

teurs will enjoy 

the wider range of camera activity 
which Votar lenses permit. 


TELEPHOTO 
De OR Bie BS onic ve teccinsssieccged $12.95 
tg OS a See eee 
Re Fee Bs TOD waicccctopsersediai vars 19.95 


WIDE ANGLE 


6.5mm f1.9 

7mm f1.4 (foc. mt.) : 
Individual lens comes in leather case. 
Matched Sets: combination telephoto and 
wide angle lenses come in velvet-lined 
jewelry case. 

The House That Confidence Built 

WE SHIP ADD 
ANYWHERE POSTAGE 











\4146 Broadway, Dept. M-11, N. Y. 33, N. v.} 








35mm FINE GRAIN 


Developed and ENLARGED 


Superb 34% 144% 
prints on single weight 
glossy paper. 
Factory fresh, guaranteed 35mm frame numbered reloads. 
Plus-X, Panatomic-X, Super-XX, Tri-X 
20 exp. reloads 45¢ ea. 5 for $2.00 36 exp. reloads 65¢ ea____ 5 for $3.00 
12 EXPOSURE 120 er 620 FILM 
Developed and enlarged te 342 x 3% = 
8 exp. rolls to 3% 1 4% $ .90 16 exp. rolls to 3% x 4%___ $1.50 


Send for mailing bag and complete price list of all our black and white, and 
color services. Money back, if not satisfied. 





NATIONAL 4 
PHOTO LABS NEW HYDE PARK 10 NY 





COMMERCIAL «¢ PORTRAIT « ILLUSTRATIVE 
Finest professional instruction & equipment. Coed. 
Living accommodations secured for men. Attractive 
dormitory for out-of-town girls. G.I. Approved. 
Enter November 4, January 6. WRITE OFFICE 
OF REGISTRAR, ROOM 342. 


RAY-VOGUE 


750 North Michigan Ave., Chicago 11 





FREE COLOR ENLARGEMENT 


with Ektachrome, Kodachrome and Anscochrome 
custom quality, processed by experts 
EKTACHROME and ANSCOCHROME 120 and620 
ee enihecediee 
WKODACHROME 22 
Free Coupon Geod tor Wallet-Size Cestem Coler-Print 
EXTACHROME and ANSCOCHROME, factory fresh guaranteed 
teloads _.20 exp. 


5 for ineticmmpintin 
WODACHROME origiral rolls 20exp. 
Bexp. ERE ELIE, 
DELUXE COLOR PRIPITS from your transparencies . . . full 2% x 3%4____only 35¢ 
Send tor complete price list and mailing bags. Money back if not satisfied. 
NATIONAL 
PHOTO LABS 
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The Pony IV has a Kodak Anastar 
44mm f/3.5 lens, shutter speeds from 
1/30 to 1/250 of a sec. and B. The EVS 
scale ranges from 4 to 9. F-number 
scale is from f/3.5 to f/22. The Pony IV 
also features: FMX synchronization, 
zone and scale focusing, cable release 
socket, an accessory clip, built-in re- 
tainer and adapter ring, and metal and 
leather finish. Price of the Pony II is 
$26.75. Price of the Pony IV is $39.95. 
For additional information, write: 
EASTMAN KODAK CO. 

ROCHESTER, N. Y. 


New FR Electronic Flash Outfit 


The FR Electronic Flash Model 140 
outfit is designed for the photographer 
who needs a unit that can adapt to 
either a 35mm or 24% x 24% camera. The 
basic unit, the FR Electronic Flash 
Model 140, is a compact, lightweight 
unit that runs on AC current or battery 
pack. It can be used with eye-level 
35mm or 2% reflex outfits with equal 
ease. The FR portable power pack in- 
cluded in the outfit can be used where 
AC current is unobtainable. The power 
pack which contains four D-cell bat- 


teries, can be carried in a jacket pocket, 
or clipped to the photographer’s belt. 
The universal mounting bracket allows 
the flash unit to be mounted on either 
the right or left side of the camera. 
The flash can also be removed for off- 
the-camera work. Price of the FR Elec- 
tronic Flash Model 140 is $44.90. For 
additional information, write: 

FR CORP. 

951 BROOK AVE., NEW YORK 51, N. yY. 


New Kobold P Professional Flash 


Up to four or five 
extensions can be 
used with the new 
Kobold P Profes- 
sional flash gun. 
The BC gun is 
powered by a 22% 
volt battery and 
will accept all 
types of flash 
bulbs up to No.’s 
11 and 12. The in- 
terior of the re- 
flector is divided 
into three terraces 

which are said to utilize all light from 
the bulb. The reflector may be reversed, 
reducing the unit to pocket size. Price 
of the flash gun is $21, including shoe 
for accessory clip and cord. Extension 
units sell for $11.95 each. For additional 
information, write: 

KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. yY. 


Bell & Howell Telephoto Attachment 


A new 2X telephoto attachment has 
been designed for the Bell & Howell 
200EE electric eye 16mm movie camera. 
The attachment screws into the regular 
20mm lens of the 200EE and does not 
interfere with the completely automatic 
exposure adjustment of the camera. 
The attachment can also be mounted 


on Sunomatic 20mm f/1.9 and f/2.5 
lenses. The tele attachment screws into 
the mount of f/1.9 lenses, or can be 
mounted on the f/2.5 lens with the 
adapter supplied with the lens. The 
attachment has no effect on exposure, 
either with electric eye cameras or 
units with the Sunomatic lens. Lens 
finish is satin chrome. Price of the tele 
attachment is $89.95, while price of a 
matching 40mm viewfinder is $10.50. 
For additional information, write: 
BELL & HOWELL 

7100 MccORMICK RD., CHICAGO 45, ILL. 


New 80mm Lens for Exakta 


The new Carl Zeiss Jena (Jena, Ger- 
many) Tessar 80mm f/2.8 lens, a me- 
dium telephoto, is designed for Exakta 
cameras. The lens focuses from 3.3 feet 
to infinity, has f-numbers from f/2.8 to 
f/16, and a depth of field scale. Overall 
length is 2% in., and weight is 13 oz. 
Chrome finished, the lens is fitted with 
a preset diaphragm and takes a Series 7 
filter. Price is $79.50. For additional in- 
formation, write: 

EXAKTA CAMERA CO. 
705 BRONX RIVER RD., BRONXVILLE 8, N. Y. 


New Magazine-Load Slide Viewer 


The magazine of 
the Airequipt Ul- 
tramatic Model 
W-2 Slide Viewer 
holds as many as 
20 Readymounts 
or super slides. 
The magazines fit 
all model Ultra- 
matic viewers. A 

double system of lenses offers 7X mag- 
nification. Battery-operated or AC/DC 
models with a variable light control are 
available. The unit can be powered by 
either source, and may be used as a 
(Continued on page 142) 





Camera 
Guides 

Have 
Everything... 


Compact! 
Complete! 
Correct! 





Camera Guides 


LEICA — Authentic, 


complete, reliable data 
on all the LEICA mod- 
els and accessories. Up 
to the minute in every 
respect. Nothing is left 
out or left to chance. 
If you own any LEICA 
model, or intend to buy 
a LEICA, this book is 
for you. Chapters cover 
all operations, tech- 
niques, data. 144 pages, 
5 x 8, dozens of pictures 
and diagrams. 


RETINA—This is the 
book that is accepted as 
one of the ‘‘standards’’ 
in the field. A vast col- 
lection of information 
on the RETINA that 
goes into every phase of 
its operation, acces- 
sories, tables, etc. Cov- 
ers latest models. Plenty 
of photos and explana- 
tory drawings and dia- 
grams. 112 pages, 5 x 8. 


MINOX — Beginning 
with a short historical 
description of MINOX, 
you are taken on a fas- 
cinating explanation of 
the camera and how to 
use it to best advantage. 
There are chapters on 
focusing, exposure, de- 
veloping, enlarging, 
close-up work, Minox 
films, flash, tele-pho- 
tography, accessories, 
etc. Photographs and il- 
lustrations galore. 112 
pages, 5 x 8 


CONTAFLEX—One of 
the most complete 
‘‘How-To’’ manuals on 
CONTAFLEX cameras. 
Here’s authentic infor- 
mation on the complete 
operation of the CO? 
TAFLEX, including at- 
tachments and  acces- 
sories. You get to know 
your camera better, and 
learn all the tricks that 
make for successful pho- 
tography. Tlustrated 
with photographs and 
explanatory drawings. 
112 pages, 5 x 8. 


The famous Focal Press Camera Guides have been completely revised and enlarged for American 
readers by Norman Rothschild, outstanding photographic authority. These new editions are pub- 
lished exclusively by Amphoto, and are known as Amphoto-Focal Camera Guides. Each book 
contains everything you should know about your camera. The latest models, techniques, develop- 
ments are fully detailed. Beautifully printed. Dozens of photographs and diagrams. Handsome four- 


color ,cover. 


Low Cost, Too! Why pay more? You ay everything you need to know in the Amphoto- $ 1 Qs 
s 


Focal Series. And the price per book 


is only. 





Ask for the AMPHOTO-FOCAL CAMERA GUIDES at your Photo or Bookstore, or Order Direct from . .. 


AMPHOT O, 33 West 60th Street, New York 23, N.Y. 
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BUY IT FROM YOUR PHoTO DEALER 
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attachment, leather case, and neck cord. 
Price is $14.95. For additional informa- 
tion, write: 

BROCK WAY CAMERA CORP. 

1114 FIRST AVE., NEW YORK 21, N. Y. 


Low-Priced Twin Lens Reflex 


The Amifiex is 
an all-metal 2% 
x 2% reflex cam- 
era with shutter 
speeds from 1 to 
1/300 sec., twin 
80mm f/3.5 lenses, 
coupled focusing 
system, engraved 
depth of field 
scale, and built- 
in flash. Price of 
camera, flashgun, 
and case is $29.95. 
For additional in- 
formation, write: 
STERLING-HOWARD 
561. TREMONT AVE., 
NEW YORK 57, N. Y. 


Plastic Bottles for Solutions 


Anyone who has smashed a bottle of 
developer will be interested in the new 
amber-colored polyethylene bottles an- 
nounced by Clayton Chemical Co. The 
bottles are lightweight, unbreakable, 
and chemically inert. Oxidation of so- 
lutions can be prevented by squeezing 
bottles to empty air and replacing cap. 
Prices are: 8 0z., 49c; 16 oz., 80c; 24 oz., 
89c; 32 oz., $1.95; and 1 gal., $2.20. For 
additional information, write: 

CLAYTON CHEMICAL CO. 
5420 N. DAMEN AVE., CHICAGO 25, ILL. 


Beseler Glassless Roll Film Carrier 


Simplified handling of bulk film neg- 
atives from 16mm to 70mm in an en- 
larger is claimed for the new glassless 
rapid-shift negative carrier, the 1670 
MFA, for the Beseler 45 enlarger. The 
unit is available in 100-ft. spocls and 
locks into the negative stage of the 
enlarger. A coupled release device auto- 
matically releases pressure for advanc- 
ing film. The 1670 MFA is available in 
black-and-chrome and is finished to re- 
sist darkroom fumes. Price is $89.95. 
For additional information, write: 
CHARLES BESELER CO.,. 

219 s. 18 ST., EAST ORANGE, N. J. 


Lightweight Minolta Projector 


me Bi ii The new port- 

‘ % able Minolta Mini 

35mm _ slide _ pro- 

jector is light- 

weight (less than 

2 Ibs.) and small in 

size when closed 

(5x 3x5in.). The 

maximum length 

when opened for 

operation is 9% in. 

The Mini projector offers: 100-watt up- 

right-burning Westinghouse projection 

lamp, Rokkor 75mm f/2.5 wide-angle 

projection lens, and range from 3 ft. 

for 11X magnification to 20 ft. for 79X 

magnification. The optical system in- 

cludes an aluminized, parabolic, reflect- 

ing mirror and three plano-convex 

condenser lenses. Slides are heat pro- 

tected by a heat-resistant filter. Heat is 

conducted away via a vented radiator. 
(Continued on page 144) 
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COLOR SLIDE 
DUPLICATING a 


35mm 


ELOPING 





KODACHROME 


RY FRESH 


Gam — 75 FT. douse), 
3 ROLLS... 8.35 
5 FoR 


35°. 


© 


8mm MAG. 25’ DBLE. 
3 MAGS.— 10.50 


16mm MAG. 50’ 
3 MAGS.— 15.50 
ENCLOSE 5c PER ROLL 








THIS IS PANORAM’S 
SPECIAL SUPER-SIZE 


COLOR PRINT 


20: 


FROM 


35MM ONLY 





1190 6th AVENUE * NEW YORK 36 








WHO IS THIS 


Josef Schneider is considered one of the world’s best 
child photographers. In his new book, “Child Photogra- 
phy Made Easy,” he reveals his latest methods, covering 
every phase of child photography, 
psychology to the ABC’s of film, exposure and lighting. 
If you’re a commercial photographer, an amateur, or just 
a snap-shooting parent who wants to “‘get the pictures that 
always get away’”—‘Child Photography Made Easy” is 
the book for you. Over 100 pictures to amuse and emu- 
late, many in full color. 136 pages, 6” x 9". .....0«: 


CHILD PHOTOGRAPHY MADE EASY 


Order From Your Dealer, Bookstore, or 


JOSEF SCHNEIDER? 


from using child 


$4.50 


—by Josef Schneider 











TV CAMERAMAN 


It's a short step from the 
nationally-known Television 
Workshop to a good-paying 
job in television. 

Work with the finest RCA 
cameras and video equip- 
ment in station-size studios, 
under the instruction of net- 
work experts. 

Graduates now working at 
leading TV stations through- 
out the nation. Previous ex- 
perience unnecessary. Free 
placement service. 


Day or Evening Classes 


WORKSHOP 


Send for FREE 
Booklet P-11 


APPROVED 
FOR VETS 








World's finest and most complete assort 


ness 

cacivonnta lining, Saddle lock stitching, concealed 
sponge rubber ‘tom protective pad, new 
top turned es, new easy access ing. 


LENS with camera strap loop or 
appa tea emma 


Tee. | ee 
o0ee 2% x2%...5- 
122s 2%x4%...6, 
000s 2%xX5%...7. 
cose SRS 05-6 
ooo SB K2H...7. 

-- 3% x4h...8, 

3% x5%... 
- Avtox 2%... 6: 











2780 Broadway. New York 19, N. Y. Plaza 7-3721 
$$ 











CONTAFLEX & EXAKTA owners! 


300MM TO 400MM TELEPHOTO FOR $79.50! 


FREE — illustrated brochure — WRITE TODAY! 
6 M5! Bushnell Bidg., Pasadena, Calif. 


REMEMBER YOU SAW IT IN MODERN 





0. . Auto x 5M... 
B. PERRIN & CO., INC 


CREATIVE 
PHOTOGRAPHY 


Not a “school.” A different KIND of learning— 
different in method and results. ". . . noted for its 
unique teaching approach.""—Jacob Deschin, N. Y. 
Times. year. Write for booklet M-55. 


RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 New York 19 
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© 35MM ¢ Easiest to assemble 
* Precision centering * Shock 
absorbing—no breakage 
© Direct write-on titling 
* Reusable ¢ Lint-free 


¢ Complete with glass 
© Pre-gummed, shockproof, 
dustproof ¢ Easy type-on 
titling 





NEW JIFFY JIG 
assures accurate 
ment? i a in 
seconds. Fre 

in boxes of 
100’s and 50's. 


23/e” $Q. REFLEX 
BOXES OF § BOXES OF 
2 28 50 


1.25,°4.75 


Prices Slightly Higher in Far West 


ERIE SCIENTIFIC CORP. 


685 SENECA ST. BUFFALO 10, N. Y. 




















COLOR PRINTS 
8 x 10 


1.50... 


34% x 3% 


306, 


SLIDE DUPES 
5 FOR $) 00 


12 FOR 200 


MODEL FILM CO 








Practical Photography 
NOW OFFERS 


“CHILD PHOTOGRAPHY” 


The popular three volume set by Josef 
Schneider, famous child photographer. These 
three books thoroughly cover all aspects 
of photographing children. 
Address all inquiries to: 
PRACTICAL PHOTOGRAPHY 
10th and Walnut Sts. Allentown, Pa. 














LEICA and RETINA OWNERS! 


350mm Telephoto for $139.50! 
with coupled viewfinder 
EW BUSHNELL BINO-FOT 
FREE — illustrated brochure — WRITE TODAY! 
M5! Bushnell Bidg., Pasadena, Calif. 
*also adopts to movie cameras 
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NEW PRODUCTS 


(Continued from page 143) 
Supplied with the unit are an adapter 


for the Airequipt slide changer and a_ 


standard two-mount slide carrier. The 
FR auto slide changer and the Minoita 
strip film carrier are available for 
the Mini. Price of the Mini projector 
is $37.50. For additional information, 
write: 

FR CORP. 

951 BROOK AVE., NEW YORK 51,'N. Y. 


New 135mm Telephoto for Alpa 


Another lens has been added to the 
list of those available for the Alpa 
35mm camera—the Alpa Tele-Xenar 
135mm f/3.5, made by Schneider, West 
Germany. It has an automatic dia- 
phragm that allows focusing at full 
aperture. When the shutter is released 
the lens automatically closes down to 
the predetermined lens opening, and 
then opens again to full aperture. The 
lens accepts standard Alpa lens shades 
and filters, has a focusing range of from 
infinity to 5 ft., has an angle of view 
of 18°, and its lightweight mount per- 
mits hand-held exposures at 1/100 sec. 
or faster. For additional information, 
write: 

KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Two New Kodak Signet Cameras 


The Exposure 
Value System 
(EVS) is incor- 
porated into two 
new Kodak Signet 
35mm cameras. 
This system is 
similar to the 
‘LVS method, 
where exposure 
settings, for both f-number and speed, 
is rendered in terms of one number. 
The Kodak Signet 30 (top) has an 
Uhtaner 44mm f/2.8 lens with f-stops 
. from f/2.8 to f/22. 
| The EVS scale 
/ numbers range 
' from 4 to 17. The 
/ Kodak Synchro 
shutter has linear 
speeds from \ to 
1/250 and B. Seven 
' ' exposure value 
‘ . ' cards accompany 
each camera—each one for a separate 
black-and-white or color film. The Sig- 
net 30 also features a parallax corrected 
projected field frame viewfinder; film 
advance signal in the viewfinder; single 
stroke film advance lever, double expo- 
sure prevention; no-thread film loading, 
zone focusing and regular scale mark- 
ings, and depth of field indicator. The 
major difference between the Signet 30 
and Signet 50 is that Signet 50 has a 
photoelectric exposure meter built into 
the camera, and comes with a Kodalite 
Super M-4 flasholder with three and 
four in. reflectors, plus a universal 
socket for M-2 and No. 5 flashbulbs. 
All the features of the Signet 30 are 
also on the Signet 50. Price of the Signet 
30 is $55. Price of the Signet 50 is $82.50. 
For additional information, write: 
EASTMAN KODAK CO. 
ROCHESTER, N. Y. 


Super Slide Glass Mounts Fit 
Airequipt Magazine Frames. 


There’s a new 2 x 2 aluminum foil 
mask and glass combination for mount- 
ing super slides shot on either 127 or 
120 roll film so that you can show them 
‘in an Airequipt magazine slide changer. 
The super slides are placed in the mask, 
sandwiched between two sheets of 
ultra-thin glass, and then inserted in 
the Airequipt magazine frame. You 
may have to tape 127 super slides to 
one or two sides of the frame, since the 


REMEMBER YOU SAW IT IN MODERN 





xv KODAK-ANSCO-ANSCOCHROME $ 


oe * vase. INCL. KODACHROME DAYLIGHT * $ 
$ 35mm x 20 exp....... 2:25 ea 

35mm x 36 exp....... 3.25 ea.. 

Special **KODACHROME (Kodak Pees. Incl.) 


O.D. (camera spooled from bulk) 
33 7 25 ea._.3 aM 95 
75 ea. a for = 50 
38 oa 1.25 
$ 4.75 ea._-3 a 3.50 
= ERO EKTACHROME ASA 40 
mm x 

$ | 38mmz40° Bulk $4.00; 35mmx75" Bulk $6. za 
35mmx75’ Bulk plus 4/2 gal. dev. kit = 
FRESH COLOR Koda- Ekta 
(Proc. 1.) chrome chrome 
Sum x “ro dble roll —--. 5 = «= 
mm x ie m: 3.40 a oo 
sae dble_. . = oo 
. $5.2 


wen 





. a $2.15 

35mm x 36 exp. --.-~ $3.75 | $3.25 . 
ASA 100 Super Anscochrome 

ee BX Ne eae ee kT] 

120 roll 83 for 4.35 


35mm x 28’ ANSCOCHROME with loader_---$8.25 
me FRESH BEW MOVIE FILM (Proc. Incl.) ——, 
Plus X |] SuperxXx] Tri-x 
8mm x rs Gule | roll $1.10 $2.25 
8mm x 25 mag. $1.75 \e 
8mm x 100° Bolex dble $3.25 
16mm x 50’ Ss 
16mm x 100". Teil $2.75 
35mm x 100’ Gatety Film 
Plus x Super a Infra-Red 
X $1.75; Tri-X $3.50 
ROLL rite SUPER XX—#120, #620, #127, 
#616, 12 for $2.00 
———sOviE. ‘Flim—quantity | 
W ASA SO Reversal, No 
8mm x 400’dble $5.95 omum x 1000" 30° apie 
mx 50’ isos 
49.50 











29.50 17.95 








camera spooled 

Black & White Movie Processing Service 
8mm x _ 25’ dble. $ 5s on. 
16mm x 100’ 1. 
16mm x 50’ 














KOBACHROME PROCESSING 
35mm x 20 exp. mtd.$1 8mm x 25’ mag. 
35mm x 36 exp. mtd. 1. ‘So 16mm x 50’ mai -00 
8mm x 5 &b le roll 1.00 16mm x 100’ ro i= 2.50 


Gmm NEW MOVIE CAMERAS 1émm 
KEYSTONE, ity & ‘HOWELL, etc. 


aysTone gory “¥ HOWEL 5 
Bel-Air Wilshire Companion 
m etc., Monterey Auto-8, etc. 
Write for page | on 35mm, Reflex, Polaroid Cameras 
1 photographic Equipment. 


$ LIDO FILM SERVICE, 210(M-11) Long Beach Rd. $ 


$ Island Pk., N. Y. Piease inctude postage with order 


SSSSSSSSSSSSSSSSSSSSSSSS 


Kodachrome ad Ektachrome 


35mm or MOVIE 


‘Processed 


Get Big Discounts up to 
You're sure of highest quality from the world’s 
center of photography. in Rochester the latest 
know-how and techniques are used by skilled color 
specialists. Confidently mail exposed film direct 
to PHOTO Town, and enjoy the convenience of its 
quick return to your mailbox. Write for discount 
list on Kodachrome, Kodacolor, Ektachrome, Ansco- 
chrome film me prints, y 
and FREE mailer. 
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BOX 595 
ROCHESTER 
2. NEW YORK 





35mm BLACK & WHITE 


SLIDES 


om any size 
oh ac 


NOW! See your favorite snapshot on the caeeal 
The most thrilling way to look at your pictures is 
on the screen, Now all your friends can see your 
pictures at the same time. Slides made from any 
size negative or photo. Specify cardboard mounts 
or film strips. 


ir -waelel, Fae , 
NEW 
PHOTO LABS EW HYDE PARK 12 NY 


NEW... EASTMAN 35mm 
Color Negative Film 


4 Provides both color neemave and mounted slides 
@ Negative color film permits correction ~~ cun- 

pensation for under and overexposure 20 

posure roll including processing of nagntive ond 

mounting slides—$3. eat 

At dealers ev 








pers oe wate we Mr 


Lance Color Studio 134 W. 32 Street, N. Y. C. 





Mopern PHOTOGRAPHY 
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if you think that all brands 
of recording tape are alike... 


...wait till you try 


irish 


BRAND 


ferro- 
sheen 


Available wherever quality tape is sold. 
ORRadio Industries, Inc., Opelika, Alabama 


CARRY IT IN YOUR POCKET 
SteKy Is " > Te 


FINEST 16MM AMATEURS 
SUBMINIATURE CAMERA ‘ 
Weighs Under 6 oz. 


Precisioned, pocketsize # 
camera, only 23¢” high. 
agar ‘tor color or 





Baw. a enlarge- 
ments 13" “- 


#3.5 ctd Stekinar lens. 
Automatic film counter, 
1/25 to 1/100 and 6B. 


24 exposures per car- 
tridge, Ansco film; B&W 
fine grain supreme 75c; 
Kodak film: Tri-x high 
speed 75c. a. color 
Anscochrome $1 


Steky is internally syn- 
chronized for Flash! 


= oye 


Comes with a complete with genuine 


line of companion en- 


gineered accessories. leather case and 


strap 
vour dealer or write oe fst, :8etpiiet 


“11 
WILMOT SALES 








28 ST. NEW YORK | 


FOR SALON 
QUALITY PRINTS 


SUN RAYE 


Amoucas 
Boat 
AT , Enlarger 
LEADING ‘= sh Buy 
DEALERS 
OR WRITE SUN RAY PHOTO CO., INC. 
OR 301 Lafayette St. 
New York’ 2 N.Y 


q) 
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slides are ee. smaller than the 
mask. Price for a box of 100 aluminum 
foil masks and 200 pieces of glass is $7. 
For additional information, write: 
EMDE PRODUCTS, INC. 

2040 STONER AVE., LOS ANGELES, CALIF. 


Stodio Camera Stand 

The new all- 
metal, counterbal- 
anced, bi-post 
Ascor S506 cam- 
era stand is de- 
signed for portrai- 


* ture, industrial 

s applications, and 
commercial pho- 

! tography. Camera 


positioning is 
achieved through 
tilt-mount brack- 
ets. Other fea- 
tures are: rubber- 
covered casters, 
foot treadle lock- 
ing device, snap- 
on accessory tray, 
and provision for 
adding light units 
to the stand itself. 
Price of the stand 
is $2.95. Additional 
information is available by writing to: 
AMERICAN SPEEDLIGHT CORP. 

63-01 METROPOLITAN AVE., 

MIDDLE VILLAGE, N. Y. 








Table-Top Camera Tripod 

The new Mondo table tripod measures 
15 in. when its elevating center pole is 
fully extended. When folded, length is 
81% in., and you can fit it into the palm 
of your hand. The Mondo is said to be 
tilt-proof, and is constructed with rub- 
ber-covered legs and safety rubber tips. 
Price is $3. For more information, write: 
EVERITE CO. 
SUITE 1206, 505 FIFTH AVE., N. Y. 


Lifetime 35mm Slide Protection 


Transparencies have a way of de- 
teriorating over a period of years. Now, 
a chemically treated slide binder, the 
Opta-Mount LP-35, is said to give life- 
time protection against airborne fungus 
that damages slides. Made of non-break- 
able plastic, the slide binder contains 
Film-Gard and features a removable 
pronged top that snaps back into place 
after the slide has been inserted. Two 
pieces of thin glass are provided with 
each binder and an indented area on 
the mount allows for indexing. Price is 
$1.95 for a box of 20, or $8.95 for a box 
of 100. For more information, write: 
OPTICS MANUFACTURING CORP. 

AMBER AND WILLARD STS., PHILADELPHIA, PA. 


Variable Focal Length Lens: 4 in 1 


eBook 


Here’s a telephoto lens that can be 
rigged to fit the occasion. Whether you 
need a 175mm f/3.5, a 225mm f/4.5, a 
250mm f/5, or 315mm f/6.3 lens, you’ve 
got them all in one unit. The Telestig- 
mar produces all those focal lengths by 
using different combinations of rear 
lenses. It’s light—weighing about 18 
oz.—and can be used with either 35mm 
or 2% x 2% cameras providing for 
lens interchangeability. It may also be 
pony a to telescopic work. Price, in- 
cluding one camera adapter, is $220. 
Additional adapters for all popular 
cameras are $16. The ocular attach- 
ment for conversion to a telescope is 
$30. For additional information, write: 
VOSS PHOTO EQUIPMENT CORP. 

601 west 156 sT., NEW YorRK 36, N. Y. 


REMEMBER YOU SAW IT IN MODERN 





CHRISTMAS PENCIL 
COLORING CONTEST 


win sages! a XMAS GIFT 


the perfect gift 
for anyone—anytime 


Now you can color any 
black and white photo or 
photo greeting card 
with the greatest of ease. 


Without previous art training 
or special talent, you can turn 
out a beautiful hand colored 
photo or greeting card. 


Marshall Photo Oil Color 
Pencils are transparent, so 

you can see the photo as you 

are working on it. You can even 
color glossy or Polaroid 

prints by first spraying with 
Marshall Pre-Color Spray, then 
coloring as usual. 


Each pencil set contains 18 
beautiful assorted colors 
plus all accessories and 
full instructions. 


Entry blanks for Marshall’s 
annual Xmas pencil coloring 
contest may be obtained at 
Photo, Art, Hobby, Gift, & 
Department stores or direct 
from the John G. Marshall 
Manufacturing Co. 











At photo dealers everywhere or write to: 


i JOHN G. MARSHALL MFG. CO., INC. 
MP11, 167 North 9th Street, Brooklyn 11, N.Y. | 
| ( FREE Entry Blank for Xmas Coloring Contest | 
| C1 box of Photo-Oil Color Pencils at $4.75 

i NAME 


| AboRESs 


ee eee 











EXCLUSIVE—RADIANT 
Portable Tripod orgs 
Crystal beaded 1957 Model 
pibncas new VYNA-! papmct f fabric. These yikes 


fe ngu: 
proof! washable. No other screens at the 
prices ae all these Sighentarioes features 








x 
Radiant zipper ‘case for any above—$2 
Scr ped R.R. Expr. collect postage — 


FEDERAL Enlargers 


CLEARANCE CLOSE-OUT 
List . cues 
35mm pinks. 14.5 lens. 088-9 
Model 135C, Carrying case 
FOR 21% x aM ‘NEGATIVES 
No. 240, Diffused, f7 
is 


Ne eoCL, Cc Li ne "3 $57. 
'o. old ght htt 9: + 


No. 311, Sgl. Con 
FOR ‘an v NEGATIVES 
No, — Diffused, 4.5 
nanan 95 


Brand New! Puiness Make 


} ELECTRONIC FLASH 


e Needs only 4 small batteries 
e Exposure calculator dial 
i: Hand-Grip head for "off-the-camera’ shots 
¢ Switches easily to AC power 
e GE flash tube gives constant flash value and 


exposure 
e Comes with camera bracket, and AC line cord 


List Price. .$54.50 AWON SPECIA' 


i ELECTRONIC FLASH OUTFITS 
AWON 


fi BRAND NEW 


Ultrablitz Matador $ w/batt ... 

ated ag apvescregece 
y “700 A.C. and Batt 

Rr “OYNALITE A.C. 

FR Model II, A.C. 

FR Model 140, A.C. 


SPECIAL SALE—ALL METAL 
REEL CHESTS, REEL & CANS 


CHEST 183—Holds 12 200’ 8mm reels and cans ~.$2.49 
85—Holds 12 300’ 8mm reels and cans 
84—Holds 12 400’ 16mm reels and can 

. REEL - 4 sets 





16mm 46 


ARGUS Sale! 


ALL BRAND NEW——ALL LATEST MODELS 


LIST PRICE 
aceus C-3 w/case & flash \ 9 


SOLIGOR, top bid 135mm £4.5 atephate for 


petes Ss for ARGUS fans 


Argus C-3 <n SPECIAL—$29.95 
AIREQUIPT telephoto - A C-3, . ..-.. ‘ONLY $9.95 
tide trays for Argus projector. 


discounts on New 


CRAIG EDITOR Sale! 


Smm or 16 gg toe tog me gp case. Brand New 
udes Rewind, icer, Baseboard 
‘screen x Regutarty sold for $79.50. 


AWON ashe PRIC. 


Mansfield 8mm Action Editor scessteecQtS $18.95 
Mansfield DeLuxe 8mm Portable, wicase.. 46.00 25.95 


Kalart 8mm Action Editor ............. 39.95 23.95% 
8mm or 16mm Portable w/case ... 79.50 49.95 % 


Crai 


All Editors include Rewind, Splicer & Baseboard 


° 16.95 5 
See CLEARANCE SPECIALS (above) for big = 
cameras. 


PHOTOGRAPHIC 


DISCOUNTS !!! 


IMPORTED SOLIGAR-ELITAR 
MOVIE LENSES 


hairline sharp “eo Finest rare 
inteed. Soeciat wy purchase. 





Sale 

. 4 
7mm 2.5, W.A., Fixe 

1%”, £3.2 Telephoto, Fixed 
1%”, 2.5 Telephoto, 
» £1.9 Telephoto, 

, 1.4 Telephoto, 28. 30 

; £1.0 Telephoto, 48.50 


in "C" Mounts for |6mm Movie Cameras 
ALSO AVAILABLE FOR BELL & HOWELL CAMERAS 
13mm, 1.5, W.A., Focusing 61.95 
17mm, f2.5, W.A., Focusing 
3”, £1.5 Telephoto, Focusing 
3”, £2.5 Telephoto, Focusing 
3”, £3.5 Telephoto, Focusing . 


14: = 
23. 





LIMITED Quan TIT! 
anew edad gat 2 —— 
All quar —_ 
NEW! First 


SPECIALS Sits Sicee tin 


ILOCA Stereo II, {3.5 lenses, reg. $ 


20 Twinlens Reflex, 13 
s 5S ctd w/case 


CHROME, 35m: 1 
Spot. 0-MATIC enlarging meter, list 
Dryer, bea = list $27.50._... 1% 
patt. reg. $69.95... 
ff: case 
2, list 37.50 
Airequipt ‘Gieramat ti ie Skde Ad er, list 12 
P' matic § ewer, lis }~ 
AG DC mn 1, list 16.95 
Soltgar—“1 35mm f2.8 preset telephoto w/leather 
ctica, etc, reg. 89.95 
New! “Doak 35mm—2% sq. side” projector, 


list 39.95 29 
a ur 750-MV wt 8mm /case, list Oe. 50.109. os 
Ag viewer for 35: 


EW! COC table proj 
list 37. an 


oe 


“TRIPOD SALE! 


ss Set ieee il, 3 Sect., Elev., 
a je. 
“<, Ry Husky 11, 3 Sect. 
—— 
Star ‘p418,'5 


es — =a 
SOLIGOR 66 
Single Lens 21% sq. Reflex Camera Reg. $109.50 


AWON SALE—$69.50 ~/ 


= f:4 telephoto tens 
Ss AWON SALE—$54.50 


aa Gum movie cameras 
SOLIGOR LENS SETS 
ine” tas Fiat fe } Sétco } Pree §=6$28.45 


ts00 0} emcee §$41.95 
PORTABLE SLIDE FILE CASES 


@ For Tray & Seguin 
e@ Fits : KODAK: ARGUS: REVERE & AIREQUIPT 
Model 12 (12 Trays)... Reg. $ 8.7 a 95 
Model 24 (24 Trays) . . . Reg. $11.95 7 
12 Viewlex or TDC slide trays 
stides each) 


12 Rirequipt slide tr: 
(hotd 36 slides cash). 





ipex Direct Reading w 
..Sekonic Deluxe, w/case 
pooster Cell for hae ic Leader 















































AWON FILMS 


108-M West 29th Street 


New York 1, 


N.Y. LA4-6376 


REMEMBER YOU SAW IT IN MODERN 


Se we ee Cl CF 


All Brand New wi 
Manufacturers’ Guarantees 


me Be << 2S Be 
DARKROOM ACCESSORIES 
BRAND NEW 


c 
of 
a 
. 
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BE ANVOOIOOIOOUOOOKHOOOOIWOOOOO 


ounou 


Arkay 3 6x20 Lorém eter Print 1 
“ 


BRAND NEW! AIRES TT L i 


1957 MODEL! 
35mm with 6 Element f 1. 9 Jens 


with LVS shutter & oe rewind | 
ver before such value. AWON SAVES YOU S36 on be 


YASHICA a 


ALL BRAND '—LATEST MODELS—JUST 
peal a ‘Proud. ler these 


ND 
sensational discount price: 
LEATHER ‘CASE INCLUDED FRE ‘gree 











A semi automa’ 

cA Lm. semi ‘automatic 
built meter. 

tc. AMAT * AUTOMATIC 




















BELL z HOWELL Sale 


ALL BRAND NEW—ALL LATEST MODELS 


B&H AUTOMATIC MovieCameras 
—fi.9 LENS SETS ITSELF 


Just introduced. Miracle movie cam- 
eras set lens stops automatically. 
AWON CUTS PRICES on the ry 
first shipment. Order Now! 





8mm —+290—1ist $169.95 
16mm = —240 ee—tist $329.95 
m MOVIE CAMERAS—roll film 


eS Bae 





m PROJECT: 
Statesman 4373. 750 watt 
Filmosound #385C 1000 watt, sound_ 
SLIDE PROJECTORS 
Robomatic, all — 500 wt, bddereasiond 
Headliner 3, w/case 
Head! 


: feateria the Soligor I--Twin lens Reflex with 3.5 ctd. 
= lenses; 
Se ing; Geared Coupled Focusing Lever; Body shutter re- 


lease. 
CAMERA & leather case list 
5 $42.90 Awon Sais— *21°5 


peeds to 1/300; FX Synch; Ground Glass Focus- 





omur BOLIGOR Model ii Outfit 

Ander plus ground, gage focusing. ‘Complete with Mosel 

tote list $75.85 AWON SPECIAL $34.95) 
mm ee << ee ee 


Mopern PHOTOGRAPHY 





108-M West 29th Street 
New York 1,N.Y. LAckawanna 4-6376 I 


= = 1958 = aim original: : Trt 1 4T : Standard Double 
Saeed Becta eig"omereneoge by oe ee MOVIE FILM CUT FILM HOLDER 
processing & mounting (Ssmm). Fast, fine grain, B & W panchromatic ASA 50. Fits all Graphics and other cameras 
Size Lots of 3—EA. Gabe — Brand Now Day Prices include new fast processing service. are ee 
8mm x 25’ dble. roll ... S eyed smm x 25° dble. roll : s 2x3 
cute = 25 Bee. sone. : 50 sig om — «oO Touma x 50° mag x 100’ dbie. ; suy 
icc x 100’ ton “ S—film cartridges 16mm ¥ 5u” mag, F Plus X or XX ; six. . 
35mm x 20 exp. .. 16mm x 100° ¥ GET ; Minimum Order—3 
35mm x 36 exp. 16mm x 100’ Kodak Plus X . * No Minimum Required 
16mm x 100’, Sound, ASA 50 .40{ ONE 


setae oat sd 
ay OE) SES ee = 16mm x 50’ roll, Plus X 1.501 eyrRA 
= 16mm x 100’ Kodak Raper XX ASA 100. 2.95 


URUES ium Meg Bes W. 200 NFREE — SPECIAL OFFER - lomm film 
ALL BRAND NEW—ALL LATEST MODELS—Awon dares to iémm x 100’ Sound Pi i 
discount. even Kodak Equipment—Order Now! AWON 16mm x 100’ Tri X Sound ; east, a’ ts prain, panchromatic, 
‘ODAK Stoner’ 3 35mm outat - $91.45 $64.00 apes . A-l Special - $1. 99 ea. 
: ae a3: ‘39 2: 4-LITE Folding ! MOVIE BAR LIGHT minimum order S rolls 
a STEREO outfit With metal carry case AWON SALE $7.50 
Bulbs remain on bar in case—Si ea. with purch. an bar ANSCO COLOR 1956 
a= VIOVIE—-QUANTITY DISCOUNTS=—= ee ee ee 
B&W ASA 5¢ REVERSAL. NO PROCESSING | fen : og 
SIZE 54 Rolls 27 Rolls 15 Rolls | yo0n S ory! 
lémm x 25° $8.95 $4.95 $2.75 =: 35mm x 20 exp. in metal cartr. { 20 ea. 


Témm x 50° 19.95 10.95 5.95 6 for $5.50 12 for $10 j 








nN wee 


WwNn & 
Se SSiveauS 











SCUAaaAn Cucuauuncss 


























E 35 0" $6.95 
mag ees ; Slémm x 107 46.95 «28.50 ——*15.95 | oa fe fh ge Ee 
paguecrons #10 lens 37. “TE 3 ‘On Camera S % 620 Tungsten ... ..6 for $2.00 


Black & White Movie Film ‘Pressssing Service ssuscmusnenss — 














tomm 100 31:98 ce: Aero EKTACHROME 
‘6mm x 50° .. weseeroonesssntons > @C. |= ASA 40 with 1% gallon processing kit 
oo chamwer ‘ ’ AA SS aoe 

IDE SIGNET (above x z 3 3 4 

Ask for the AWON Di on ail equipment AERO EXTACHROME FOR MOVIE FANS—ASA 40 89-55% x 40” 


smm x 100’—$4.75 16mm x 100’—$4.75 © 5.5 P45 


8 SSS See Sener caawentesne 
POLAROID FILM : MICROFILE q 3 for $13.25 a ast Incl. 8 35mm x = at 


EXTRA compensating 
Perforated or Unperf. with ~ on above. 


Type 31 (Model 80) ........... 6 rolls for $ 7.00 33mm x 100" $1.98 | NEW — ANSCOCHROME A ASA 100 SPECIAL—414 | gallon Exiachrome 


a - ow - 700, 110)..6 rolls for $ 9.00 pa BA, Eng ey By A Ed eran Redbone 
ype e . , oe ir = just rele nsco . u ; 
Type 44 (Model 95A, 700, 110)..6 rolls for $10.95; Steet awon race AERO we KIT 


ASA 40. 
914" x 40’ fi tion process- 


KODAK SUPER XX ROLL FILM 5°; , ’ =. for 4.50 | ing’ kit, Pius’ dug” gelion “pros: om, 
































ferent fase “fites 


127, 120, 620, 10 616 tor $1 00 ~ 4 “piss sreciai—s9 ned 
: $2.45 cn sss 


Respooled aerial oo. 6 rolls 
: 58 


““Témm x 400’ BULK KODAK REVERSAL MOVIE FILM 


ASA 24 Single or Double Perforation : _or Tu 
ASA 50Single or Double Perforation E BAIA ‘tome Film Slitter $545 oe of —. 


SUPER XX (ASA 100) Double Perforation $7. sa dt with forged. stee Steat" seit ‘aharpening” Siedes in- © 35mm x E2714" 
ome oe : “ n 


SPECIAL OFFER! = USE KODACHROME TYPE A FILTER—TUNG 
/, 20s 35mm McGREGOR Color or DYNACOLOR 
Slightly outdated & 620 Kodacclor fo 3. ‘57 date. Proc. & Mtg. Inc. 
Pp \e! -- . 


AERO 


EREE.1°°° of ol’ase’ EKTACHROME 

*each 100’ of above. ASA32 ¢ 35mmx75 
Kodak ASA 24 
Se Beall sens Beyond cet ere 

Bisset. rome ss ¢ KODACHROME 135, te ur sii 
© KODACHROME 828 a segereange 3 for $3. ee 7 "Si.cped "paver tor the vg Oeeathises desire. 
AERIAL FILM Recent date! in origina All film and paper out dated unless otherwise stated. 2x2_. boxes for 81 3igx4-__2 boxes for $4 
metal containers. 20% DEP. on all C.0.D. PLEASE U. S. Excess 

LINAGRAPH Ortho vine Seas x 100’ 98¢ ea " ass 


wis raptiieeeiaes  S-. “coeetees, y CUT FILM SPECIALS 35mm x 20 exp. 
Socrean Press ow jsopan Proce essin ig 
KODAK TRI-X eee ~-~3 boxes tor 333s |. 35mm x 40’ Bulk ...$5.00; 35mm x 75’ Bulk . 
4x5 E.K. Commercial (25 shts) ¥ 35mm x 75’ Bulk plus 4, gal. devel. kit . 
4x5 Kodak Infra Red (100 shts) ss ee ee 
Sx? =. | roses ow Ds ase x, mipitihs Yy os PAPER SALE 
oS ss oe eone 3: ‘2 CONTACT PAPER—iess than ic a print 
ANSCOCHROME, 1958 DATE ASA 32 Gx10 KODAK Infra Red (25 ents) : 
° K. 1 (10 shts)__ 
p+ meen 4 = =~ peck) : 14x34 Contrast Proc Pan (10 shts) 


120 or era, yr : - ; COLOR CUT FILM SPECIALS 
16mm x 100° S: 4xS Ektachrome (10 shts) 


4x5 Ektacolor B (10 shts) 
Sx7 Ektachrome (10 shts) 





SPECIAL AWON OFFER! Bulk Film Special! 
id TRI-X. $3. 








Cut your own 4 x 5 SHEETS! $6" roll jouten Set 
Kodak 5” x 250’ TRI-X, ASA 200 10x10” SWSM 
8x10” SWGL # 5 00 shi 
10x12—Original_ Box of 10 sheets—98c B p0uaer swar gi (50 
nai o x14" 
Kodak Contrast Process Pan. = ANSCO COLOR 





MOVIE PROJECTION BULBS - : : 
Ter SSG FEST ee OO Wt-S for $5: F 11214 original Sex of 12 sheste-O8e [GRAND NEW! For Sam, \éam end 35mm 
35mm x 20 Exp. Cart. i SPORE eee sorrento se ee MORSE G-3 DEVELOPING OUTFIT 
or ris xer tra ea 16 for $1.80; 12 for $2.50 CUT FILM AND FILM PACK SPECIALS! Ae oe PRICE—$25.95 
or lerofile 


4x 5 Anseo Process 





Novemper, 1957 REMEMBER YOU SAW IT IN MopEeRN 


\ 





PHOTO MART... 


PROFESSIONAL 
BUYER 


Will provide photographie equipment 
for you at quantity price plus nomi- 
nal service fee, (except items strictly 
price-fixed). No dealers please. Mini- 
mum transaction $150 list. Payment 
after receipt of goods. Buyer is bond- 
ed and will furnish client testimonial 
in your vicinity. 


Additional reterences: 
Dun & Bradstreet v. . Dept. 
Chamber of Commerce bo gric. 


First National Bank a 


Full guarantee i 10-year non-profit 
contract. Send inquiry in duplicate, 
itemized, showing list prices. Enelose 
ad postage and your telephone num- 
er. 


CAMERA BUYER 


Colchester 21, 
Connecticut 


ANUUVUUUUUONUUVONUUUOCRUUUEUUUOOUOUUUULUUUOUUOOGEOEOEOOUAEOOOOOUUGOUOGEOUTOTO TULA 





BIG DISCOUNTS 


FRESH 
KODAK “2i" 
FILM 
' 

35mm x 20 exp. Sateen 
35mm x 36 exp. — 
35mm x 20 exp. Ektachro' 

cify daylight or type F) 

8mm x 25’ roll Kodachrome --.---.-.- o 40 
mag. 


50’ mag. 
16mm x aca? — Kodachrom: - 
pecify daylight or type A) 


nema 25c for Handling & Postage 
Amazing 


FREE tot [3 
SAVE :: 65% 


Greatest array of Bargains 
ever assembled in one cata- 
log. Completely illustrated 
and accurately described. 
Unconditionally Guaran- 


teed. 
HURRY! Get your FREE 
catalog now and SAVE. 
265 Madison Ave. 
Dept. M11 
CAMERA EXCHANGE New Yark 16, N. Y. 


Branches: 1140 Sixth Ave.—83 Chambers St. 


List_ Special 
1.85 1.37 








MOONGLOW COLOR PRINTS 


Custom Color Printing 


Any of same size 


1/4x3l/q 
41 




















All Film Handied with Care 


2x and 3x XMAS FOLDERS and ENVELOPES- ---- 10¢ ea 
5% Discount on all orders over $50.00 


COLOR FILM PROCESSING 


35mm_Anscochrome, oe eax ,E&tachrome 
td. r- 7 
$1.00 $1. 
KODACHROME PROC ‘20 —- $1.35 Mt 
36 Exp $2.35 Mui 
35mm. to 35mm. COLOR SLIDE DUPLICATES 
20¢ ea. 10-20 17¢ ea. 21-50 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 
cochrome, nodegrome 
1 5.75 
8mm Kodachrome Proc 
16mm Kodachrome Proc. 
25’ Roll $1. 


ee PRINTS 
Approx. 30 a. 8x10 
$1 25 ea. 11x14 
‘diecha Proc. aotaiin decteiaial 90¢ per roll 


MOONGLOW COLOR PRINTS 


P. 0. Box a -oe Station 
Dept. M Los Angeles 5, Calif. 











PRINT 
De HYPO wasnee 
Efficiency Plus for 
Sink or Bathtub 
Nothing to Rust or Break 
Professional. Results 


ONLY $950 


SPEED-EZ-ELS 


Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget — 

pecial Sizes on Reques' 
At Better Dealers a 


A. J. GANZ C 
Los Angeles 36, Celt. 


m See These Fine Items. At 
All Better Camera Shops 














ITS THE “FINISH*™ THAT COUNTS 


— CAINACOLOR 


FINISHED LIKE FINE FINISHED LIKE FINE PORCELAIN 


PRINTS EA Now 25° 


FILM ——e 

DUPLICATE Ektachrome se 

COLOR _Anscoe hrom: 

2.00 SLIDES (Slide Mta, 3 

Smart Piaoley 720, 7620, 127 1.00 
Folders add 40¢ 
8x10. Sther 
} a add 30¢ ea. 


NORMA 3 DAY SERV 


CHU ACOLOR L 


Dept. 711-8, 715 ly NW, 











X-mas cards 
5 for $700 PO 


The beauty of your own color print 
framed in this distinctively designed 
and embossed french fold Christmas 
greeting card will be treasured by 
relatives seed: apres = 

Pi 


X-mas cards with : matching envelopes 
only $1.00. (Order as many as you 
like at this price) 214’’ x 314"' each 
color print size. Finest Quality. 


“HOLIDAY COLOR 


4663 Hollywood Bivd., Los Angeles 27, Calif. 


py 20 EXPOSURE 


ELO 


. 
Precise 


KODAK TRI-X R XX 
NEW PLUS X, A.S.A. 80 
20 EXP.—30c Ea. 36 EXP.—50c Ea. 


Bulk $4.25 per 100 ft.—$2.25 per 50 ft. 
NEW EXTACHROME or ANSCOCHROME 
rom 


ey factory ery bulk) 
A.s.5. 32, 20 Exp. $1.50 4 for $5.50 


ANSCO COLOR A.S.A. 10 
20 Exp. $1.25 Ea. 3 rolls $3.50 
UR GUARANTEE—You mus ults equal to 











ust get resu 
factory packed film or money Stuaded. Please add 
10c extra per order 4 po, oo tage and packing 


EASTERN PHOTO LABS, Dept. "B" 
1405 N. Charles Si. Baltimore 1, Md. 





35mm M.P. Multi Printer 


Lage ghee? holds and aligns film strips. 

You make mu pos ty priate the Fast, ag asy, 
Professional wa: rochure on vest. 

Model A, One exposure, 36 prints on Be 

connect or enlarging paper 

Model continnous strip, 6 frame printer_---$3.95 

Sent a Paid in U. S. A. Money back if not satisfied. 


M.P. Mfg. Ce., Box 79, Dept. M, Brooklyn 23, N. Y. 














KODACHROME FILM— 
GUARANTEED FACTORY FRESH 
PROCESSING NOT INCLUDED 


35MM-20 EXPOSURES 3 for 

35MM-36 EXPOSURES 

8MM-25’ rol 

8MM-25’ Magazine 

16MM-50’ Magazine 

16MM-100’ Roll 2 f 
INCLUDE ESTIMATED POSTAG 


SUELL PHOTO SUPPLY, Box 6852, Dallas, Texas 














+.) 35 MM DEVELOPING 
.) FILMS S FINE. GRAIN, DEVELOP ED. 
ee FULL SIZE on eer, ae ae 
34x 44 Only area fi: 
=e 
me day serv 
Freel _itiQnesT quauiTy eMoro ruwismiNa: 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 





sequence, right side up . . . save 


pemmars 3 Se Tes - os 
Numbers 1 to 500 


? 
time . . . embarrassment. Makes vey oD te 1000 . 250 


for smooth professional showings. 
Index your stereo slides, film 
holders, negatives, lens filters, Oranee, i —_" 


motion picture reels. 





L, the “foliowing 
Blue, Green, 
ify 


lor when ordering. 


All Orders Postpaid. 
NUMBATABS - P.O. Box 111 + Rochester 1, N. Y. 


BUY IT FROM YOUR PHOTO DEALER 





NU 8 nm or 16mm HLouce 
SY) DUPLICATES 


ye * ciginals.... EPG per foot » 
KODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 14c per finished foot 

check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 


poe MOVIE LABS, vepr.ff 


12522 Ventura Blvd., Studio City, California 








Mailing Glass Mounts? Use “SLIDE-PAK” 


The mailing case that requires no packing, wrapping or 
ing. Insert slides, snap on the cover and mail. 
imple—easy—safe. Thousands sold. Ask for circular. 

Sizes: Price each 

**a’’—holds 8 2x2 (35mm) slides_-~..-....- .00 


—holds 12 2x2 (35 5mm) slides 
“Ht” —holds 4 214x2% & 4 2x2 slides_ 


EDWARD GROSZ 


=anaKerouawn 











1213 West Liberty Ann Arbor, Michigan 








TIBRRE For Deluxe Quality—try “VALUE” 
Tired of run-of-the-mill finishing? We'll add : 
about that “EXTRA TOUCH’ to your B & We 
your ea 2 by our customized processing: 
ne grain developing ¢ Individual 

35 MM. ~ 





nm Velvet Luster Portrait-type 


whe on 

paper (large 3'/2”x5” sjze). 20 exp. 

9 i $1.75. 36 exp. roll $2.75. Free 
FINISHING ? yp a 48-hr. lab. service. 


$ VALUE 35mm LABS ” srockiyn 24, New | gg 
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PHOTO MART... 


UL LUNUUUYONONOGEONONEETUOUUCGUOGANEQOONUETOOOUUHUGEAGQSQGNGOEOOOTOOOOSEOOOGUEUOUOOUOGOGOSOOEOOOUUOOUOGOOONOGOOOOUUOEOOOASGGREOEOUUUUCOCOESSOGOEEOUOUUUUOTOGGOONROOEEOEUCUOOOGOOQGEUGOELOOUOUUULOAOOEONGREEEUOUUUUOUOOOOOOGREEOCUUUUUOUGLEEORERGOUOTUUUOOUOEGLEREOEEEEUUUOUUEOGGOGRGEUEOUUUUUUAEAAGGAUETE UU 
<a ere E sees 
Ractecant WAYS... LOW PRICES! 
INDESTRUCTIBLE = / —~ 54988 q \. 


. 
SMOOTH, STURDY, WHITE 


STYRON with RIBS and 
Horizontal gear for 


4 j 

QURING SPOUT “Ss smooth movie panning. . fi 
Geared for fast eleva- 2% x 3% ..25¢ (ANY TEN 20c EACH). SQUARE 
tion up-down action. 120-620 FILM WILL BE MADE 2%x2%. 
Extra 90° tilt on pan- 3x4 
head. Ball level, many 
new features that have FuM DEV. ANSCO OR EKTA 
never been offered on {reason 20 EXP. 1.35 


any tripod before. DEV. BY 
MODAK *\ KODACOLOR FILM 


WRITE FOR FREE KODACOLOR PRINT .27 G 
24 PAGE CATALOG ) MINIMUM ORDER $1.00. INCLUDE POSTAGE. 
THE MOST AMAZING WASHINGTON 


TRIPOD EVER MADE Dept. M 
Se Yr} TESTRITE INSTRUMENT CO., Inc. COLOR PHOTO 
S Monroe St., Newark 5,N.J P 0.BOX 1605 + WASHINGTON 13,0 c CS 25 


Tuas sreciat] || MeL | Professional Color Processing 
Color Prints With Processing Processing 


Xmas Folders & Film Only 


and Envelopes Pe 
214x34 a ae Anscochrome, Ektachrome 
Ag for $ 3. 3.50 3 ee. ca Pisce “ep $3.35 
x ae ya ae 120 6 eev 2.75 $1.75 
COLOR $! . : tea - Weed A 
5x7 PRINT 5c... - A ccol || aa only gag He agte yotnayae® 
“00 aie ‘ ,* f r y 


From 35mm only) 
From One Transparency pre . “og $7 
= . & ‘ 
>: a 95 

















l 1.75 
Kodachrome 








gator Bg bey tal iva 
cane = 2 a eae 


COLOR’ ‘PROCESSING 








Sheet Film 
(Free descriptive literature on request) Guten eny py Ant very ped color experts 
10 day money back guarantee order at your local camera store or very Dest. Your processed color ‘im ‘Tetornes within 4 
'e@) Re) °] LAB HOURS, ppd. 1st class. FREE! Foolproof Mailing Bag. 
SUNSET SCHOEN PRODUCTS kurshan & lang Color 
Box 46415, Dept. M + Los Angeles 46 15029 S. Figueroa, GARDENA, CALIF ine dedhiaiinin a = Sorvion, Ine. 

















Now! Economical Color Prints =) -felet a-t-1 1 lemme) a 


With Beautiful Xmas Folders | COD U@ s 1.40111! E: 


2% x 3M a : : Valued Shots Deserve Our Care'’ 


Color Prints 





eee 


Color Prints with Xmas Folders 
From One Trans: 


‘ency 
1 if 








2%4x3Vq ..25¢ ea. 





%.00 
311-28 100 for :00 
8 for rte All prints from one transparency. 
20 [100 for $28:00 10 =e Anseo, Anseochrome, Ektachrome min, Grd mk) 

3mm Color Slide | Amsco, Anscochrome, JcoLoR Ft ILM PROCESSING | | Mit. a a = mag 
Duplicating. - Ektachrome Processing 120-620 “_IIIRoll 1:00 MOVIE—75¢ 


ee. ean. ee yoo Kodachrome Processing (20 Exp.).----.-~-.- $1.35 mtd. Rell-Tyne 1.10 
Ji type 


eens eee OE sig CANYON COLOR COMPANY MASTER COLOR LABS 


Box 46125 a Los Angeles 46, Calif. 
Box 36536 cm Les Angeles 36 Calif Send for Free Mailer 
4 GPO Box 30L, Newark 1, N. J. 



























































pS ae, Fists &% YOU CAN MAKE 
Shoot Color! Make Money! ee 2 ere MOVIE TITLES IN SIX COLORS! 


We sell your pictures to a demanding Bexposents oe — , Tenet a fic Write today for a FREE A-to-Z Sample Title 
: Test Kit. Make titles that are different... 


market. Picture ideas furnished. Coaching Serand 1 JUMBO Album Print of = Magy Se talored on goer fasta. Wee Oar 
E. 


service offered. Make $100-400 per sub- eae ogg ied ; ; Se method . 
4 ts $2.25 INTRODUCTORY pedo o Ginn color or B&W Outfit $6.50 @ 


ject. Write today! cast acne N REQUEST 
AMERICAN COLOR AGENCY | MMMA#.C Say. eam, || A-to-Z MOVIE ACCESSORIES 


7130 HOLLYWOOD BLVD. HOLLYWOOD 46, CALIF. | [ey PARKSVILLE ST 


MOVE FANS || [SELL YOUR PICTURES] aE me oe 


8mm and 16mm DUPLICATES EXCLUSIVE FINE 
16mm Reduced to 8mm @ 8mm Enlarged to 16mm thru FPG, world’s ae photo agency, founded 1937. FAN LUOIVE A 
REVERSAL PROCESSING eee ee oY oes eo ony ; 
or larger). 2. pment telling layouts, black and white, K + 
igmm x eo ny ---$1. Ty color or both. 3. Black and white singles. Only top 
bag quality photography acceptable. Send samples with 























(Min. Order $3.50) 8m -50 
MAIL ORDER ONLY © FAST SERVICE prepaid self-addressed return envelope. 


COMET FILM SERVICE P. ©. Box 447 110 W. 32nd St., New York 1, N. Y. sponge FOTOGRAPHIC “SERVICES INC. 
Great Neck, New York Lance Photographers Guild, Inc. 26 W h. St., New York 36, N. Y., Dept. M 


























Photographic Christmas Cards 325mm £8 


20 for 2.00 100 for 8.00 PHOTO FRAMES. MOUNTS reaper yn ba 


® ALBUMS and MAILERS 
For EXAKTA, PRAKTIFLEX, PRAKTICA and all 35mm 


Made from Picture or Negative 
wRitTte single 1} flex camera ith focal plane shutters. 
SAS AaaD Fastest Service! Lowest Prices! | sineic iene rosex cameras with, focal plane 


DAYTON PHOTO LAB NTERNA ONAL SAL ES & MP Name ra Literature 
= Deytos 1, Ohio || Jq'g. Balumore St © Belimere ames HOLM & JAMER  MANORVILLE 2, N. Y. 
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PHOTO MART... 


TULA HUNT i 








COLOR PRINTS 
WITH CHRISTMAS CARDS 


From One Transparency 


24 x 34 3% x 4Y2 


WALLET SIZE PRINTS- 
signs --$82 | Sito -ai'Ss 
11x14 __4.50 | 43 16x20 ~212:80 2% x 3% 
Kodachrome Processing (20 Exp.)...... — $1.35 mtd. 

COLOR PROCESSING COLOR SLIDE 

unecoenr DUPLICATING 
35mm-20 exp. se 28c 














1 32:99 -00 Min. Order $1.00 
120-620 Roll No C.0.D. 


x 46176 


¥. ©. 
‘Cole Branch e Los Angeles 46, Pasi mt 





convenient! fast! low cost! 


COLOR PRINTS 


and film processing by mail 
Color films deserve the best—depend on the world’s largest 
direct mail color processors. Send for free mailer and price list. 
‘COLOR Flim PROCESSING COLOR PRINTS AND OUPLICATES 


Anscochrome, Ektachrome, | 2 x 34 
or Anscochrome 34 x5 





* 130| Sorry we do ast ship COD 
COLORFAX LABORATORIES ° INC 
ged Anseo Colge 


1160-M Bonifant Street + Silver Spring, Maryland 





FIX FASTER FOR LESS 


With Economical 


EDWAL 
HI-SPEED 
LIQUID-FIX 


Photo Concentrate 


The super concentrated fast fixer fixes prints 
in 1 minute, films in 2 to 3 minutes. 4 oz. size 
gives 1 qt. for 49c. 20 oz. economy size gives 
5 qts. for film and paper only $1.10 ($17.15 
west of Rockies). At your Dealer. 


EDWAL SCIENTIFIC PRODUCTS CORP. 
420 W. 111th Street * Chicago 28, Illinois 


YOU $16.00 


Change white bulbs to blue for better 
controlled color shots. 


© Dip bulb in Jen-Dip 
Blue Label 

© Dries in 5 Seconds 

® Coats 400 Lamps 

New Pouring Spout Beaker 
ORDER 


TODAY * ff with Beoker | 


JEN, 419 W. 42 St, N.Y. 36, NOY 
NEW FREE flash quide Send self-ad stamp. envel 


PRINT YOUR ENTIRE ROLL OF 
FILM ON ONE 8” x 10” SHEET! 


with the i> FILM PROOFER 





© Sturdy solid metal base 
e Anti-reflection finish 
© Optical-glass pres- 


builtin poper & 
° t-in paper & neg- 
\d-down 


ative hol 
° ber rd he size 
im im 
ouy pe © Entire Roll proofed in one step! 


HUDSON PHOTOGRAPHIC INDUSTRIES, Inc. 
Croton-on-Hudson, New York 








Xmas Cards with 
your own color prints 
From One Transparency 


ANSCO, ANSCOCHROME 
EKTACHROME 
COLOR PROCESSING 
$1.00 Ro 
120-620 or $5mm. 
exp. 
s Slide Duplicating. 25¢ ea. 
Kodachrome = See BO Exp.jocosc-ce! $1.35 mtd. 





VALLEY COLOR LAB 


Box 36538—Los Angeles 36, Calif. 





KODACOLOR 


developed & enlarged 


125; 
SEND FOR COMPLETE PRICE LIST & FILM MAILERS 
24-HR. SERVICE — MAIL FILMS TO 


BELL COLOR LABS 
Dept. N, ENGLEWOOD, N. J. 











“| COLOR PRINTS 


“Lowest Prices in the 
Prices are for one or 


ransparencte es, 
action, FAST SERVICE. * 


Sen 
d film or inquire about our 


¢ 
( ar di nal 


Box 5044, 


(1 O} FO} 5 
Albany, New York 











PERSONALIZE 


your greeting cards. Artistic, 


GREETEX 
wSge—sias ee. | MASKS 











24x24", 2U4x3BV, 3Y4x- = 
ata". as” ann sae | 


$ .85 to $1.25 
$4.00 


EMBOSSA | fesse | 


embossed border. For prints 
Embossing Tool 
Full set of 5 sizes 











For correct enla' 


rging expos- 
ure the simplest aid use is 





> | COMPAREX | 


Write for literature | 
Mimosa American Corp. New von 2s. 5 


NEW YORK 28, N. Y. j 











HAND DEVELOPING. 
CUSTOM MADE BLACK & WHITE 
GLOSSY JUMBO PRINTS 
rolls 


¥gx3 Bc ea. 
Checks or M.O. No 

you ond * order special 4 price. 

Cc. H. HUTCHINS 

«+ SARATOGA SPRINGS, N. Y. 














35 Factory Amen cme 2,624 Umi) 
Hotdog Fan Smm (20 Exp.) Developed 
only 41° 


INCLUDE 6¢ FOR POSTAGE & INS. 
EA. ROLL 














Learn NEGATIVE RETOUCHING 


Now for the first time 2 wae betery ot 


a Commer- 


full retung’ it returned “— ves, § 95 
condition in 5 days. for suon 
DE GORE PHOTO Lanes o 
Dept. G, 3723 Fullerton Ave ae Nicawe 47, wi. 




















Ansco- | Ansco- 
Chrome | Chrome 
A A 
2.85 | $2.35 
3.50} 3.00 
4.00| 3.60 


7.50] 6.65 


8mm roll .......... 
8mm mag. ...... 
lémm mag. 
lémm 

100’ roll 

8mm 


100’ Bolex ....| 8.00] 7.00 
35mm 


10 exp. .........f 1.35] 1.00 


On Anscochrome, Specify Outdoor 
or Indoor 


REGENT FILM CO. 














COLOR SLIDE DUPLICATING 


35mm Mounted 

Finest quality, sharpest reproduction. Cc 
One of the West’s oldest color slide dupli- 
cators. EACH 

24 Hour Color Film Processing 

Ansco, Ansecehrome, Ektachrome 
QUALITY COLOR PRINTING ALSO AVAILABLE 

STEDCO PHOTO 




















200 W. 57th ST. N.Y.C. 19 








: Ektachrome-Anscochrome 


Price includes 
1 ROLL —$2.25 
ROLLS— 425 Prouminge 


of) » 
3 ROLLS— 6.25 
WE’ TRU-COLOR LAB: 


BUY IT FROM YOUR PHoTO DEALER 


7610 Melrose Ave., Dept. M, Los Angeles 46. WE 6-0658. 
TUUANA, MEXICO 


10 colorful views of this famous border town which has be- 
come an attraction for many thousands of Southern California 
visitors. The Bull Ring, buildings of ornamental tile work, main 
street and other at'ractions. 10 2x2 color slides $1.00. Lists of 
hundreds of other 10 cent slides sent with order. 


“AN 70 y 


Color Slides io 














DEVELOP YOUR OWN COLOR—S AVE! 


DEVELOPING KITS Qt. size—3for 3.25 


for NEW ANSCOCHROME 
and ANSCO COLOR 
for Home Use. 

Parcel Post wots: 
i-qt.—3 Ibs., 6-qts.—6 Ibs. 
Write for Film & Paper Bargain Listing 
DELPRO SALES CO., Dept. M-2, Smithtown, N.Y. 




















Mopern PHOTOGRAPHY 

















a. ART. 


All Orders Returned tat Closs 


ANSCOCHROME & EKTACHROM 
processed—!20, 620 and 20 
35MM (mounted)... $l. 
KODACHROME — 20 exp. $! 2 
35 MM duplicates 20c each 
KODACOLOR C processed 90c 
roll. Prints 27¢ each, 5x7—$1.25, 3 x4!/, 
8x!0—$3.00. 4 x5 
Minimum Order $1.00—No C.0.D. [| 5 x7 


ACME COLOR PHOTO LAB. 
Box 6025-M Minneapolis, Minnesota 


Low PRICED ~ 
COLOR PRINTS 
2Y4x3q ....30€ 
3 x3 40c 








HOW TO WRITE COMMENTARIES 


FOR AMATEUR MOVIES 


Sesame advice from a 


By 
™. Kirsch 


$1.75 


plus 3% sales tax 
for “eve city 


ow mprove your 
movies with feat the. — words. 


at your dealer, or from 
33 West 60th Street 


AMPHOTO wee vor's. nv: 
oo 
3V & PANORAPMIEC TITLER 


iv’ = tities oot 
MPOSED oven 
N WHILE PANNING 


DEALERS— 
WRITE FOR 
OUR SALES 
ALWAYS start reel with 
a title, it’s SIMPLE—no splicing 
one ag ee ring is easy and ares. 38 Lreny. WEIGHT 
for carrying . with ‘a—FOR s 
CAMERAS 8 & 16mm—use 
$1 ee TITLER — in _combinat 
(inctuding board, x Womens é 
eetrostione ). ineamae toe pons for our sales plan! 
DAVIS & SANFORD CO., INC. 
Dept. M, 25 Avenue E., New Rochelle. N. Y. 


Automatic Daylight Developing Tonk 


Processes up te 400 Ft. 
jevie-—X -Ray—Micrefilm 
pas ee 





Smm-35mam 


U 
Jou task alow avaiiabte 


Dept.M 


. Free Litersture. 
Micro Record Com. oes, 


Put pleasure in your 
picture making with 


Edwal HYPO- 
ELIMINATOR 


CONCENTRATE 


Cuts washing time of film to 5 
min., prints to 10 to 20 min. even 
in cold water. Makes your prints 
16-02. size makes 20d negatives permanent. 
2-gal. for only 89c 
(94c West of Rockies) 


Edwal SCIENTIFIC PRODUCTS CORP. 420¥.11:"5 








FREE! FREE! FREE! 
3-D or 2 x 2 COLOR SLIDE 
Yours free, a 3-D or 2 x 2 Color Slide 
(specify which) PLUS exclusive bro- 
chure about complete line. Send 50c to 
help defray mailing costs. 


MILCO SPECIALTIES, MP-22 E. 17th St., N. Y., N.Y. 








Unusual Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different-cleverly 
designed 2 x2 color slide titles— 
using pretty Hollywood modeis. 
ACT NOW— Set of 4-$1.50. 
Free Catalog and sample slide 
title—Send 25c to cover mailing. 


HOLLYWOOD 
SPECIALTY PRODUCTS 


6253 Hollywood Bivd., Suite 1028 
Dept. M11, Hollywood 28, Calif. 














FREE INTRODUCTORY OFFER 


Clip this ad and return it with a 20 Exp. roll 
of Anscochrome, Ektachrome or Kodachrome and 
we will process it free of charge. 


ACE COLOR LAB 


P. ©. BOX 626, HEMPSTEAD, NEW YORK 














PHOTO EQUIPMENT 


60th ANNIVERSARY [Ri iisae 7 | 
sGreatest _tens 0 Offerings! JAMES ey 


tect & Seicntiacl fe) *Ealargers PHOTO 


fessional Strobe Etct whee CEVETa 
fessional Sony 
inc 


cessories—From A to Z! 
BURKE & JAMES. 
aittaleti 


321 S Wabash Chicago 4 





BETTER BUYS at DUMONT 


Some BULK fice LOADER » $4.80 
BROWNIE. HAWKEVE FLASH ouTrit 10. V7.) 
7.24 


BROWNIE § STAR FLASH OUTFIT 
ANSCO se eer EASY LOADER 7.35 
1.59 


16.56 

11.25 

59.50 

43.95 

11.50 

34.95 

, 34.95 

1.35 
1.98 
1.50 


Se8EOS GD. cc cuwccncuvessesed special 2.35 


Please include sufficient pstg. with Your 
Remittance. Otherwise Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 


150 East 34th St., Dept. 1911, New York 16 


%4"x12 
sco TH RECORDING TAPE 
Se Se Boo ceacensvdascoeeesca special 














INTRODUCTORY OFFER 


KODACOLOR 
(prints 25¢ ea.) extra 
eg 


KODACHROME 
ANSCOCHROME or 
EKTACHROME 
20 exp. 35mm processed 
4 and mounted... 

120 and 620 
roll film reg. $1 50 a 


16 mm roll $1.75 
16 mm mag. 65 


This offer to ecquaint you 
with our superior quality and 
rapid service for more than 
10 years. 90% of our work 
for professionals—who know 


Send film tees sow. Write for FREE 
= ws ond demand the best. 


MAILING ENVELOPES and low price lists. 








INCLUDING ENVELOPES 


125: $1 


APLUS 35¢ SHIPPING 


R OWN NEGATIVE 
LIMITED ‘TRIAL OFFER 1 order 
per customer. What a different, dis- 
tinctive and personal way to send 
greetings. Send favorite negative (if 
no negative send snapshot — 50¢ extra 
charge). Offer expires December 1st. 
Satisfaction guaranteed. 
Write for FREE MAILER 
BOX 106-C, BROOKLYN 20, N. Y. 


NS 





Classified Ads... 


Classified Want Ads may be be ig to in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 


copy typed. Terms: 55¢ a word 


. Each word, including each item in the address, counts as one “word. Send cash with order. 5% discount for 6 consecutive insertions, 


10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


August I5th is deadline for November issue. 








cameras, accessories for sale 





CANADIANS send for bargain list, new & 
used ote. Simon’s Camera Inc., 11 Craig 
West, Montreal, Canada. 


ae RAID TO DEAL BY MAIL!! You need 
not when dealing with Altman, no double talk, 
honest quotes, er, integrity, price con- 
scious, Altman’s, Pree ae Chico 3, Il. 
ort WHAT YoU cane No substitutions 
, Altman’s, 16 So. Wabash, Chicago 3, Ill. 
CHICAGO VISITORS, browse, buy, sell, 
trade, all are welcome, Altman’ s, 16 So. Wabash, 
Chicago 3, Ill. 
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BOOKS ON PHOTOGRAPHY, largest selec- 
tion anywhere, reese one our o- catalog, Altman’s, 
16 So. Wabash, Chicago 

CHICAGyS TARCEST-< CAMERA TRAD- 
ae A: NTE o~ ane lenses, accessories— 
puschecet , traded—by mail, new or used! 
OP EVENT INGS for Chicago — 
CHROMOPTICS pas N. State, Chi 


£/2.9 $32.50, 14” #5. 6 $34.50, 20” £/6.3 $47. 50, 
36” £/6.3 $85.00. Aeroektars $42.50. Baer’s, 741 


State. Lancaster, Pa. 
DISCOUN TS TO 50% except fair trade items 


—Cameras, Hi-Fi, projectors, tape recorders. In- 
dividual quotations only. No catalogs. Conmar 
ae + a ae 121-07 237th “Street, Rosedale 





REMEMBER YOU SAW iT IN MODERN 





PROFESSIONAL Buyer will procure photo- 

aphic equipment for you at quantity price. 
fo minal service fee (except items strictly priced- 
fixed). No dealers please. Minimum transaction 
$150.00 list. Bank escrow payment plan without 
charge. Buyer is bonded, Dun & Bradstreet rated 
and will furnish references in your vicinity. 
Charter Member Chamber of Commerce, also 
PSA and Bank reference. Full guarantee plus 
10-year non-profit service contract. Send inquiry 
in duplicate enclosing large air return envelope. 
Include your telephone number. Camera Buyer, 
Colchester 20, Conn. 





GET OUR PRICES FIRST! 6¢ stamps brings 
bargain catalog. IMPERIAL, Dept. M1, 34 Park 
Row, New York 38. 
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wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


ee AIRMAIL PAYMENTS— 
Chicago’s Largest Camera Trading Center offers 
TOP PRICES for Cameras, Lenses, Accessories 
in excellent condition! CHROMOPTICS, 943 N. 
State, Chicago 10. 

ALTMAN’S is especially interested in the fol- 
lowing cameras, their lenses and accessories: 
Bolex, Bell-Howell, Leica, Nikon, Exakta, Linhof, 
Retina, Contaflex,” Contax, Hasselblad, Canon, 
Alpa, Miranda, Super Ikontas, Minox, Rollei- 
cords, Rolleiflex, Pentacons, Hexacon Supremes, 
Praktinas; send in, or write for an offer. We 
guarantee fair prices and unusually fast action, 
Altman’s, 16 So. Wabash, Chicago 3, III. 











ALTMAN’S is too big to “‘play games.’”’ You 
will get what we offer for your equipment—not a 
new and lower offer once the equipment gets here, 
Altman’s, 16 So. Wabash, Chicago 3, 


CAMERAS, Projectors, Lenses. Highest Cash 
Airmailed immediately, Satisfaction or merchan- 
dise returned prepaid. Transactions fully insured. 
Established 1920. Reliable Camera Exchange, 515 
South Main Street, Los Angeles 13, California. 





Sell what — have, fast, thru an ad in these 
columns! Over 200,000 ready-and-able-to-buy 
camera fans read these pages closely, for bar- 
gains and hard to get merchandise. rove it to 
yourself with a test ad in the next issue. 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, i7 N. State St., Chicago 2, Ill. 


EXPOSURE METER repair specialists, Three 
day service. All makes. Empire Camera  -aiaaee 
Box 77-M, Times Square Station, N. Y. 








photo supplies 





MODEL Releases—100 $1.00. Studio, Box 
1143M, Santa Barbara, Calif. 


ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels). WEDDING ALBUMS. 
Wholesale. Price Lists. Robin Mounts, 262 W. 
22nd St., New York. 








PHOTOMURALS. Your 35mm transparencies 
enlarged to mural proportions. Any size, black 
and white, sepia or full color. Write Photoman- 
moth Murals, Dept. 11-MP, 12048 Vanowen 
Street, N. Hollywood 7, California. 





stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 

KODACHROME STEREO SLIDES: Send 
for free list. Studio 53, 138 W. 53rd Street, New 
York 19, N. Y. 








photos, b & w slides 





2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege,, Neb. 

TRANSPARENCIES: 35mm mounted 7¢. Op- 
tical reductions mounted 13¢. Kirwin Slidefilm 
Laboratory, Crystal Lake 1, Illinois. 


2x2 B&W MOUNTED slides from any size 
negative, 15¢; unmounted 10¢. From _ photos, 
mounted 30¢; unmounted 25¢. Colorslides from 
your Kodacolor prints, 40¢. Large selection of 
Title Slides available, write for list. Slide Service, 
Box 123, Fredonia. Kansas. 











camera repairs 


photo finishing 


2x2 Black & White slides from any photo 35¢ 
or from any size B&W negative 15¢. Anderson, 
Box 6472, Indianapolis 26, Indiana. 





FOREIGN — Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 

CANON CAMERAS—Complete service, all 
models. Work guaranteed. Send camera for 
estimate. International Camera Corp., 847 W. 
Adams, Chicago 7, Illinois. 

NEOPRENE coated curtains installed in Leica, 
iy, Foth, Korelle, Canon, Nicca, Nikon. 

&V Camera Repair Service, 21 E. Van Buren 
Rf Chicago 5, Ill. - 











NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements, from snapshot, color- 
slide, colorprint, stereoframes, tintype, miovie- 
frame (two 4x5). Projectionslide from any picture 
or negative 3 black and white one dollar. Color- 
slide from any colorprint, tinted drawing 4 two 
dollars. 20, 36 exp. direct positivefilm delivered 
and developed. Curiophoto, 1187 Jerome Ave., 
New York 52. 


PHOTOMURAL COLOR SPECIALIST. 
Murals custom colored to your instructions. 
20”x24”—$17.00, 20”x30”—$20.00, 24”x30”— 
$23.00, 30”x40”—$27.00, 40”x60”—$42.00. Made 
from your photo, negative or transparency. Deal 
Goocty with the Artist. Peter A. Tavera, 27 

Howard Avenue, Bristol, Conn. 








DON’T BE CONFUSED... 


For over 12 years, Life Color Labs has produced 
the finest in color processing and printing . . . at 


reasonable prices! 


See for yourself the difference expert attention of 
experienced graduate color technicians can make in 
developing, printing or duplicating your prized 


color films. 


COLOR PRINTING 
& DEVELOPING SERVICE 


WALLET SIZE 


ath 


Cropping & Dodging on Request 
Add 30% 


PROCESSING — Ansco Color, Ekta- 
@ $1.00 


chrome 120 & 620 Rolls 


ANSCO COLOR & EKTACHROME 
SHEET FILM PROCESSING 
6 Sheets or Less 


2'/4 x 3%, 


3%, x 4%, 
4x5 





8 x 10 
“Wallet Size" Prints ONLY, Limited 
to Transparencies Not Larger Than 
2/4 x 3%. 





Ansco Color & Ektachrome 35 mm. 
20-exp. Rolls, Processed & Mounted @$! .00 


Ansco Color 35 mm “Mercury Rolls” 





Processed & Mounted 


FREE! pocket sooxtet 


How to Select Transporencies 
tor Good Color Prints” 
easy to read, easy to follow 
instructions on how to select 
transparencies without quess- 

work, 


@ $1.50 


Ts 
LIFE COLOR LAB 


12 Third Street 
Saratoga Spa, N. Y. 


Quality is our most important consideration . . , Service our constant goal. 
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2x2 slides from any size negative, mounted, 
15¢. Satisfaction guaranteed. “wie Slide 
Service, Box 180, Stevens Point isconsin. 





oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1118, Chi- 
cago 14. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 

KODACHROME PROCESSING— Direct 
Kodak Service. Ektachrome-Anscochrome Proc- 
essing $1.00. Write for Prices—National Color 
Corporation, Box #55H Northside, Atlanta, 
Georgia. 








movies, movie film & titles 





5,000 NEW—USED 8-l6émm Silent—Sound 
Films. International-D, Greenvale, New York. 

SAVE 50%! Guaranteed-fresh color, b&w 
movie film! 8mm, 16mm. Free catalog! ESO-G, 
47th Holly, Kansas City 12, Missouri. 

Free Catalog—New 8-16 MM Film Now avail- 
able. Best Rite Sales Co., PO Box 357, Times 
Square Station, New York 36, N. Y. 

8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 

BIG discounts on new 8mm Bell & Howell, 
Kodak, etc., cameras, projectors, films. Also 
16mm. Sound. Visit our store or write for free 
lists. Specify 8mm. or sound. National Cinema, 
71 Dey Street. N.Y.C. 

“SURPRISE” assortment 8-MM_ cvlorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 

HUGE listings, color, B&W sports, comedies, 
eo musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. E 

16MM FILMS for the connoisseur. Free Bro- 
chure. Studio, 138 West 53rd Street, New York 
City. 

SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
mad Bulk Film Co., 450 N. Wells, Chicago 





























“FREE CATALOG New 8 & 16mm releases 
now available. Box 14, Midtown Station, New 
York 18, N. Y. 

FREE! BIG CATALOG OF 8mm and 16mm 
movies. IMPERIAL, Dept. M2, 34 Park Row, 
New York 38. 

PATENTED 8MM_ Daylight Tank, process 
B&W, color, inexpensive. LeMoine Films, Ne- 
vada, Mo. 

EXCHANGE your present 8mm_ or lomm 
movies for new ones. Write today for details. 
STUDIO, Box 382, Lima 6, Ohio. 
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LARGE Selection 16MM Sound Features and 
Shorts Exchange and Sales. Bedner, 5300 So. 
Talman, Chicago. 


FREE! Blackhawk’s big new 1958 sale catalog 
new <= used 16mm, 8mm movies; 2”x2” color 
16mm _ sound projectors! Biggest 
! Cameras, accessories, supplies, 

too! Blackhawk Films, Davenport 17, lowa. 


KEYSTONE Comedies, Chaplins, Valentino, 
Kodachrome travelogues, 8-16mm. Megifilms, Box 
5803E, Washington 14, D. C. 











color slides 





MISS ANY SHOTS THIS SUMMER? 
Choose individual slides from the m 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! ing 5 big, illustrated book 
tells how! Write today, } NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-11, Englewood, 
Colorado. 





business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 


$200.00 weekly earnings possible to camera 
owners. Write, International Camera Guild, Box 
1511, Levelland, Texas. 








most 
selections available on WESTERN NATIONAL 
PARKS, CANADA, MEXICO. Ask for an ap- 
proval selection and be convinced. New free cata- 
log lists thousands. Douglas Whiteside, Y 





SAVE $$$ on ALL photographic supplies. Send 
$1.00 for DISCOU INT card. Write Today! 
EMCO, P. O. Box 293, Poughkeepsie, N. Y. 





California. 

COLORSLIDES from your own kodacolor- 
py asd Curiophoto, 1187 Jerome Ave., New 
York 5 








HELP!! 4 Million New Customers waiting, 
cash in. Write PHOTO-RAMA, 2746 W. 59th, 
Chicago 29. 





EVER TITLES, Beautiful Travel Slides, 
Antique Automobiles, Disneyland, Circus Wagons, 
Fire Engines, Stages, Coaches, etc. 32 Page Il- 
lustrated Catalog and Sample FREE. Universal, 
Box 779M, Beverly Hills, Calif. 

BEAUTIFUL COLOR SLIDES 10c each. 
Send dime for sample and latest issue “Slide 
News”. SLIDE SUPPLY, Box 1031, Canton, 
Ohio. 

170,000 slides in stock insures quick delivery. 

2,000 ames = wide choice. Production by 
Captain M.W. U.S. Navy, retired insures 
satisfaction. Sead 0g (omnes? for 88 page cata- 
log United States, Canada, exico, and Cuba. If 
interested other countries, add 2¢ for each country 
requested as these separate lists. Worldwide cov- 
erage (70 ore Y a RoLoc, Box 1715, 
Washington 13, 

COLORFUL TITLE SLIDES. America’s 
largest selection. Sample 25¢. Satisfaction guar- 
anteed. Colonial, 247-D, Swarthmore, Pa. 

FIESTA slides, Santa Barbara. 8—$2.50, 20— 
= .50. Studio, Box 1143M, Santa Barbara, Cali- 
ornia. 














costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, N. Y. 





Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
— Catalog 50¢. Quincon, Box 422B, Quincy, 
lass 


PIN-UP TOGS catalogue 25¢. RIVIERA, 520 
Fifth *Avenue, N.Y. N.Y. Dept. MC. 


WASP-WAISTED Corsets! Photo Cuslegee, 
i -00. Finecraft, Box 442-M, Hollywood 28, Cali- 
ornia. 


POSING Costumes—Bikinis, etc. Different. 
Catalog 25¢. Revealing Fashions, 507 Fifth Ave., 
Dept. MP, N.Y.C. 17. 


BIKINIS, leotards $2.98. Catalog 25¢. Cover 
Gist Originals, Dept. MP-711, 776 8th Ave., New 
or 

















PIKES Peak Region color age wag | and 
color slide 25¢. Write, Thirty-Five Slides, reen 
Mtn. Falls, ‘olorado. 


LOCOMOTIVES, Trolley Cars. 32 page Illus- 
trated Catalog and Sample FREE. Universal, Box 
779L, Beverly Hills, Calif. 


1958 INTERNATIONAL beauty. (universe) 
contest winners set of 20 colorslides (2x2) $4.95 
postpaid. Color movies of the event—8mm (50 
ft.) $7.50—l6mm (100 ft.) $16.00. Colorslide, 
Box 1193, Studio City, California. 


TRAVELERS—Complete your collection— 
order the shots you missed—sent on approval! 
Choose from over 5200 Hi-Fidelity Color Slides 
2x2 (35mm) from 67 countries, including exclu- 
sive new slides of Russia, cr 1200 stereos (3-D). 
Name the spot—we have the slide—including title 
and map slides. Send 25¢ (deductible from first 
order) for 52-page illustrated and descriptive 
35mm catalog with “Suggestions for Giving a 
Travelogue.” Stereo catalog free if requested. 
Ernest Wolfe, PSA, 1315 Westwood Bivd., 
Los Angeles 24, C alifornia. 














FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


FREELANCERS ATTENTION! Register 
now, free. No obligation. For details and applica- 
tion blank write Accredited Press, Lawrence 2, 
New York. 


_ MIRROR one side; transparent from other 
side. Photograph people unawares. 8”x10”, $2.00. 
16”x20”, $5.00. ONE-WAY MIRROR, Dept. 
MP-13, Box 625, Mt. Vernon, N. Y. 


WALLET-SIZE Documents sealed in crystal 
co. lastic—20¢ each, 8—$1.00. PLY-O-FILM 
ox 30M, Berea, Ohio. 


PICTURE Post Cards Made From Your Pho- 
tograph. 1000 $12.00; Raum’s, 4154 Fifth Street, 
Philadelphia 40. 

















pg gg Travel, nature, etc. Free list. 
Sample 30¢. Kelly M . Choda, 732 Ursula Street, 
Aurora 8, Colo. 


PILGRIM the better 5 gy color slides on 
approval. Scenic historic New England, Lexing- 
=a. Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s orkshop, New York City, United Na- 
tions, Washington, D. C., Carolina, Georgia, 
Florida, National Parks, Indians, West Coast, 
Bermuda, West Indies, Mexico, Europe, South 
Africa and many others. Hundred page catalo 
listing thousands, free on request. HENRY 
COBB SHAW, 105-2 Washington St., Boston 8, 


ass. 


FLORIDA—U. S.—Europe—List-Sample 10¢. 
Colorslides, Box 185, Miami 33, Florida. . 


HOLLAND — Italy—Germany—France—Eng- 
land— Spain— Portugal—State Choice. Eight 
a vi $1.00. EDDINGS, R-3, Corning, New 











PERSONAL reference material for photogra- 
phers and artists. Set 2x2 or 3-D Color Slides— 
$3.00, 5 sets—$13.00. Exclusive Movies—1-8mm 
—50 ft.—-$6.00, 4-8mm—200 ft.—$21.00, 1-16mm 
—100 ft.—$12.00, 4-16mm—400 ft.—$42.00. 
Varied photos 1 set $3.00, 4 sets—$10.00. For 
sample photo Plus illustrated catalogue, send 50¢. 
oust Studios, 1180 Broadway, Dept. MP, 





BOOK BARGAINS! While they last: Pho- 
tography Indoors, was $3.50, now $2.00; Photo- 
graphing Mexico, was $3.50, now $2.00; Making 
Effective Photographs, was $4.95, now $3.00; 
Better Prints, was $3.50, now $2.00; Manual of 
Airbrush Technique, was $3.50, now $2. 00; Truth 
Concerning Invention of Photography, was 
$10.00, now $1.50; FIAP Yearbook, was $10.00, 
now $6. 00; Fritz Henle’ s Rollei, was $3.75, now 
$2.00; Modern eg ney | Technique, was $3. 95, 
now $2.00: Revere Tape Recorder, was $1.95, now 
$1.25. Limited stocks. Rush order with cash to 
“= Book Bargains, 33 W. 60th, N.Y. 23, 





schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established schcol. Free buoklet. American School 


of Phot 
2128, eeraphy ‘835 Diversey Parkway, Dept. 


November, 1957 





Model release forms, required by most editors, 
$e for a Fae of 25, limit 4 pads to a customer. 
Modern P' tography, 33 W. 60th St., N. Y. 23. 


PHOTO BOOK CATALOG. Complete catal 
of photo books of all publishers. Lists over 6 
aioe, cross indexed by subject, title and author. 

new books we Se Send 25¢. 

, 33 W. 60th St., Y. 23. 
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PT BARGAINS 
CELLENT FOR XMAS GIFTS! 


OPAQUE PROJECTOR 
WAR 
SURPLUS 


Made by Beseler for vy— 

OA. New a, a "300- 

» 115-volt bulb, projection lens 

and copy ears, t a $40.00 
value. Use to 15 


with a copy carrier for pictures you 
paste on 5 x 8&8 inch file cards on 2142 x 319” cards. 
Children save these. They can project their art work, 
comic books, ~ ae pictures, snapshots, colored pictures 


in full color, e 
Stock No. 85,048-M........-. + meee es $20.00 


(Shipping Weight 14 tbs.) F.0.8. Barrington, N. J. 





Take Telephoto Shots 
: Thru 
| 7 x 50 MONOCULAR 


This is fine quality, Ameri- 
can made ~~ yn Ee 
surplus! Actually ly 
Govt. 7 x 50 Binocul ar. = sed 
ge ‘both day ne night —" 
fascinating | telephoto shots with your camers 
new. $95 value. Due to sapenees competition ‘we close 
these out at a bargain price. Directions and mounting 


hints includ 
Stock No. 50,003-M....... --$15.00 Pstpd. 
SILICONE POLISHING AND CLEANING CLOTHS 
. New! Combines the miracle of 
Silicones with a non-woven, all 
rayon cloth. Used over & over 
(washable) to dust, polish, 
protect, anti-fog; mirrors, re- 
flectors, lenses, coated optics. 
crystal glass, lucite, other 


lastics. Won't scratch. Lint- 
-olly. Cloth size 


Stock No. 60,059-M Package of 3 cloths 
$1.00 Pstpd. 


Stock No. 70,137-M Package of 100 cloths 
26.50 Pstpd. 


t/ 1.4 Jomm MOVIE PROJECTION LENS 


F. L. only 1” . Wy 
that of standard © 16mm 
projecting lens. Gives you 
a big picture—4 times the 
size normally obtained in 
same projecting distance 
P : Pe x unit is mounted in a 
standard seeve with an O. D. of 1-3/16” which fits most 
16mm, projectors. Brass tubing “pa to change 
for adapting to other sizes from 1” to 1%”. Direction 
— included. Boe. of the lens must mn within 3/16" 
of film. Worth $30. 


Projecting phat No. 30,119-M $9.50 pstpd. 
Sleeve Adapter, 1” 0.D.—Stock No. 40,126-M—$1.00 ppd. 








FREPPPROR 





Newl 2 1 Combination Pocket-Size 
SO Ouaer MICROSCOPE & 10-Power TELESCOPE 


ONLY $4.50 ppd. 


* Useful Telescope and Microscope combined 
>= in one amazing precision instrument. 


;, looking at “any objects, just 
plain snooping. 


" Order 

| Stock No. 
Send Check or M. O. 
Satisfaction Guaranteed! 


30,059-M $4.50 ppd. 





See the Stars, Moon, Planets Close Up! 
3" ASTRONOMICAL TELESCOPE 


60 and 120 Power — An Unusual Buy! 
Famous Mt. Palomar Type! 
Assembled—ready to use! You'll see 
the Rings of Saturn, the fascinating 
planet Mars, huge craters on the 
Moon, Star Clusters, Moons of Jupiter 
in detail. Galaxies! Aluminized and 
overcoated 3” diameter high-speed 
f/10 mirror. Equatorial mount, with 
lock on both axes. An Optical Finder 
Telescope, always so essential, is also 
included. Sturdy hardwood, portable 
tripod. Free with Scope—valuable star 
chart and 272 page ‘‘Astronomy 
Order by Stock No.—Send check or M. o. 
—Money-back guarantee! 


Stock No. 85,050-M (Shipping wt. 10 ibs.) 
$29.50 f.0.b. Barrington, N. J. 


GET FREE CATALOG #M—America’s No. | 
of supply for photographers, hobbyists. World's comet 
yeeheey 7. S. Optical } Bargains galore... War 


Surpl je! Microscopes, 
Satellite Telescopes, infrared Sni 


Prisms, Lenses, Reticies, Mirrors ond dessus of other . 
to-get Optical items. Ask for FREE CATALOG <M. 


EDMUND SCIENTIFIC CO. 
BARRINGTON, NEW JERSEY 
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Today...! 


If you are an Exakta owner (or if you are thinking of becoming one) don’t put off 
writing to Seymour’s. Send in the coupon right away before it slips your mind again! 


When you order your Exakta camera and accessories from Seymour’s your mind is 
at ease: You simply know that you are getting the most carefully selected equipment 
and the most highly corrected lenses. You simply know that you receive equipment, 
tested and checked by the people who are proud to be called 


EXAKTA SPECIALISTS 


If you are thinking of getting an Exakta, write for complete details. You will soon be con- 
vinced that it is to your advantage to buy your Exakta from the only Exakta Specialists in 
the country—from Seymour’s, where your camera has a “home” as long as you own it. 


And if you already own an Exakta, be sure to get on our mailing list to receive the latest 
information about your camera and its accessories. 


J the Exakta Specialists 
350-D West 31 St. 
New York 1, N. Y. 


(Tel.: WI 7-0453) 





The World's ONLY Camera Store 
’ 

apsenynoese Ss : | Dealing EXCLUSIVELY in Exakta 

Srinige yew _eoyerey Seyile Cameras and Exakta Equipment 


Screw-in Filters 


for many 


pm ZecT20 MONA 


© 100% Distortion-Free 
® Lifetime Guarantee Against Fading 





Automatic and Preset Biotar F2 
Automatic Tessar F2.8 TO: Seymour's, The Exakta Specialists, 350-D West 31 Street, New York 1, N. Y. 


Preset Tessar F2.8 and F3.5 Oo . on oe ‘oa atte. wibees list, : 4 , ' 
Auto Quinon FI.9 aoe A endl e descriptive literature, price list, accessory list, and a sample copy of your 
' ago Mya ag og Westanar C I have an Exakta (Model ) 
mm rreset lesser Fé. Please send your Exakta News regularly; also send accessory lists and bulletins and put 
135mm Triotar my name on your mailing list. 


135mm Actinar ‘ (1 would like to establish credit. 
135mm Auto Tele Xenar C0 | would like to trade eq 


uipment 
and a few other lenses I have listed the items | ‘lees and the items | want on a separate sheet attached hereto. 
Specify lens when ordering Please hand print or type name and address 


Price per Screw-in Filter 4.95 NAME 
Set of 4 for Color 16.50 HUMBER AND STRBER 

Set of 4 for B & W 16.50 

Both Sets 29.75 - ZONE STATE 
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Choose the camera with the eye for COL R 


. and with VOIGTLANDER you do have a choice. 
Famous for quality for more than 200 years, voIGT- 
LANDER Offers you a fine camera with an eye for color at 
a price you choose to pay. Throughout the range of 
VOIGTLANDER cameras you will find such up-to-the- 
minute features as light value shutters for simplified 
exposure control, fast film wind and rewind, brilliant 
finders and many others. VOIGTLANDER cameras and 
VOIGTLANDER color-computed lenses are produced in 
the same factory—made for each other! Your dealer 
will gladly show you a selection of VOIGTLANDER 
cameras priced from $45.50 to $279.50. 


VITO IIA (top left) 

Perfect 35mm pocket camera — compact with famous 4-element Color 
Skopar, £/3.5 lens for superb color correction. In Pronto shutter 
$45.50; in Pronto SVS-L shutter $54.50. 


PROMINENT (top right) 

35 mm —highest quality for professionals, scientists, amateurs. 
Synchro Compur shutter takes interchangeable !enses. 

ey ND CI 6.060. 6.5:00:00600:0:000000060080660000000068 $229.50 
Se ND Toi 6:5.0.6.04.00 6005050008 000654080 000 0NES4 $279.50 


VITESSA L (bottom left) 

With built-in exposure meter featuring light value system for 
simplified exposures. A compact 35mm camera with plunger-type 
film advance. With Color Skopar £/2.8 lens $139.50. With Ultron 
#/2.0 lens $159.50. Vitessa £/3.5 without meter $99.50. 


VITESSA T (bottom right) 

This rapid action 35mm has built-in exposure meter for new light- 
value system and takes interchangeable lenses — 35, 50 and 100mm. 
Coupled rangefinder, viewfinder with automatic parallax correction 
and the 50mm Color-Skopar f/2.8 lens in Synchro-Compur L Shutter 
are standard on the Vitessa T at . . . $154.50 


VITO B (top center) 

35mm —all metal, rigid design. Pronto shutter with exclusive 
4-element Color Skopar f/3.5 lens, $45.50. With Prontor SVS-L shut- 
ter, $54.50. With Color Skopar /2.8 lens, $68.75. Vito BL models 
with built-in meter from $77.50. 

CAMERA AND LENS ARE MADE FOR EACH OTHER 


Ld 
SINCE 1756 Voigtlander SAY PHOT-LANDER 


H. A. BOHM AND COMPANY, SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, LINCOLNWOOD, ILLINOIS 
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It’s your kind of camera 


You want the utmost in performance. 

You want color slides so sharp you can count the 
whiskers on a butterfly. 

You want a camera that thrives on exploring new pic- 
ture-making techniques and angles. 

You demand a lot. 

And you get it with a Kodak Retina Camera. 

Because color exposures are critical, you have a highly 
accurate exposure meter built right into your Retina. It 
reads in Light Value Numbers, which you set quickly on 
the cross-coupled scale. New high-refractive optical glass, 
advanced lens design, and color correction give you the 
best possible color rendering—as well as sharpness. 

As a “35mm man” you make the most of your 
Retina’s compactness. Its fast but not-at-all massive //2 
eye helps you probe new subjects quietly and with finesse. 


And the interchangeable lens components (35mm wide- 
angle and 80mm telephoto) are available if you want 
them. Also, you have a complete family of correlated 
accessories to draw upon—everything from microscope 
adapter to sports finder. 

Yes, you demand a lot. And you get it—thumb-lever 
wind, single-window rangefinder-viewfinder, ten-speed 
shutter. And the craftsmanship, precision, and accumu- 
lated value of 20 years of Retina design experience in a 
camera that becomes you—in more ways than one. 

The Kodak Retina IIIc—built-in exposure meter, //2 
50mm normal lens and all—lists for $175.00. A whale of 
a lot of camera for the price. And if you already have a 
meter and well-established meter use habits, there’s the 
Retina IIc at $132.00. The Retina IIc has an //2.8 50mm 
normal lens. See your Kodak dealer. 


You can get either of the two Retina Cameras in a deluxe outfit, like the 
one shown here. Outfit includes the Retina Camera, wide-angle and tele- 
photo lens components, optical finder, component case, field case, harness 
leather contour bag, and beautiful presentation case which converts to a 


slide file. 


Kodak~ 


—a trademark since 1888 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 








